University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL BY 


Jennifer Elizabeth Fina, mezzo-soprano 


From the studio of Jean MacPhail 
Peter Tiefenbach, piano 


Wednesday, September 19, 2001 at 1:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 

jAlma Sintamos! Pablo Esteve (1730-1794) 
Tiranna del Cangrejo 

Bailete agitanado 

Into the Woods... 

Einsam ging ich jiinst in Haine W.A. Mozart (1756-1791) 
Der Musensohn | Franz Schubert (1797-1828) 
Reiseleid Felix Mendelssohn (1809-1847) 
Im Wald Robert Schumann (1810-1856) 
Elfenlied Hugo Wolf (1860-1903) 
Amarilli, mia bella Giulio Caccini(1545-1618) 
Per la gloria d'adorarvi Giovanni Bonocini (1670-1747) 
Nel cor piu non mi sento Giovanni Paisiello (1740-1816) 
Caro mio ben Tommaso Giordani (1730-1806) 
Il mio bel foco Benedetto Marcello (1686-1739) 


* * * INTERMISSION * * * 


Trois Chansons de Bilitis Claude Debussy (1862-1918) 
La flite de Pan | 
La Chevelure 
Le tombeau des Naiades 


Silent Noon R. Vaughan Williams (1872-1958) 


Tired 
Hands, Eyes and Heart 


Canto Negro Xavier Montsalvatge 


University of Toronto 
THIRD YEAR 


_ ARTIST DIPLOMA IN PERFORMANCE 


RECITAL 
by 


Allen Carter, tuba 


From the studio of Mark Tetreault 
Kristin Mueller, piano 


Walter Hall, Edward Johnson Building 


Thursday, October 18, 2001 at 8:00 p.m. 


PROGRAMME 


Three Movements for Tuba 
Tuba Pomposo 
Tuba Lirica 
Tuba Gioconda 


Vocalise, Op. 34, No. 14 


Tubonetta 
Intrada 
Arie 
Rondo 


* * * INTERMISSION * * * 


Concert Etudes for Solo Tuba 
From F.M. 
To J.W. P. 
For the Children of Hiroshima 
Obsédant 
Comme une Ombre Mouvante 


Daniel S. Brink 


Sergei Rachmaninoff 
Arr. Virginia Allen 


Jiri Paver (1919) 


Leroy Osmon 


Largo al factotum della citta Gioachin Rossini (1792-1862) 


jrom II Barbiere di Siviglia 


Hornkonzert, Op. 11 


transcribed by Allen Carter 


Richard Strauss (1864-1949) 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Katarina Kin, violin 
From the studios of Leo Wigdorchik & Barry Shiffman 


Marianna Humetska, piano 


Walter Hall, Edward Johnson Building 
Friday, October 19, 2001 at 1:15 p.m. 


PROGRAMME 


Romance in F, Op. 50 Ludwig van Beethoven 


Partita No. 3 for solo violin J.S. Bach 
Preludio 
Loure 
Gavotte en Rondeau 


Les Diableries Francois Dompierre 
Le diable amoureux 
Le diable gigueux 


* * * INTERMISSION * * * 


Sonata in c minor, for violin & piano, Op. 45 Edward Grieg 
Allegro molto ed appassionato 
Allegretto espressivo alla Romanza 
_ Allegro animato 


Voi che ascoltate 
Torna il sereno Zéfiro 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Marianne Sasso, soprano 


From the studio of JoAnne Bentley 
Jennifer Au-Tung, piano 


Walter Hall, Edward Johnson Building 
Friday, October 19, 2001 at 8:00 p.m. 
PROGRAMME 
Sigismondo D’India 


John Edwards, theorbo 


Frauenliebe und Leben Robert Schumann 
Seit ich ihn gesehen 
Er, der Herrlichste von allen 
Ich kann’s nicht fassen 
Du Ring an meinem Finger 
Helft mir, ihr Schwestern 


Siisser Freund 


An meinem Herzen 
Nun hast du mir den ersten Schmerz getan 


Ma rendi pur contento 
Per pieta, bell’dol mio 


* * * INTERMISSION * * * 


Vincenzo Bellini 


Vaga luna che inargenti 


Cing Melodies Populaires Grecques Maurice Ravel 
Chanson de la mariée | 
La-bas, vers |’église 
Quel galant m’est comparable 
Chanson des cueilleuses de lentisques 


Tout gai! 


From: Six Elizabethan Songs Dominick Argento 


Spring 
Dirge 
Hymn 
Diaphenia 


University of Toronto 


ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 
by 


Heidi Behrenbruch, violin 


From the studio of Katharine Rapoport 
Jeanie Chung, piano 


Walter Hall, Edward Johnson Building 
Monday, October 22, 2001 at 8:00 p.m. 


PROGRAMME 
Prelude and Allegro Violet Archer 


Sonata I, BWV 1001 Johann Sebastian Bach 
Adagio 
Fuga 
Siciliana 
Presto 


* * * INTERMISSION * * * 


Sonata for Violin & Piano César Franck 
Allegretto ben moderato 
Allegro 
Recitativo — Fantasia 
Allegretto poco mosso 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Ariel Barnes, violoncello 


From the studio of Daniel Domb 
William Aide, piano 
Anita Walsh, violin 


Walter Hall, Edward Johnson Building 
Monday, October 22, 2001 at 1:15 p.m. 


PROGRAMME 


Sonata for Cello & Piano Claude Debussy 
Prologue — Lent 
Sérénade — Modérément animé 
Finale — Animé 


Solo Cello Suite No. 1, Op. 72 Benjamin Britten 
Canto Primo 
Fuga 
Lamento 
Canto Secondo 
Serenata 
Marcia 
Canto Terzo 
Bordone 
Moto perpetuo e Canto Quarto 


* * * INTERMISSION * * * 


Duo for Violin & Cello, Op. 7 Zoltan Kodaly 
Allegro serioso, non troppo 
Adagio — Andante — Adagio 
Maestoso e largamente, ma non troppo lento 
Presto 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


Michael Olsen, violoncello 


from the studio of Shauna Rolston 
Stella Ng, piano 


Walter Hall, Edward Johnson Building 


Tuesday, October 23, 2001 at 8:00 p.m. 


PROGRAMME 


Sonata for Violoncello and Piano in F major, Op. 99 


* * * INTERMISSION* * * 


Concerto No. 1, Op. 33 


Well You Needn’t 


Tarot (Canadian premiere) 


Rob Piilonen, flute 
Dan Goldman, guitar 
Paul Mathew, bass 
Ryan Granville-Martin, drums 
Sjanie Mcinnis, vocal in absentia 


Johannes Brahms 


Camille Saint-Saéns 


Thelonius Monk 


Sjanie Mcinnis 


Pass Presence 

Up Jumped Spring 
The Aristocrat 
This Will Be 


Last First 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


David Sikula, jazz guitar 


From the studio of Lorne Lofsky 


Friday, October 26, 2001 at 8:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 


Paul Mathew, bass 
Kevin Brow, drums 


Steve Masakowski 
Freddie Hubbard 
David Sikula 
Chris Potter 


Gary Peacock 


University of Toronto 
THIRD YEAR 
ARTIST DIPLOMA 
RECITAL 
by 


Brenda Kuntz, mezzo-soprano 


From the studio of Mary Morrison 
Jennifer Au-Tung, piano 


Walter Hall, Edward Johnson Building 
Monday, October 29; 2001 at 8:00 p.m. 


PROGRAMME 


Il Fervido Desiderio Vincenzo Belli (1801-1835) 
Dolente Immagine di Fille mia 
Vaga luna, che inargenti 


Selections from Seis canciones castellanas Jesus Guridi (1886-1961) 
Alla arriba, en aquella montana 
II Sereno! 
Mananita de San Juan 


From Italienisches Liederbuch Hugo Wolf (1860-1903) 
Gesegnet sei das Grun | 
Du denkst mit einem Fadchen 
Wohl kennn’ich Euren Stand 
Wer rief dich denn? 
Nun lass uns Frieden schliessen 
Verschling’der Abgrund 


* * * INTERMISSION * * * 


Hence, Iris, hence away (from Semele) George Frideric Handel (1685-1759) 
Va Tacito (from Giulio Cesare) 
Presti Omai (from Giulio Cesare) 


Le Charme Ernest Chausson (1855-1899) 
Le Temps des Lilas 

Le Colibri 

Je ne t’aime pas Kurt Weill (1900-1950) 
I’m A Stranger Here Myself 


“One Touch of Venus”. 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
J elena Cingara, piano — 
from the studio of Boyanna Toyich 


Walter Hall, Edward Johnson Building 
Tuesday, October 30, 2001 


at 8:00 p.m. 
PROGRAMME 
Sonata in E major (Capriccio ) K.380 Domenico Scarlatti 
Sonata in f minor, K.466 , 
Sonata in D major, K.491 
Piano Sonata, Op. 57, No. 23 “Appassionatta” Ludwig Van Beethoven 


Allegro assai 
Andante con moto 
Allegro ma non troppo 


* * * INTERMISSION * * * 


Five Preludes, Op. 10 | Alexandar Scriabin 
~ No.4: Lento 
No. 5: Andante cantabile 
No. 8: Allegro agitato 
No. 11: Allegro assai 


Barcarolle | Frederic Chopin 


Seven Balkan Dances Marko Tajcevic 
(Sedam Balkanskih Igara) 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Erica Tang, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Thursday, November 8, 2001 at 8:00 p.m. 


PROGRAMME 
Piano Sonata in D major, K.576 W.A. Mozart 
Allegro 
Adagio 
Allegretto 
Impromptus, Op. 142, D.935 Franz Schubert 


No. 1 in f minor 
No. 2 in A flat major 
No. 3 in B flat major 
No. 4 in f minor 


* * * INTERMISSION * * # 


Gaspard de la nuit: Ondine Maurice Ravel 


Three Etudes Claude Debussy 
VI: Pour les huit doigts 
VII: Pour les degrés chromatiques 
IX: Pour les notes repétées 


Rhapsodie Espagnole Franz Liszt 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Aidan Pendleton, viola 


From the studio of Steven Dann 
_ Peter Longworth, piano 


Walter Hall, Edward Johnson Building 
Monday, November 26, 2001 at 8:00 p.m. 


PROGRAMME 


Suite No. 3 in C major J.S. Bach 
Prelude 
Allemande 
Courante 
Sarabande 
Gigue 


Viola Concerto in D major Karl Stamitz 
Allegro 
Andante moderato 
Rondo 


* * * INTERMISSION * * * 


Viola Sonata, Op. 11, No. 4 Paul Hindemith 
I Fantasie 
II Thema mit Variationen 
III Finale (mit Variationen) 


* OK Ok OK KK 


With: 
Akemi Mercer, Csaba Koczo, Maya Fraser, Niki Takahaski, Tori Lindsay, violins 
Caitlin Boyle, Lisa Davidson, violas 
Rachel Pomedli, cello; Meaghan Williams, double bass 
Mitch Yolevsky, clarinet, Rebecca Sajo, clarinet 
Danielle Buckwalter, Scott Wevers, french horns 


University of Toronto 
THIRD YEAR 


BACHELOR OF MUSIC IN MUSIC EDUCATION 


RECITAL 
by 


Peter Jones, percussion 


From the studios of Russell Hartenberger & Beverley Johnston 


Walter Hall, Edward Johnson Building 
Tuesday, January 15, 2002 at 8:00 p.m. 


PROGRAMME 
Two Hands Two Feet (Improvised) Peter Jones 
Chromatic Fox Trot George Hamilton Green 
arr. Bob Becker 
Rob Foster, Devon Fornelli, 
Jamie Drake, Antti Ohenoja, marimba 
Guide Post John Pratt 
Moby Dick 

Adagio Cantabile (Sonata No. 8 Pathétique) Ludwig van Beethoven 
arr. Art Joliff 
The Prayer David Foster 
arr. Peter Jones 

Jason Logue, trumpet 

Jamie Drake, marimba 
Wee Small Hours Bob Hilliard & David Mann 
arr. Peter Jones 
Adagio for Strings Samuel Barber 


arr. Peter Jones 
Rob Foster, Devon Fornelli, 
Ainsley McNeaney, Jamie Drake, 
Antti Ohenoja, Tricia Sautner, marimba 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL | 
by 


Stephen Fraser, organ 
- From the studio of John Tuttle 
St. Thomas Anglican Church 


383 Huron St., Toronto 
Friday, January 18, 2002 at 8:00 p.m. 


PROGRAMME 
Prelude & Fugue in D major BWV 532 Johann Sebastian Bach (1685-1750) 
Allein Gott in der Hoh sei Ehr BWV 664 Johann Sebastian Bach 
Messe pour les convents: Francois Couperin (1668-1733) 


Plein jeu (Premier Couplet du Kyrie) 

Fugue sur la Trompette (Deuxi¢me Couplet du Kyrie) 
Récit de Chromhorne 

Elévation (Tiérce en Taille) 


Messe pour les paroisses Francois Couperin 
Offertoire sur les Grands jeux 


Phantasie und Fuge, Op. 29 in c (1898) Max Reger (1873-1916) 


* * * INTERMISSION * * * 


Symphony IV Charles-Marie Widor (1844-1937) 
Scherzo 
Deuxiéme Fantaisie Jehan Alain (1911-1940) 


Prélude et Fugue sur le nom d’ Alain Maurice Duruflé (1902-1986) 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL: 
by 


Paul Mathew, jazz double bass 
From the studio of Jim Vivian 


Tuesday, January 22, 2002 at 8:00 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 
Jumpin’ In Dave Holland 
Minor Blues Kurt Rosenwinkel 
Emily Johnny Mandel/Johnny Mercer 
You Took the Words Right out of My Heart Robin & Rainger 
Changing Phrase Paul Mathew 
Homecoming Dave Holland 


* * * INTERMISSION * * * 


Sweet Soul | Peter Erskine 
Peliyot John Zorn 
Adore, Before and After Paul Mathew 
Almost Home Paul Mathew 
Summer Key Paul Mathew 


Kevin Brow, drums; Dave Sikula, guitar 
Chris Hunt, trombone; Rob Mosher, saxophone 


University of Toronto 
THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


Sonia Dragomir, flute 


From the studio of Douglas Stewart 


David Murrell, piano 


Walter Hall, Edward Johnson Building 
Tuesday, January 22, 2002 at 3:15 p.m. 


Joueurs de flute, Op. 27 
No. | Pan 
No. 2 Tityre 
No. 3 Krishna 
No. 4 M' de la Péjaudie 


Cantabile et Presto 
Andante ma non troppo 
Presto 


Etching — The Vollard Suite 
From The Picasso Suite 
Lento 


Sonata in e minor, BWV 1034 
Adagio ma non tanto 
Allegro 
Andante 
Allegro 


PROGRAMME 


Albert Roussel 


Georges Enesco 


* * * INTERMISSION * * * 


Harry Somers 


Johann Sebastian Bach 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Betty Meng, oboe 


From the studio of Keith Atkinson 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Wednesday, January 23, 2002 at 5:15 p.m. 


PROGRAMME 


Sonata in C major for Oboe & Continuo Carl Ludwig Matthes (c.1751) 
Allegro 
Adagio 
Allegro 


Sonata for Oboe & Piano, Op. 166 Camille Saint-Saéns (1835-1921) 
Andantino 
Allegretto 
Molto allegro 


* * * INTERMISSION * * * 


Six Metamorphoses after Ovid, Op. 49 Benjamin Britten (1913-1966) 
Pan 
Phaeton 
Niobe 
Bacchus 
Narcissus 
Arethusa 


Concerto in F major for Oboe & Piano, Op. 52 Franz Krommer (1759-1831) 
Allegro 
Adagio 
Rondo 


From the Studio of 
Mark Tetreault, 
University of Toronto 


Ian MacKenzie 


s 


: Fourth Year Music 


” 


Performance Recital 


Thursday, January 24", 2002 
8pm Walter Hall 


um 


* 


Sonata for Horn, Tuba, and Piano 
I 
II 
| Il 
Accompanied by Danielle Buckwalter, French Horn 
and Alayne Hall, Piano 


Gary Kulesha 


Three Miniatures for Tuba and Piano 
Allegro Vivace 
Freely 
Allegro Vivace 
Accompanied by Alayne Hall, Piano 


Anthony Plog 


Concerto for Bass Tuba | R. Vaughan Williams 
| Allegro Moderato 
— Romanza _ 
Finale-Rondo Alla Tedesca 
Accompanied by Alayne Hall, Piano 


Intermission 


Christmas Concerto for Tuba 
and String Orchestra 


Nicholas Francis 


Andante Maestoso 
Scherzo, Trio 
Allegro | 
Conducted by Dewi Minden 


Scherzo for Brass Quintet John Cheetham 
Featuring the Bloor Street Brass Quintet 


The Bloor Street Brass Quintet: | 
Lori Dyer - Trumpet 
Dewi Minden - Trumpet 
Scott Wevers - French horn 
Brad Dickson - Trombone 
Jan MacKenzie - Tuba 


™~ 


Orchestra Members: 


Violin I: Violin II: Viola: 

*Tori Lindsay Mary-Beth Brown Shannon Knight 
Christian Robinson Debbie Clark Rebecca Benstead 
Adam Didderich Jenn Burford 

Brandon Chui | 

Cello: Double Bass: * concertmaster 
Laura Bartow -Paul Rademacher | 

Alex Lee Elke Mau 


Laura Menard 


Jan was born on a potato farm near Catchacoma, Ont. in 1967. Home- 
schooled until the age of 23, he spent most of his evenings learning 
the family craft of figurine potato carving. Music did not enter his life 
until fairly recently, when he moved off his potato farm to the city of 
Toronto. Shocked by such extravagances as indoor plumbing, 
electricity and hair dye, Ian quickly forgot his “roots” and entered the 
fast paced world of quality control inspection. Finding the pressure 
too much, Ian was quickly committed to a psychotherapy ward, where 
music therapy was part of his recovery process. Therapists chose the 
tuba as they felt it would help alleviate his inferiority complex. 
Amazed by his natural ability on the enormous instrument, they made 
arrangements for him to further develop his skill at the University of 
Toronto. The staff at the Shady Pines Institute for the Emotionally 
Challenged are very proud of Ian for his steady progress. His other 
hobbies include: needlecraft, square-dancing, bingo, and skydiving. 


Ian would like to thank the many people who have helped to 
encourage and inspire him so much in his-music: his loving parents 
and family, his teachers Mark Tetreault, Walter Barnes, and Melissa 
Stevens, all of his amazing friends, and the delightful staff of the 
Shady Pines Institute. _ 


University of Toronto 
FOURTH YEAR. 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 
James Housego, euphonium | 


from the studio ae Sal Fratia 
Laila Biali, piano . 


Walter Hall, Edward Johnson Building 
Saturday, January 26", 2002 at 8pm 


Joshua Fit the Battle of Jricho 


Harmonious Blacksmith 


12-3 Suite _ 


***INTERMISSION*** 


Modal Explorations 
Grey Skies Aren’t Gonna Clear Up 
Dialogue for Euphonium and Timpani — 


- Tuba Suite 


lan Gibson, 7, timpani, ‘marimba - ae 


~ Royal Air Force March Past 
Trumpeter’s Lullaby 
Bayerische Polka a 
Jeanie With the Light Brown Hair 


| Rolling Thunder 


Full Circle 


David Moulton, Matthew Banks, euphonium 


PROGRAMME 
~ Soliloquy IX Christopher Wiggins 
Fantasy Hiroshi Hoshina — 
- Spiritual Fantasy - Douglas Court 
I’ve GotaRobe 
There is a Balm in Gilead 


James Ord Hume 


Allan Gaumond 
James Housego 


_ DarrenJabn 


Wilford Davies. 
Leroy Anderson 


traditional 
Stephen Foster 


- Henry Fillmore | 


| Alicia Broomhead, Michael Medeiros, Allen Carter, tuba — 7 


_ Peter Jones, Darren Jahn, Antti Ohenoja, percussion — 


“y" . James Housego 


. My musical background originates with my family. Many members of my family 
have some musical experience, though you wouldn’t know it from standing beside them 
_ in church...just kidding! I started playing the euphonium in grade 7 but my love for 
music and the instrument didn’t take off until I joined Conqueror II Drum and Bugle 
Corps in late 1992. I stayed in corps for 8 years where I learned a lot about playing loud, 
a vital skill if you are a low brass player. 
| The decision to pursue music in university came as a result of an excellent high — 
school music program and the realization that I couldn’t write an essay. Little did I know 
that university was all about essays. While at university I joined the band branch of the 
Naval Reserve. This has shown me another side of the music world that, as a euphonium 
player, I probably wouldn’t have seen anywhere else, $$$. My post university plans 
include teaching high school music, where I hope to share my love for music and a 
euphonium with tomorrow’s music performers and patrons. Enjoy the concert. 

Special thanks to my family, especially my mother; Paul McGarr, who has been 
very influential in my musical development; Sal Fratia, who has taught me so much about 
_ myself and my instrument; the members of my apartment suite, Meiko, Darren, Allan, 
and Tara, who have helped me keep my sanity during the last year and a half; and Jeff 


Reynolds, who is undoubtedly the nicest man I have ever met. Of course, I would also 


like to thank everyone that is wondering why they are not on my “special thanks” list. 
***PROGRAMME NOTES*** 


Soliloquy IX, (1977) a Christopher Wiggins, iS Siual Ioosely on the jena 
fragment heard at the beginning of the piece. This piece, written in three short sections, 
explores a vast range of rhythmic complexity. The volatile first and last sections surround 
a muted middle section, rarely found in euphonium literature. 


| - Fantasy for Euphonium and Piano (1986) a one of two commissioned works 
for Toru Miura, solo euphoniumist for the Kosei Wind Orchestra in Tokyo. This tone 
poem-like composition has a beautiful melody that is developed harmonically and 
: melodically. The piece begins with a lavish accompaniment and the composer describes — 
the opening euphonium melody as “nostalgic” in nature and in a style that is “familiar” to 
most listeners. He also describes the work as having a distinctly “J apanese flavour.” © 
Hiroshi Hoshina, “the Alfred Reed of Je aoe ’ is oe a university music ¢ professor in 
Osaka. | | 7 | 


| ° Spiritual Fantasy was written at the request of Steven Kellner, principal | 
Euphonium with the United States Marine Band, Washington D.C. It was premiered in 

Toronto on May 13th 2000 by Mr. Kellner and the Intrada Brass Band. I wrote the piano 
reduction for the purpose of this recital, a daunting task that I care never to repeat, The 
solo is written in three movements with the soloist being provided virtuoso music in the 
first and third movements but given an opportunity to display the soulful haunting 
qualities of the Euphonium in the second. Each movement is based on a familiar spiritual. 

Douglas Court dedicates the solo to Mr. Kellner with admiration and respect. 


Georg Frideric Handel was wandering through an English country village one 
carefree day, when he heard a blacksmith, named William Powell, singing a tune whilst 
hammering away at his smithy, oblivious to the great composer's presence. Much taken 
with the melody, Handel returned home and composed a set of variations on it to end his 
Suite in E major (1720). James Ord Hume was commisioned by a British brass band in 
the 1950s century to rewrite the Harmonious Blacksmith variations for military band 
and oe: nn the charge for this great arrangement was only 5 pounds! 


The 12-3 Suite is a compilation of three separate oie each by a different 
member of Suite 12-3, Tartu College, University of Toronto. This, of course, is my 
apartment. Darren, Allan, and myself have lived together for 3 semesters in this student 
apartment complex with Meiko and Tara. The good times, and occasionally not so good 
times, that the five of us shared will truly be missed. I would like to thank the members of 
- Suite 12-3 for all the great memories that I will leave with due to their involvement in my 
university life, which has been too expensive, too long, and not finished yet! 

“Dialogue for Euphonium and Timpani (2001) is based on four notes taken 
from the pentatonic scale. The movement explores various harmony based on these four 
notes, ranging from unison melodies, to parallel harmonies. Contrapuntal elements. 
provide interplay between the two voices throughout the piece. Although somewhat 
- untraditional, the melodic capability of the apes is utilized to create a balanced 
dialogue between the two instruments. : 
I have known Jamey since the fall of 1992 when we met at a corps in Hamilton. We 
have stayed in touch ever since through drum and bugle corps and school. I would like to 
dedicate this movement to Jamey, and thank him for his creative contributions err 


its inception.” 
Darren Jahn 


| Grey Skies Ment Gouna Clear Up (2001) i is a piece that I wrote for a third year 
theory class. As you will hear, I wrote this piece before making the realization that the 
best music is simple. The mournful and angular melodies and harmonies are based on 
combinations of the same three notes. After seemingly endless sorrowful music there is a 
‘brief moment where the dark clouds seem to break, letting the sun peek out. Quickly 
though, the skies darken and become angry, pushing toward the climax of the work. The | 


piece ends with a soft, slow lament for the somber sky. I would like to thank Professor 


Mark Sallmen for his constructive criticism and guidance in the writing of this work. 
“This composition was my first attempt at writing music in the non-jazz idiom. 
The title, Modal Explorations (2002), describes my motivation for this movement, as 
the piece embarks on a brief journey of what I consider to be the two most 
characteristically different modes: Phrygian and Lydian. The harsh change between the 
two modes is augmented by the pedal point in the marimba. This is intended. The 


- instrumentation is a throwback to my involvement in drum and bugle corps, where I 


played the euphonium, while the marimba played an integral part in the front ensemble. _ 
The rhythmic complexity of the piece increases as the two voices intertwine in a section — 
alternating between diminished and whole tone sonorities. The piece ends with a very 
brief recap of the original melody, this time without the ar . 3 

| Allan Gaumond ..: 


The Tuba Suite is another compilation of pieces put together for the purpose of 
this recital. I arranged each piece for tuba ensemble, with the exception of the Bayerische 
_ Polka. 

The Royal Air Force March Past ( 1910s) is 5 the official march past of every 
Commonwealth air force. It is one of only a few marches that does not change key inthe _ 
_ trio section, which was added to the piece later by Major George Dyson. I programmed — 
this piece as a tribute to my grandfather, who served J in the Canadian Air Force during 
WWI. 7 
Leroy Anderson composed his miniature Trumpeter’ s Lullaby in 1950. In this 
work the solo euphonium sings a delightfully lyrical theme to a gently rocking 
Recon eat contrasted with a middle section that is more playful and lighthearted. 

There is a tonne of information on the Bayerische Polka (traditional) on the 
Internet, however, it is all in foreign languages. So, I present to you a great ee ditty that 


ay is just as much fun to play as it is to listen to. Enjoy! 


_ In early drafts, Jeanie with the Light Brown Hair (1854) was "Jennie with the - 
Light Brown Hair." Jennie was Stephen Foster's nickname for his wife, eliding Jane. 
Denny McDowell, and he may have written this song while they were separated. In the 
initial draft, Jennie was not just absent but unequivocally dead. By the song's final 
version, he had gone from wishing Jennie were dead to wishing they were reunited. His 
second wish came true when she joined him in Hoboken. 

Everyone loves the circus, and if you don’t, you should. The music of the bigtop 
was exciting and driving in manner, and was always played at an appropriate 
breathtaking speed. Henry Fillmore’s Rolling Thunder (1916) is no exception. Circus 


musicians have dubbed these fast-moving compositions "Screamers," mostly because that — 


is exactly what they do, musically. Circus music developed from fast polkas, gallops, and 
can-cans, and its een isa 1 solid section Of low brass instruments. | 


“wes Full Circle (2002) isa piece that grew from a single melodic iuinaan that came 
to me one day in the shower. I can guarantee you that it will sound better tonight. It has 
taken me over a year to fully realize this piece into its present form. It begins with a 
- euphonium solo that is repeated with piano accompaniment. The middle section is based 
on another work that must remain nameless for now. Ask me after the concert! 

Full Circle is the end product of a compositional journey that I have traveled since the 
beginning of my studies here at The University of Toronto. Every day, I learned about 
music that became more and more complex. With this, my compositional ideas became _ 
more and more complex, constantly being reshaped. I thought that this process would — 
naturally lead to musical perfection. Eventually though, I realized that simple music can 
‘be the most beautiful. This realization has renewed my earlier love for aa as melodies | 
written — the heart; thus I pave PM the Full Circle. gS 7 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Tina Chen, flute 


From the studio of Peg Albrecht 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Saturday, January 26, 2002 at 1:15 p.m. 


PROGRAMME 
Minuet & Dance of the Blessed Spirits Christoph W. Gluck 
Danse de la Chévre Arthur Honegger 
Sonatina Eldin Burton 


Movements I & II 


* * * INTERMISSION * * * 


Andante in C major Wolfgang Amadeus Mozart 


Suite for flute & piano, Op. 34, No. 1-4 Charles M. Widor 


percussion recital 


Michael Gambacurta 


Sarnla-na ve 
Michael 
Gambacurta | 
is in his aa 
third year ing 
the — bachelor} 
of musich wai 
performance} 
DLopran= ath 
tC h e Fez 
University of L.. 
t=O ¥Y 0. ty b5o0 
SC. ys Gs 
under Russell f 
Hartenberger, ¢ 
Bve Vre ep ive vy 
Johnston “and! , 
John Rudolph. “Anis a' 

Michael has 

attended workshops at the Banff Arts Centre, 
Berklee School of Music (Boston), Percussive 
Arts Society International Convention 
(Dallas), Celtic Roots Festival (Goderich), 
International Music Camp and Inter-Provincial 
Music Camp. He has been a featured soloist 
with the Clairion Symphony. (Sarnia) and the 
University of Toronto Concert Band. Last 
June, the Habourfront Centre (Toronto) 
presented his duo where he premiered several 
works written for him. He has (received) the 
Canadian PASIC Scholarship, James Fraser Craig 
Orchestra Award and Musicfest Canada 
International Music Camp Scholarship. 


"Crazy" Dave Gambacurta 
currently  gtudies 
traditional .and- digital 
animation “at St. Clair 
College (Windsor). Last # 
summer, he held agiit 
teaching position at Ait 
Hidden Talents (Sarnia) . |i #iiy 
In nok Christopher limita 
Secondary School 
(Sarnia), he founded and 
directed the Art Club and was the are “director 
for «the production -of Guys ‘and: Dolls > He -has 
taken courses at the Sarnia Library, Bear 
Creek : Studios <(Betrolia), Bright's. Grove 
Library, and Lambton Gallery. Reflecting on 
his<~@haldhood,i-"I ~enjoy. Bright ’s \“Grove—for 
everything it is! BG 4 Life!" * 
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gtratlaftaction 1s a design unit comprised of a 
team of artists, designers and thinkers from 
various disciplines. We hated our jobs and 
realized that -our. problem solving skills and 
creativity could be put to better use. We now. 
get to work at what we love while meeting the 
design and co-ordination needs of our clients. 
Oh? «and |we like) our co-workers.» Callus. 

Tune in this Spring for the unveiling of our 
website, www.stratisfaction.com 


 purpleprose@hotmail.com 


Si fr @ fact @ © ct Eli ave acu . #7, Montreal, Pq, H2V 4G3 


OTHER ARTISTS 


Jason Nedecky, of Win- 
nipeg, is a graduate 
of the Vocal Perform- 
ance Program at the 
University of Manitoba. 
He also holds associ- 
ate degrees from the 
Royal Conservatory of 
Music in both piano and 
voice. He has studied 
with many recognized 
Canadian and American 
artists, and is cur- 
rently studying with 
Mary Morrison in the 
Opera School at the 
University of Toronto. 
Jason recently pre- 
formed the Sprecher in 
the Saskatoon Opera As- 
: 3 ~ sociation’s production 
of Die Zauberfliéte, the title role in Don Giovanni 
for the NUOVA Summer Opera Programme in Edmonton, 
and appeared in the premiere of the Canadian opera 
The Master’s Stroke by Neil Weisensel and Michael 
Cavenagh with Chamber Opera West. Other performances 
include recital engagements and oratorio perform- 
ances. Recently, Jason performed with the Winnipeg 
Symphony Orchestra as Raphael in Haydn’s Creation. 
Upcoming performances include The Telephone by Menotti 
for the Little Opera Company in Winnipeg. | 


Violist Charlene Yeh, SVF, studies 
at the Royal Conservatory of Music 
under Steven Dann. She enjoys horror 
movies and long walks on the beach - 
preferably before sunrise. Her vices 
include RotoToms and polyester. Re- 
fer to photo. 


University of Toronto 


Bachelor of Music in Performance Third Year Recital 


Michael Gambacurta, percussion 


From the Studio of Russell Hartenberger 


& Beverley Johnston 


Saturday, January 26, 2002 at Walter Hall, 
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PROGRA 


AMI 


William CAHN 


Partita: for Solo Unaccompanied Percussion 


Bourreé 
Sarabande 
Gigue 


Michael COLGRASS 


Variations for Four Drums and Viola (1957) 


Quasi Recitative 
Adagio 
Allegro 
Lyrical 
Andante Agitato 
Scherzo 
Finale 
Charlene Yeh, viola 


Intermission 


Gary KULESHA 
Angels: for Marimba and Tape (1983) 


Vinko GLOBOKAR 
Toucher (1973) 
Dave Gambacurta, animator 


Erik ROSS 


The Rising Fire: for Baritone and Marimba 


Catalogues of Memory 
Universe And 
Jason Nedecky, baritone 


9245. (PM 


(1966) 


(1993) 
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William Cahn | 
Partita: for Solo Unaccompanied Percussion (1966) | 


The three movement suite was composed for the sen- 
lor-year recital of Bill Platt (now principal per- 
cussionist of the Cincinnati Sym) at the Eastman 
School of Music in Rochester, NY. In the 1960s there 
was very little repertoire for solo percussionist in 
existence, a situation which sparked a desire to 
create a virtuoso solo piece for percussion in a 
musical vein inspired by the Sonatas and Partitias 
for solo violin by J.S. Bach. The Bourreé LS con- 
structed around a two~note theme. A cadenza leaves 
room for the performer to improvise. 


William Cahn (b. 1946, Philadelphia) has 
been a member of NEXUS, performing on 
concerts, films, recordings, and broad- 
casts all over the world. He was also the 
principal percussionist in the Rochester 
Philharmonic Orchestra from 1968 to 1995, 
oe * and he has appeared as soloist with sym- 
phony orchestras and at music festivals throughout 
the world. 


His chamber and orchestral compositions featuring 
percussion are performed worldwide. He has produced 
Six CDs, including two with NEXUS and the Rochester 
Philharmonic. Bill has written books and articles 
about music and percussion, and he has also written 
and conducted pops and educational programs for 
Symphony orchestras. He is active in presenting 
lectures and workshops on the subjects of careers in 
music, the business of music, and percussion 
performance. - Cahn 


Michael Colgrass | 
Variations for Four Drums and Viola (1957) 


ey 


It was written for the unusual virtuoso gifts of 
Emanuel Vardi. The variations here are in the form 


space; our little timorous temples turn 
inward, our introverted temples 
turn as the flyer hoists our vision higher. 


on earth the machines of our myth 
grind down, grind slowly now, rusting 
the wheels of human sense: 


we drink white milk while 
high galactic fields open 
their floodgates open 


and ihe terrible laughter of our children 
is heard in that pocket, that high 
white place above our thunder 


All text from The Rising Fire, 
© 1963, by Gwendolyn MacEwen 


Brik Ross (b. 1972, Fort St. John, BC) 
was the top prize-winner for the 2000 
SOCAN Awards for Young Composers. Mr. Ross 
composes for all media. His portfolio 
ancludes several solo, chamber, 
electroacoustic and orchestral works, and 
he has written for productions of theatre 
and dance. He is currently completing his thesis 
year of the Doctor of Music degree at the University 
of Toronto, where his advisor is Christos Hatzis. Mr. 
Ross has been a University of Toronto Open Fellow-. 
ship holder and has received the Helen F. R. Graham 
and John Weinzweig Graduating scholarships. 


the manner in which these concepts are linked with 
the emotional characteristics within regret, ani- 
mosity and intimacy. 


The Catalog ues of Memory 


now in our distorted distances 
the ignorant ships 

kiss 

and pass 


love we have learned nothing 
we have learned 

nothing 

not in the slated nights 

not in the chalkboard cities 


Jesus, Nietsche, call them 

and they will not come for you 
though your hair is on fire 

from the brain beneath it burning 


love we have learned nothing 
we have learned 

nothing 

not on the gold island — 

not on the washed beaches 


we were two ships of burning glass 
we were two ships of burning glass 


now in our distorted distances 
the ignorant ships 

kiss 

and pass 


Universe And 


something we know of mountains 
and craters within craters — 
big braille under a blind God’s hands. 


of five movements based on the opening phrase of the 
Introduction. The Finale is a review, as it were, of 
the Introduction and variations. followed by a per- 
petual motion, last statement and coda. The New 
York Times wrote, in 1954, for it’s first perform- 
ance, “...original, resourceful in its use of vary- 
ing timbres on the carefully small pitched drums, 
imaginative in the way the drum were sometimes made 
to sound like a second melodic voice playing against 
the viola melody. Best of all, it was stirring 
music, which won bravos for the composer...” 


& Michael Colgrass’ (b. 1932, Chicago) first 
musical experiences were as a jazz drum- 
mer in the Chicago area (1944-49). He has 
studied composition with Eugene Weigel, 
Darius Milhaud (Aspen), Lukas Foss 
(Tanglewood), Wallingford Riegger (1958) 
een, BE! and Ben Weber (1958-60). He won the 1978 
Pulitzer Prize for Music for “Deja vu,” commissioned 
and premiered by the New York Philharmonic. Other 
prizes include two Guggenheim Fellowships, a 
Rockefeller Grant, A Fromm Award and Ford Foundation 
award, 


Pet . 
He a ‘ i: f 


As well as a composer, he has for 25 years been 
giving workshops throughout North America in per- 
forming excellences combining Grotowski physical 
training, mime, dance and Neuro-Linguistic Program- 
ming (NLP). He is the founder of Deep Listening, a 
technique for using hypnosis with audiences to en- 
hance listening pleasure. 


Colgrass lives in Toronto with his wife, writing 
music and giving workshops on an international scale. 
- Colgrass 


Gary Rulesha 
Angels: for Marimba and Tape (1983) 


Written for Beverly Johnston, and premiered by her 
in Toronto, Nov. 1984. I wanted to explore the idea 


that angels in the bible were both good and evil, 


perfectly mirroring human behaviour. I wanted to 
Suggest that the line between good and evil is blurred, 
and that it is often difficult to know the 
difference. Much of this piece is dark and dramatic, 
and yet, many passages could be construed as funny 
in a very oblique and rather psychotic way. 


The voices on the tape are my wife Larysa Kuzmenko, 
Bev Johnston, and my friend Brian Wallace. The crash 
that separates the first (Fallen Angels) and second 
(Heavenly Angels) sections is a television set be- 
ing smashed with a shock absorber. 


This iS without question my most successful piece. 
It has been performed all over the world, and has 
even been choreographed at the New York City Ballet. 


Gary Kulesha (b. 1954, Toronto) is active 
aS a composer, conductor, and pianist. In 
his own program notes to his First Cham- 
ber Concerto, in 1981, Kulesha writes that 
he has here tried “to synthesize all the 
elements of music which have at one time 

s " Or another been important to me. The in- 
fluences are as diverse as Mozart, Brahms, Bart6ok, 
Ligeti, serialisn, minimalism, jazz, rock, and new 
wave.” His vocabulary includes both tonality and 
atonalrty, aleatoric procedures, pattern music, strong 
rhythmic drive, long melodic lines, quasi~serial tech- 
niques of manipulation, additive rhythm, and both 
Simple harmony and complex counterpoint. All these 
elements are drawn together with a strong preoccupa~ 
tion with form 


Kulesha teaches at the University of Toronto and is 


the composer advisor for the Toronto Symphony Or- 
chestra. - Kulesha | 


Vinko Globokar 
Toucher: for One Percussionist (1973) 


“For Toucher I chose various fragments from Bertold 
Brecht’s Galileo, translated into French. The per- 


cusslonist chooses seven instruments or objects [a 
cowbell, G4 cardboard box, cuica, scraper, large 
water bottle, frame drum & bender gong] and produces 
Sounds on them which are analogous of the vowels; 
for the consonants he devises sounds which are pro- 
duced exclusively with the hands. 


During the course of the piece he switches from one 
developmental stage to another. He speaks while pro- 
ducing the sounds on the instruments and then con- 
tinues with the sounds alone, without words: the 
listener can then understand what the fingers are 
Saying. The individual scenes are Separated by rhythmic 
interludes, like the scenes of a play.” - Globokar / 
Leans: Cy Skrine 


Vinko Globokar (b. 1934, France) is a well- 
known member of the established avantgarde. 
He has explored the relationship between 
speech and playing, the extension of voice 
expression, and often leaves further in- 
vention to the performers. Globokar’s 
: cosmopolitian aproach, his prodigious tech- 
nique and his riotous imagination, his early intrest 
in jazz amd theatical sense of humour have all com- 
bined to produce a series of Original works. 


Globokar’s remarkable trombone technique has also 
inspired many composers to write for him, including 
Stockhausen, Berio and Pousseur. 


Erik Ross 
The Rising Fire: for Baritone and Marimba (1998) 


The poetry for this piece is from the book of the 
Same title by Gwendolyn MacEwen, which was published 
while she was still in her early twenties. The musi- 
cal material is related throughout the three pieces, 
although it is treated with different techniques 
depending upon the textual and personal implica- 
tions. In performance order, the three songs repre- 
Sent the loss of love, the barrier of ignorance, and 
human warmth. I was inspired to use this poetry by 
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University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by — 


Brad Dickson, trombone 


From the studio of Jeffrey Hall 
Deirdre Reynolds, piano 


Walter Hall, Edward Johnson Building 


Monday, January 28, 2002 at 8:00 p.m. 


PROGRAMME 


Parable for solo trombone 
Seven Variations on a theme from Mozart’s The Magic Flute 


Concerto per Trombone 
Moderato assai ma molto maestoso 
Quasi una leggenda — Andante grave 
Finale: Maestoso - Rondo 


* * * INTERMISSION * * * 


Evening News 
| Scott MaclInnes, bass trombone 


Concertino for trombone 

Praeludium 

Allegro pomposo 

Aria: Andante sostenuto 

Finale: Allegro giocoso 

| Ryan Baker & Lori Dyer, trumpets 
Scott Wevers, horn 
Scott MacInnes, bass trombone 

lan Mackenzie, tuba 


Vincent Persichetti 
Ludwig von Beethoven 
Trans. Keith Brown 


Launy Grondahl 


Nicholas Francis 


Lars-Erik Larssen 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Alicia N. Broomhead, tuba 


From the studio of Salvatore Fratia 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Tuesday, January 29, 2002 at 8:00 p.m. 


PROGRAMME 


Drei Romanzen, Op. 94 Robert Schumann 
Moderato Trans. Floyd Cooley 
Semplice, Affettuoso 
Moderato 


Serenade No. 12 for solo tuba, Op. 88 (1963) Vincent Persichetti 
Intrada 
Arietta 
Mascherata 
Capriccio 
Intermezzo 
Marcia 


Concerto for Bass Tuba (1955) Ralph Vaughan Williams 
Allegro moderato 
Romanza 
Finale: Rondo alla Tedesca 


* * * INTERMISSION * * * 


Sonata for Tuba & Piano (1984) Oskar Morawetz 
Allegro 
Adagio 
Allegro non troppo 

Konsertant Svit (1977) Christer Danielsson 


for Solo Tuba & four French Horns 
Largo, Allegro vivo 
Moderato misterioso 
Andante con sentimento 
Alla Marcia 
Alison Haynes, David Haskins, 
Caroline Tansley & Scott Wevers, French horns 


University of Toronto . 
THIRD YEAR 
~ BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Naoko Grace Nakamura, abac 


From the studio of Keith Atkinson 
Cecilia Lee, piano 


Walter Hall, Edward Johnson Building 
Tuesday, January 29, 2002 at 3:15 p.m. 


PROGRAMME 


Sonata in B flat major for oboe & piano Georg Philipp Telemann (1681-1767) 
Adagio 
Allegro 
Cantabile 
Vivace 


Sonata for oboe & piano (1962) Francis Poulenc (1899-1963) 
Elégie 
Scherzo 
Déploration 


* * * INTERMISSION * * * 
Incantation for oboe & piano, Op. 28 Jacques Hétu (b.1938) 


Trio in a minor for piano, oboe & horn, Op. 188 Carl Reinecke (1824-1910) 
Allegro moderato 
Scherzo molto vivace 
Adagio 
Finale: Allegro ma non troppo 
Abraham Jonas, horn 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
- RECITAL 
by 


Linda Morana, flute 


From the studio of Douglas Stewart 
Brandon Cunningham, piano ~ 


Victoria College Chapel 
Tuesday, January 29, 2002 at 8:00 p.m. 


PROGRAMME 


Six Lieder for Flute & Piano 
Gute Nacht D.911, No. 1 
Das Fischermadchen D.957, No. 10 
Standchen D.957, No. 4 


Concerto in d minor Wq 22 


Allegro 


Un poco andante 
Allegro di molto 


Piéce 


* * * INTERMISSION * * * 


Sonata for Flute & Piano, Op. 14 


Allegro deciso 


Scherzo (Vivace) 


Andante 


Allegro con moto 


Franz Schubert 


(arr. Theobald B6hm) 


Carl Philipp Emanuel Bach 


Gabriel Fauré 


Robert Muczynski 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 
Ted Clark, trumpet 


From the studio of Barton R. Woomert 
Sarah Frost, piano 


Walter Hall, Edward Johnson Building 
Thursday, January 31, 2002 at 5:15 


PROGRAMME 


My Spirit Be Joyful Johann Sebastian Bach 


Ryan Baker, trumpet 


Concerto in D major* Giuseppe Torelli 
Allegro 
Adagio - Presto - Adagio 
Allegro 
Concertino in E flat Sachse 
*** INTERMISSION *** 
The Hollow Men* Vincent Persichetti 
Concertino Knudage Riisager 
Allegro 


Andantino semplice 
Rondo vivace 


* String Ensemble Conductor - David Haskins 

Violins Violas Cellos Bass 
Tori Lindsay Caitlin Boyle Nathan Brock Jeff Buchner 
Akemi Mercer Shannon Knights Nadia Klein 


Ursula Zielinsky 


University of Toronto 
FOURTH YEAR | 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Jon Fedorsen, jazz drums 
From the studio of Robert McLaren 


Friday, February >. 2002 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 
Waiting for Chet Hal Garper 
Pll Remember April Raye DePaul/John Stone 
Ballad of the Sad Young Man T. Wolf/F. Landesman 
Our Man Higgins Lee Morgan 
Like Fried Colbassa Jon Fedorsen 
Bo Diddy Dan Wall 
kok KK OR 
Selmasongs (New World) Bjork/Mendoza 
B-Line Lamb, arr. J. Fedorsen 
Little Girl Jon Fedorsen 
Fast Lane Steve Coleman, arr. J. Fedorsen 


Everything in its Right Place 


Paraphernalia 


Radiohead, arr. Chris Hunt 


Wayne Shorter, arr. J. Fedorsen 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Scott Wevers, French Horn 


From the studio of Harcus Hennigar 
Vadim Serebryany, piano 


Walter Hall, Edward Johnson Building 
Saturday, February 2, 2002 at 8:00 p.m. 


PROGRAMME 


“Auf Dem Strom” Franz Schubert 
Katherine Whyte, soprano 


Sonata for Solo Horn Vitaly Bujanovsky 
Moderato espressivo 
Allegretto 
Adagio 
Allegro vivace 


Six Pieces for Horn & Piano (1993) Harold Wevers 
Allegro 
Larghetto 
Presto 
Andante 
Non troppo allegro 
Sostenuto 


* * * INTERMISSION * * # 


Concerto in B flat major Reinhold Gliére 
Allegro Cadenza by Vitaly Bujanovsky 
Andante 


Allegro vivace 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Christa Mercey, percussion 
From the studios of Russell Hartenberger & Beverley Johnston 


Walter Hall, Edward Johnson Building 
Saturday, February 2, 2002 at 1:15 p.m. 


PROGRAMME 
Wind in the Bamboo Grove (1984) Keiko Abe 


Rhapsody (1992) Takayohsi Yoshioka 
Linda Morana, flute; Rebecca Sajo, clarinet 
Mike Smith, double bass; Kieran Adams, drums 


Lahara (1977) Bob Becker 
Devon Fornelli, vibraphone; Ian Gibson, marimba 


Gahu Trad. West African 


Danny Tones, Kieran Adams, Antti Ohenoja, Lindsay Fitzsimmons, 
Juliet Hess, Paolo Pietropaolo, drummers 
Sam Hirst, Leela Khurana, Adine Mintz, Danielle Frederick 
Brian Chetwynd, Philip Carmichael, David Dellaire, Isaac Akrong 


University of Toronto 
-_ THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by | 


Annick Santschi, flute 


From the studio of Patrick Gallois 
Gregory Oh, piano 


Walter Hall, Edward Johnson Building 
Monday, February 4, 2002 at 1:15 p.m. 


PROGRAMME 


Sonata for flute & piano 
Moderato 
Scherzo 
Andante 
Allegro con brio 


Concerto for flute & orchestra 
Allegro 
Andante 
Allegro scherzando 


Serge Prokofiev 


Jacques Ibert 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


Adele Small, bassoon 


From the studio of Kathleen McLean 
David Swan, piano 


Walter Hall, Edward Johnson Building 


Monday, February 4, 2002 at 8:00 p.m. 


PROGRAMME 


Sonate, Op. 9 
Allegro ma non troppo 
Largo 
Allegro 


Tango for Bassoon 


Scherzo 


* * * INTERMISSION * * * 


Nocturne for Bassoon & Harp (1988) 
Julia Seager, harp 


Trio Pathétique in d minor 
Allegro moderato 
Scherzo: Vivacissimo 
Largo 
Allegro con spirito 
Przemyslaw Raczynski, clarinet 


Gustav Schreck 


John Steinmetz 


Oskar Miroshnikov 


Allan Blank 


Michael Glinka 


ni rice on ny a 


University of Toronto 
THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


Mai Yoshioka, clarinet 


From the studio of Stephen Pierre 
Ellen Meyer, piano 


Walter Hall, Edward Johnson Building 


Monday, February 4, 2002 at 1:15 p.m. 


PROGRAMME 


Introduction, Theme & Variations 


Fantasy for clarinet solo 
Merrily 
Gloomily 
Conflict 


Jazz Variations on a Theme of Paganini 


* * * INTERMISSION * * * 


Suite from L’ Histoire du Soldat for clarinet, violin & piano 
The Soldier’s March 
The Soldier’s Violin 
The Little Concert 
Tango — Waltz — Ragtime 
The Devil’s Dance 
Kenin McKay, violin 


Gioacchino Rossini 


Motoyuki Shitanda 


Michael Garson 


Igor Stravinsky 
Arranged by the composer 


_ University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Lori Dyer, trumpet 


From the studio of Jeffrey Reynolds 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Tuesday, February 5, 2002 at 1:15 p.m. 


PROGRAMME 
Sonate fiir Trompete und Klavier (1939) Paul Hindemith (1895-1963) 
Mit Kraft 
Massig bewegt 
Trauemusik 
Concerto in E flat J.B.G. Neruda (1708-1780) 
Allegro 
Largo 
Vivace 
* * * INTERMISSION * * * 
Babel, for Trumpet, Soprano & Prepared Tape (2001) - Premiere David Ogborn 
Angela Brubacher, soprano 
Scherzo John Cheetham 


Dewi Minden, trumpet; Scott Wevers, horn 
Brad Dickson, trombone; Ian Mackenzie, tuba 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


- RECITAL 
by 


Rebecca Sajo, multiple woodwinds 


from the studios of Peter Stoll & Alex Dean 


Ellen Meyer, piano 


Walter Hall, Edward Johnson Building 


Tuesday, February 5, 2002 at 8:00 p.m. 


PROGRAMME 
“Bon Voyage” Impromptu (1887) 
Rhapsody (1958) — bass clarinet 
Gran Duo Concertante, Op. 48 
Allegro con fuoco 


Andante con moto 
Rondo, Allegro 


* * * INTERMISSION * * * 


Der Hirt auf dem Felson, Op. 129 
Jessica McCormack, soprano 


Charles H. Lloyd 
Willson Osborne 


Carl Maria von Weber 


Franz Schubert 


Alice Ng, piano 
Three Etudes on Themes of Gershwin (1990) Paul Harvey 
I Got Rhythm — E flat clarinet 
Summertime — Alto clarinet 
It Ain’t Necessarily So — B flat clarinet 
Only Trust Your Heart — tenor saxophone Sammy Cahn/Benny Carter 


Transcription of Stan Getz’s solo on Getz Au Go Go 


Desafinado — tenor saxophone 


Antonio Carlos Jobim 


English lyrics by John Hendricks & Jessie Cavanaugh 


Sarah Jerrom, voice; Dave Sikula, guitar 


Mike Smith, bass; David MacDougall, drums 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
By 


Shawn Pellegrin D’ Olivo, Clarinet 


From the Studio of Max Christie 
Sonya Sim, Piano 


Walter Hall, Edward Johnson Building 
Tuesday, February 5, 2002 at 5:15 pm 


PROGRAMME 


Sonata for Clarinet and Piano 
I. Grazioso 
I. Andantino 


Sonatina for Clarinet and Piano 
I. Allegro con brio 
II. Andantino 
II. Furioso 


Concerto No. 2 

for Clarinet and Orchestra 
I. Allegro 
If. Andante 
Il. Alla Polacca 


***TNTERMISSION*** 


Hommage a Manuel de Falla 


Sonata No.1 for Clarinet and Piano 
I. Allegro Appassionato 
II. Andante un poco Adagio 
Ii]. Allegretto Grazioso 
IV. Vivace 


Leonard Bernstein 
(1918-1990) 


Malcolm Arnold 
(1921-) 


Carl Maria von Weber 
(1786-1826) 


Béla Kovacs 
(1937-) 


Johannes Brahms 
(1833-1897) 


University of Toronto | 
THIRD YEAR 


BACHELOR OF MUSIC IN PERFORMANCE 


RECITAL 
by 


~ David Haskins, French horn 


From the studio of Christopher Gongos 
Stella Ng, piano 


Walter Hall, Edward Johnson Building 


Wednesday, February 6, 2002 at 1:15 p.m. 


PROGRAMME 


Concerto No. 2 in D major, Hob.VII d:4 
Allegro moderato 
Adagio 
Allegro 


Sonata No. | for horn & piano 
Allegro 
Andante (Rock It Sweetly) 
Allegro giocoso 


* * * INTERMISSION * * * 
En Forét 


Trio in a minor, Op. 188 for oboe, horn & piano 
Allegro moderato 
Scherzo: Molto vivace 
Adagio 
Finale: Allegro ma non troppo 


Nanami Hasegawa, oboe 


Franz Joseph Haydn 


Alec Wilder 


Eugene Bozza 


Carl Reinecke 


University of Toronto 
FOURTH YEAR | | 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL — 
by 


Penelope Sutton, clarinet 


From the studio of Max Christie 
Peter Longworth, piano 


Walter Hall, Edward Johnson Building 
Thursday, February 7, 2002 at 8:00 p.m. 


PROGRAMME 


Sonata in f minor, Op. 120, No. 1 3 Johannes Brahms 
Allegro appassionato 
Andante un poco adagio 
Allegro grazioso 
Vivace 


Images entre nous (1988) Phil Nimmons 
* * * INTERMISSION * * * 


Contrasts | Béla Bartok 
Verbunkos: Moderato, ben ritmato 
Pihens: Lento 
Sebes: Allegro vivace 
Kerry du Wors, violin 
Anna-Louise Moorman, piano 


University of Toronto 
FOURTH YEAR | 
~ BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Marisa Cervini, flute 


From the studio-of Nora Shulman 
Stella Ng, piano 


Walter Hall, Edward Johnson Building 
Thursday, February 7, 2002 at 5:15 p.m. 


PROGRAMME 


Tango Etudes Astor Piazzolla (1921-1992) 
No. 3 Molto marcato e energico 
No. 4 Lento — Meditativo 
No. 5 


London Trio (Hob.IV, I) in C major Joseph Haydn 
Allegro moderato 
Andante 
Finale: Vivace 
Sara Hahn, flute 
Adele Small, bassoon 


Sonatine pour flite et piano Henri Dutilleux 
* * * INTERMISSION * * * 


Sonate for flute & piano, Op. 94 Sergei Prokofiev 
Moderato 
Scherzo 
Andante 
Allegro con brio 


Let’s Monk 
Freeple Leaping 
The New Now 
Angelicus 
Celtic Tune 
Esperan¢a 

East of the Sun 


110 Dovercourt 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Ernesto Cervini, jazz drums 
From the studio of Rob McLaren 


Thursday, February 7, 2002 at 9:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 


Thelonius Monk 
Ernesto Cervini 
Sunna Gunnlaugs 
Vince Mendoza 
Traditional 
Vince Mendoza 
Brooks Bowman 


Alex Dean 


BACHELOR OF MUSIC IN PERFORMANCE 


James 

Up Jumped Spring 

Onmo 

Attach of the Blackhawks 
My One & Only Love 
Au Privave 


Pll Be Seeing You 


University of Toronto 
THIRD YEAR 


RECITAL 
by 


Jon Maharaj, jazz double bass 
From the studio of Jim Vivian 


Thursday, February 7, 2002 at 8:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 


Metheny/Mays 
Hubbard 
Wheeler 
Maharaj 

Melin/Wood 
Parker 


Kahal/Fain 


Cheek to Cheek 


Dubai 
Penelope 
Raunchy Rita 
Beatrice 


Song for Bilbao 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


David MacDougall, drums 
From the studio of Barry Elmes 
Friday, February 8, 2002 at 9:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 


Mike Smith, bass; Tara Davidson, saxophones 
Laila Biali, piano 


Bully Drummond 
Wayne Shorter 
Frank Foster 
Sam Rivers 


Pat Metheny 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Nora Nolan, trumpet 


From the studio of Jeffrey Reynolds 
Deirdre Reynolds, piano 


Walter Hall, Edward Johnson Building 
Friday, February 8, 2002 at 3:15 p.m: 


PROGRAMME 
Concerto in E flat | Johann Nepomuk Hummel (1778-1837) 
Allegro con spirito 
Andante 
Rondo 
Légende Georges Enesco 
* * * INTERMISSION * * * 
Sonata for trumpet & piano Halsey Stevens 


Allegro moderato 
Adagio tenero 
Allegro 


Let the Bright Seraphim Georg Frederic Handel (1685-1750) 


Jessica McCormack, soprano 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Danielle Buckwalter, French horn 


From the studio of Harcus Hennigar 
Alayne Hall, piano 


Walter Hall, Edward Johnson Building 
Friday, February 8, 2002 at 8:00 p.m. 


PROGRAMME 


Five Songs Without Words, Op. 35 Sergei Prokofiev 
Andante | Trans. H. Hennigar 
Lento, ma non troppo 
Animato, ma non allegro 
Andantino, un poco scherzando 
Andante non troppo 


Sonata for French Horn & Piano (1978) Keith Bissell 
Con Moto 
Andante 
Vivace 


* * * INTERMISSION * * * 


Trio for horn, violin & piano, Op. 40 Johannes Brahms 
Andante 
Scherzo: Allegro 
Adagio mesto 
Finale: Allegro con brio 
Tori Lindsay, violin 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Eve Eracleous, trumpet 


From the studio of Barton Woomert 
Alayne Hall, piano 


Walter Hall, Edward Johnson Building 
Monday, February 11, 2002 at 1:15 p.m. 


PROGRAMME 


Let The Bright Seraphim G.F. Handel 
Jessica McCormack, soprano 


Concerto in E flat major J.B.G. Neruda 
Allegro 
Largo 
Vivace 
Sandy Thorburn, harpsichord 
Tori Lindsay & Akemi Mercer, violins 
Caitlin Boyle, viola; Ariel Barnes, cello 


* * * INTERMISSION * * * 


Sonata for trumpet & piano E. Ewazen 
Lento — Allegro molto 
Allegretto 
Allegro con fuoco 


Quatre Variations sur un Theme de Domenico Scarlatti M. Bitsch 


First Grace of Light 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL | 
by 


Leanne McMurray, oboe 


From the studio of Richard Dorsey 
~~ Heidi Gallas, piano 


Monday, February 11, 2002 at 8:00 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Trio in a minor for oboe, horn & piano, Op. 188 


Allegro moderato 
Scherzo: Molto vivace 
Adagio 
Finale: Allegro ma non troppo 
Gilles Thibodeau, horn 


Concerto in a minor 


Allegro non molto 
Larghetto 
Allegro 


* * * INTERMISSION * * * 


Sprindrifting blossoms 
from the gray comber of March 
thundering on the world 
splash our rooms coldly with 
first grace of light 
“Daffodils” - George Mackay Brown 


L’Horloge de Flore (Flower Clock) 


3 heures (Galant de Jour) 

5 heures (Cupidon Bleu) 

10 heures (Cierge a grandes fleurs) 
12 heures (Nycthanthe du Malabar) 
17 heures (Belle de Buit) 

19 heures (Geranium triste) 

21 heures (Siléne noctiflore) 


Special thanks to Camille Watts for her time, 
love & sharing her wonderful musical mind 


Carl Reinecke 


Antonio Vivaldi 


Peter Maxwell Davies 


Jean Francgaix 


University of Toronto 
| _ FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Sara Hahn, flute 


From the studio of Susan Hoeppner 
Amanda Hahn, piano. 


Walter Hall, Edward Johnson Building 
Tuesday, February 12, 2002 at 8:00 p.m. 


PROGRAMME 


Suite, Op. 34 for flute & piano C. M. Widor 
Moderato 
Scherzo 
Romance 
Final 


Grand Polonaise in D major, Op. 16 T. Boehm 
* * * INTERMISSION * * * 


Konzert G-Dur, QV5:174 J.J. Quantz 
Allegro assai 
Arioso e Mesto 
Presto 


Chant de Linos A. Jolivet 


‘University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Lief Mosbaugh, oboe 
From the studio of Richard Dorsey 
Marcus Tom-Pack, piano 


Victoria College Chapel 
Wednesday, February 13, 2002 at 8:00 p.m. 


PROGRAMME 


Concertino en sol 
Allegro 
Andante 
Scherzo 


Rhapsodie for oboe, viola & piano 
L’Etang > 

Emily Eng, viola 

Eldon Ng, piano 


* * * INTERMISSION * * * 


The Rose and the Nightingale 
for English horn & piano 


Sonata for Oboe & Piano 
Andantino 
Ad libitum — Allegretto — ad libitum 
Molto allegro 


Domenico Scarlatti 


Ch. M. Loeffler 


Rimsky-Korsakov 


Saint-Saéns 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Grytsje Schurer, bassoon 


From the studio of Fraser Jackson 
Gregory Millar, piano 


Walter Hall, Edward Johnson Building 
Friday, February 15, 2002 at 8:00 p.m. 


PROGRAMME 


Bassoon Concerto in d minor Antonio Vivaldi 
Allegro 
Larghetto 
Allegro molto 


Bassoon Concerto in C major 7 Jan Antonin Kozeluh 
Allegro 
Larghetto 
Allegro 


* * * INTERMISSION * * * 


Pastorales de Noél for flute, bassoon & harp André Jolivet 
L’ Etoile (The Star) 
Les Mages (The Wise Men) 
La Vierge et L’Enfant (The Virgin & Child) 
Entrée et Danse des Bergers (Entry & Dance of the Shepherds) 
Aleks Schuermer, flute 
Suneetha Carter, harp 


Serenata for bassoon & orchestra Kjell Mork Karlsen 
Lento espressivo 
Deciso 
Viva 
Lento espressivo 
Fraser Jackson, conductor 


University of Toronto ~ 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Ainsley McNeaney, percussion 
From the studios of Russell Hartenberger & Beverley Johnston 


Walter Hall, Edward Johnson Building 
Friday, February 15, 2002 at 1:15 p.m. 


PROGRAMME 


Suite [V for solo cello (c.1720) J.S. Bach 
Praeludium 
Allemande 
Courante 
Sarabande 
Bourrée I & II 
Gigue 


Improvisation (1990) Violet Archer 


Little Time (2001) Ainsley McNeaney 
Cait Boyle, viola 
Peter Jones, marimba 


* * * INTERMISSION * * * 


Prophetie 2 (1980) Denis Gougeon 
Maran Stern, soprano 


Spiral Passages (1997) Jon Metzger 


From the Studio of Peter Barnes 


Wayne Gwillim , baritone 


Doreen-Uren Simmons, piano 


Saturday, February 16", 2002 
Walter Hall, Edward Johnson Building 


University of Toronto, Faculty of Music 


WITH SPECIAL THANKS TO... 
(in no particular order) 


My family, both in Saskatchewan 
and Mississauga. 


My dear friends at school, residence, 
and from various activities 


(most likely some musical production). 


The incredible talents (and patience) of 


Peter Barnes and Doreen-Uren Simmons. 


Thanks for coming out! 
See you next year. 


PROGRAMME 


Dolente immagine di Fille mia 
Vaga luna, che inargenti 
Il fervido desiderio 


Vincenzo Bellini 


La Bonne Chanson, op. 61 (selections) 
I. Une Sainte en son aureole 
II. Puisque l’aube grandit 
Ill. La lune blanche luit dans les bois 
IV. Jallais par des chemins perfides 
V. J'ai presque peur, en vérité 


Gabriel Fauré 
Text: Paul Verlaine 


Dichterliebe, op. 48 (selections) 
I. Im wunderschénen Monat Mai 
II. Aus meinen Tranen spriessen 
Ill. Die Rose, die Lilie, die Taube 
IV. Wenn ich in deine Augen seh’ 
V. Ich will meine Seele tauchen 
VI. Im Rhein, im heiligen Strome 
VII. Ich grolle nicht 


Robert Schumann 
Text: Heinrich Heine 


INTERMISSION 


The House of Life (selections) 
I. Love-Sight 
II. Silent Noon 
VI. Heart’s haven 


Ralph Vaughan Williams 
Text: Dante Gabriel Rossetti 


Violon de Villanelle 
Soir d’hiver 


Jean Coulthard 
Text: Emile Nelligan 


Begone, dull care! 
Bugeilo’r Gwentih Gwyn 
Dafydd Garreg Wen 

Bird Scarer’s Song 


Benjamin Britten 


VINCE. —O BELLINI (1801-1835) 


Dolente immagine di Fille mia Sad image of my Fille 


Sad image of my Fille, Why are you so miserable beside me? 
What more do you desire? | 


Copious tears I have poured upon your ashes up to now. 


Do you fear that, forgetful of the sacred vows, I could be ignited to 
another flame? 


Sprit of Fillide, rest in peace; the old passion is inextinguishable. 


Vaga luna, che inargenti Pretty moon, who silvers 


Pretty moon, who silvers these brooks and these flowers 
and inspires the elements to the language of love, 
you alone are now witness to my fervent desire, 


and to her with whom I am in love recount the heartbeats and the sighs. 


Tell her also that distance can not assuage my sorrow 
that if I nourish one hope, it is only, yes, for the future. 


Tell her also that day and night I count the hours of sorrow 
that a promising hope comforts me in love. 


Il fervido desiderio The fervent longing 


When will that day come when I shall be able to see again 
the one whom my loving heart so much desires? 


When will that day come when I will gather you to my bosom 
beautiful flame of love, my soul? 


Ah, beautiful flame of love, my soul! 


BENJAMIN BRITTEN (1913-1976) 
Text from various English & Welsh folk songs 


Bugeilio’r Gwenith Gwyn 


I was lonely and forlorn among the meadows mourning; 
For I had wooed her oft and long, yet others reaped her loving. 


Not to me this maid did come to cure my painful yearning. 
Yet I had watched, the fields among, her beauty and her blooming. 


While the seas do ebb and flow and minutes do not falter; 
And while my heart beats in my breast, my ‘fliction ne’er will alter. 


Ne’er shall I kiss her cheeks so fair, nor feel her arms embracing: 
For I had watched the ripening wheat, yet others reaped her loving. 


Dafydd y Garreg Wen 


Life and its follies are fading away, 

Love hath departed, why then should I stay? 
Cold is my pale cheek, and furrowed with care, 
Dim is my eyesight, and snow-white my hair. 


Near me, in silence, my harp lies unstrung, 
Weak are my fingers, and falt’ring my tongue! 
Tuneful companion, we parted must be; 

Thou canst no longer bring comfort to me. 


Yet ere we sever, thy master would fain 
Swan-like expire in a last dying strain; 

And when above him the cypress bough wave, 
Sprits shall murmur it over his grave. 


VII. Ich grolle nicht 


I do not complain, though my heart may break, 
O love lost forever! I do not complain. 
Though you shine with the glitter of diamonds, 


no light shines in the night of your heart. I have long known this. 


I saw you in a dream, and saw the night within your heart, 
and saw the serpent that gnawed at your heart, 
I saw, my love how pitiful you are. 


JEAN COULTHARD (1908-2000) 
Text by Emile Nelligan 


Soir d’hiver Winter evening 


Ah! As snow snowed! 
My window is a garden of icing. 
What is that this spasm to live in pain, that I have? 


Cry birds of February, to the sinister thrill of things. 
Cry my tears, cry my roses to branches of the juniper. 


Violon de Villanelle Violin of the Villanelle 


Under the cool moonlight of the small valley, 

Beautiful boys have brown hair, girls have blond. 

To sounds of the oboe or the violin dance the villanelle. 
The moor is drowned in the good perfumes, 

Stirring joy to the fire of coals; 

Go gaily, go by springing. 

On a bench of oak they are there, the old, 

You following with tears in eyes, 

As you touch them lightly passing by. 


The orb of silver grows before you, its changing reflection. 


Long before the night, to Saint Jean! 
Dance the villanelle! 


GABRIEL FAURE (1845-1924) 
Text by Heinrich Heine 


La Bonne Chanson, op. 61 


I. Une Sainte en son auréole 


A Saint in her halo, A Chatelaine in her tower, 

All that a human word may express of grace and love; 

The golden sound which is heard of the horn in the distant woods, 
Linked with the tender pride of the noble ladies of yore. 

And with this a charming treat of sweet and triumphant smile 

Coming forth with swan-like innocence and a blush of a woman-child, 
The looks of a pearl white and rose, The gentle patrician harmony, 

I see, I hear all these things in her Carlovingian name. 


Il. Puisque |’aube grandit 


Since dawn awoke and sunrise is here, 

Since after having evaded me for so long a time, the hope consents 

To turn towards me who is calling and imporing her, 

Since all this happiness is ready to become mine, 

I would like to be guided by you, beautiful eyes with gentle flame, 

Guided by you, oh hand, with mine holding yours tremblingly, 

To walk ahead, be it through paths of moss or by roads of pebble and stone 
And while dreamily walking along the road, I would sing simple airs, 

To which I believe she would listen without displeasure. 

And truly I do not dream of any other paradise. 


9 


III. La lune blanche luit dans les bois 


The white moon shines in the forest, 

from every branch comes forth a voice, under the foliage, 

Oh beloved! 

The pond reflects, a deep mirror, the silhouette of the dark willow 
Where the wind is weeping. 

Let us dream, this is the hour! 

A vast and tender calm seems to descend from the firmament 
Which the orb clads in rainbow colors; 

This is the exquisite hour. 


? 


IV. J’a spar des chemins perfides 


I was walking along treacherous paths, painfully uncertain, 

Your dear hands were my guides; 

Very pale on the distant horizon 

The hope of dawn was glimmering - your glance was like the dawn! 

_ No noise, save the sound of his own steps, 

Gave courage to the traveler; 

Your voice has said to me; Go on! 

My fearful heart, my gloomy heart wept lonely on the mournful road, 
But love, delightful vanquisher, has reunited us in joy! 


V. J’ai presque peur, en vérité 


1 almost fear, in truth be said, so much I feel my life enlaced 

With that all radiant thought that took hold of my soul that past Summer, 
So much your image, dear to me forever, dwells in this heart, - all yours, 
This heart with sole desire to love and to please you. 

And I tremble, please forgive my bluntly telling it, 


At the thought that a single word, a smile coming from you now is my law, 


And that it would suffice a gesture or a word or twinkling of an eye 

To make the whole of me bereft of my celestial dream! 

But if I should no longer see you, the future would appear so sad 

And filled with endless grief, except for one great hope: 

Immersed in this supreme happiness, to repeat to myself again and again, 
In spite of those sad thoughts, that I love you, that I love you! 


ROBERT SCHUMANN (1810- seal 
Text by Heinrich Heine 


Dichterliebe, op. 48 
I. Im wunderschonen Monat Mai 


In the glorious month of May, when all the buds were bursting, 
then love unfolded in my heart. 


In the glorious month of May, when all the birds were singing, 
then I confessed to her my yearning and desire. 


II. Aus meinen Trénen spriessen 


From my tears spring forth many blossomed flowers, 
and my sighs become a nightingale's chorus. 


And if you love me, child, I shall give you all the flowers, 
and at your window shall sound the nightingale's song. 


III. Die Rose, die Lilie, die Taube 


The rose, the lily, the dove, the sun, all these I once rapturously loved; 
I love them no more, I love only she who is small, graceful, chaste, 
beyond compare; 


She herself, all love's rapture, is rose and lily and dove and sun. 


IV. Wenn ich in deine Augen seh’ 


When I look into your eyes, then all my pain and sorrow disappear, 
and when I kiss your mouth, then I am healed entirely. 


When I lie against your breast, I am transported as if to heaven; 
yet when you say: 'I love you!', then I must bitterly weep. 


V. Ich will meine Seele tauchen 


I would immerse my soul in the lily's cup; 
the lily would echo in whispers a song of my beloved. 


_ The song would tremble and quiver, like the kiss from her mouth 


that she gave me one wondrous sweet hour. 


VI. Im Rhein, im heiligen Strome 


In the Rhine, in the holy river, there is reflected in the waves, 
with its mighty cathedral, might and holy Cologne. 


A portrait stands in the cathedral, painted on gilded leather; 
into the wilderness of my life it has warmly shone. 


Flowers and angels hover about our beloved Lady, 
her eyes, her lips, her cheeks: the very image of my beloved. 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Kevin Brow, jazz drums 
From the studio of Robert McLaren 


Walter Hall, Edward Johnson Building 
Monday, February 25, 2002 at 5:15 p.m. 


PROGRAMME 
Simply Depot Kevin Brow 
Venus Rising Adrean Farrugia 
Orange and Yellow Kevin Brow 
On the Lake | Peter Erskine 
Day Light Gis Kevin Brow 
KOK OR 
The Eye of the Hurricane Herbie Hancock 
A.LR. Carla Bley 
Four Winds Dave Holland 
New York Fascination Joe Lovano 
Humpty Dumpty Chick Corea 


Paul Mathew, bass; David French, saxophone 


Adrean Farrugia, piano 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
e by 


Lauren Hill, French horn 


from the studio of Eugene Rittich 
Stella Ng, piano 


Walter Hall, Edward Johnson Building 
Monday, February 25, 2002 at 1:15 p.m. 
PROGRAMME 
Nocturno for horn & piano Franz Strauss (1822-1906) 
Larghetto | Emmanuel Chabrier (1841-1894) 


* * * INTERMISSION * * * 


Sonata for horn & piano Ludwig van Beethoven (1770-1827) 
Allegro moderato 
Poco Adagio, quasi Andante 
Rondo, Allegro moderato 


Sonata for horn in F & piano Paul Hindemith (1895-1963) 
Massig bewegt 
Ruhig bewegt 
Lebhaft 


Du meines Herzens Kronelein 
YOU ARE MY HEARTS LITTLE CROWN 


Du bist vom lautrem golde You are of pure gold 
Wenn andere daneben sein when others are close by 
Dann bist gar sanft und stille then you are still more lovely Pe P| 
Die andern tun so gern gescheut the others appear to be so clever = : TWwt _ | 
Du bist gar sanft und stille you are very calm and quiet , : 
Das jedes herz sich dein erfreut that every heart takes pleasure in you 
Dein Gliick ist’s nicht dein wille it is your fortune not your will 
Die andern suchen lieb und gunst the others seek love and favor 
Mit tausend falschen worten with thousands of false words 
Du ohne mund und augenkunst you without deceit in word and look 
Bist wert an allen orten are valued in all places 
Di bist als wie die Ros’ im wald you are like the rose in the forst 
Sie weiss nichts von ihrer blite she knows nothing of her beauty 
Doch jedem der voriiberwallt yet to each who wanders by 
Erfreut sie das gemute she delights the heart 
Einerlet 
SAMENESS 
Ihr mund its stets derselbe Her mouth is always the same 
Sein kuss mir immer neu her kiss is always new 
Ihr auge noch dasselbe her eye is still the same 
Sein frier blick mir treu her open glance is always true to me 
O du liebes Einerlei o you loving sameness 
Wie wird aus dir so mancherlei how do you become so many things 
Thank you: 


Lorna MacDonald 
Brahm Goldhamer | a. 


ae 
a 


Douglas Bodle 
Ginette Duplessis 


Mia Bach RECITAL 


Monika, Cora and Karen Monday, February 25th, 2002 
My friends and family | 8:00 pm, Walter Hall i 
My dear friend, roommate and tofu shake buddy Penelope, University of Toronto i 
thanks for everything! | . 
Mom and Dad, thanks for helping me see 
that even little mice can grow up to be divas. | — 


Works by 


Programme 


MEIN GLAUBIGES HERZE BWV 6g 
VERGNUGEN UND LUST BWV 197 


CLAIRE DE LUNE 

LES ROSES D’ISPAHAN 
MAI 

NELL 


FISH IN UNRUFFLED LAKES 
UNDERNEATH THE ABJECT WILLOW 
SEASCAPE 


SOLE EAMORE 
CASA MIA 
CANTO D’ANIME 


Intermission 


ICH TRAGE MEINE MINNE 
DU MEINES HERZENS KRONELIEN 
EINERLEI 


ORPHEUS 

TEARS 

UNDER THE GREENWOOD TREE 
SLEEP 

SPRING 


THE SERPENT 


J.S Bach 


G. Faure 


B. Britten 


G.Puccini 


R.Strauss 


I. Gurney 


L.Hoiby 


Casa Mia 


HOME SWEET HOME 


Per piccina che tu sia tu mi sembri una badia _— There is no place like home 


Casa mia 


home sweet home 


Canto D’anime 


A SONG OF SOULS 


Fuggon gli anni gli inganni e le chimere 


Cadon recisi | fiori e le speranze 
Invane e tormentose disianze 


Svaniscono le mie brevi primavere 
Ma vive, canto ancora forte e solo 


Nelle notti del cuore un ideale 
Siccome in alta notte siderale 


~ Inneggia solitario l’usignolo 


Canta canta ideal tu solo forte 


E dalle brume audace eleva il vol lassu 


A sfidar l’oblio l’odio la morte 


Ove non son tenebre e tutto @ sol! 


The years, deceits and illusions have fled 
flowers and hopes have fallen dead 


my brief springs vanish 


as vain, tortured longings 

but in my hearts nights and ideal 

still lives singing loud and alone 

as in the middle of the starlit night 

the nightengale raises his lonley hymm 
sing, sing you are the only loud voice , my ideal 
boldly, fly out of the mist 

to defy oblivion, hatred and death 

Where there are no shadows and all is sunlight 


7K OK 2K 2k 


Ich trage meine minne 
| CARRY MY LOVE 


Vor wonne stumm 

Im herzen und im sinner mit 
Mit mir herum 

Ja, das ich dich gefunden 

Du liebes kind 

Das freut sich mich alle tage 
Die mir beschieden sind 

Und ob auch die himmel triibe 
Kohlschwartz die nacht 

Hell leuchtet meiner liebe 
Goldsonnige pracht 

Und liigt auch die welt in siinden 
So tut mir’s weh 

Die arge muss erblinden 

Von deiner unschuld schnee 


With mute and delight 

in my heart and in my mind 

with me wherever 

yes, that | have found you 

you beloved child 

that makes me joyful every day 
that is granted to me 

and no matter if the sky is gloomy 
coal-black the night 

brightly shines my love 
gold-shining my splendour 

and even as the world lies through its sinfulness 
and | am heavy hearted 

the evil must become blind 
from your snowy innocence 


Nell 
NELL 


Ta rose de poupre 4 ton clair soleil 

O juin étincelle enivrée 

Penche aussi vers moi ta coupe dorée 
Mon coeur 4 ta rose est pareil 

Sous le mol abri de la feuille ombreuse 
Monte un soupir de volupté 

Plus d’un ramier chante au bois écarte 


O mon coeur, sa plainte amoureuse 

Que ta perle est douce est la clartée vive 
Etoile de la nuit pensive! 

Mais combien plus douce est la clarté vive 
Qui rayonne en mon coeur charmé 

La chantante mer, le long du rivage 

Taira son murmure éternel 

Avant qu’en mon coeur chére 

amoure O Nell 

Ne fleurisse plus ton image 


Your purple rose in your bright sun 

o June is sparkling as if intoxicated 

bend your golden cup also toward me 
my heart is just like your rose 

under your soft shelter of a shady bough 
a sigh of pleasure rises up 

more rthan one ring-pigeon sings in the 
Remote wood 

o my heart, its amorous lament 


How sweet is your pearl in the flaming sky 


Star of the pensive night 

but how much sweeter is the bright light 
that shines in my charmed heart 

the singing sea, all along the shore 

will silence its eternal murmuring 

before in my heart, dear 

love, O Nell 

your image will stop blossoming 


kK KOK 


Sole e Amore 
SUNLIGHT AND LOVE 


Il sole allegramente batte ai tuoi vetri 
Amor pian pian batte al tuo cuore, 

E l'uno e l’altro chiama 

Il sole dice :“‘o dormente mostrati che 
sei bella !” 


The sun cheerfully taps at your window 
Love is softly tapping at your heart, 

and one calls the other 

The sun says “you who sleep, show your 
Beauty!” 


Dice l’'amor “Sorella, col tuo primo pensier Love says “Sister with your first thought 


Pensa a chi t’ama ! pensa chi t’ama ! 
Pensa 
Al Paganini, G. Puccini 


think of the one who loves you! 
Think 
to Paganini, G. Puccini 


Translations 


Mein Glaubiges Herze 
MY HEART EVER FAITHFUL CANTATA NO.68 


Frohlokke, sing scherze 
Dein Jesus ist nah 

Weg Jammer, weg klagen 
Ich will euch nur sagen 
Mein Jesus is da 


Rejoice sing make merry 

your Jesus is near 

away misery, away complaining 
to you | will say only 

my Jesus is here 


Vergniigen und Lust 
PLEASURE AND DELIGHT CANTATA NO. 197 


Gedeihen und Heil 

Wird wachsen und starken und laben 
Das auge, die brust 

Wird ewig sein teil 

An siiRer Zufriedenheit haben 


Prosperity and welfare 

will increase and strenghten and revive us 
The eyes and heart 

will ever have their share 

of sweet contentment 
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Claire de lune 
MOONLIGHT 


Votre 4me est un paysage choisi 

Que vont charmant masques et 
bergamaques 

Jouant du luth et dansant et quasi 

Tristes leurs déguisements fantasques 
Tout en chantant sur le mode mineur 
L'amour vainquer et la vie opportune 

lls nont par l’air de croire a leur bonheur 


Et leur chanson se méle au clair de lune 
Au calme clair de lune triste et beau 
Qui fait r€éver les oiseaux dans les arbres 
Et sangloter d’extase les jets d’eau 

Les grands jets d’eau sveltes parmi 

les marbres 


Your soul is a select landscape 

that is being charmed by maskers and 
bergamaskers 

playing the lute and dancing almost 

sad under their whimsical disguises 
although signing in a minor key 

of conquering love and seasonable life 
they do not seem to believe in their 
Happiness 

and their song mingles with moonlight 
in the calm sad and beautiful moonlight 
that makes the birds dream in the trees 
and the fountains sob with rapture 

the big slender fountains amidst the 
Marble statues 


Les roses d’ispahan 
THE ROSES OF ISFAHAN 


Dans leur gaine de mousse 

Les jamins de mossoul 

Le fleurs de l’orange 

Ont un parfum moins frais 

Ont une odeur moins douce 

O blanche leilah, que ton souffle léger 
Ta lévre est de corail, et ton rire léger 
Sonne mieux que l’eau vive 

Et d’une voix plus douce 

Mieux que le vent joyeux qui 

Qui bercer l’oranger 

Mieux que l’oiseau qui chante 

Au bord d’un nid de mousse 

O Leilah! Depuis que de leur vol léger 
Tous les baisers ont fui de ta levre 

si douce 

ll n’est plus de parfum dans le pale 
oranger 

Ni de céleste aréme aux rose 

dans leur mousse 

Oh! Que ton jeune amore, ce 
papillon léger 

Revienne vers mon coeur d’une aile 
prompte et douce 

Et qu’il parfume encor la fleur 

de l’oranger 

Les roses d’lspahan dans leur 

gaine de mousse! 


In their sheath of moss 

The Jasmines of mosul 

the flowers of the orange tree 

have a scent less fresh 

have an aroma less sweet 

O leilah than your soft breath 

your lips are of coral and your soft Laughter 
sounds better than flowing water 

and with sweeter a voice 

better than the joyful wind 

that rocks the orange tree 

better than the birds that sing 

on the edge of a mossy nest 

O Leilah! Ever since with your light soaring 
all the kisses have fled from your lips 

SO sweet 

There is no more scent in the pale 
orange tree 

Nor celestial aroma from the roses 

in their moss 

Oh! May your young love that 

light butterfly 

come back toward my heart on a speedy 
and gentle wing 

and may it again scent the flower of the 
orange tree 

The roses of Isfahan in their 

sheath of moss! 


Puisque mai tout en fleur dans les prés 
nous réclame 


Viens! Ne te lasse pas de méler A ton Ame 


La campagne, les bois, 

les ombrages charmant, 

Les larges clairs de lune au bord 
des flots dormants 

Les sentier qui finit ot le chemin 
commence 

Et l'air et le printemps e 
horizon immense 

Lhorizon que ce monde attache 
humble et joyeux 

Comme une lévre au bas de 

la robe des cieux 

Viens! Et que le regard des 
pudiques étoiles 

Qui tombe sur la terre a travers 
tant de voiles 

Que l’'arbre pénétré de parfums 
et de chants 

Que le souffle embrasé de 

midi dans les champs 

Et l’ombre et le soleil et l’onde 
wt la verdure, 

Et le rayonnement de toute la nature 


Fassent épanouir comme une double fleur 


La beauté sur ton front et l'amour 
dans ton coeur! 


Mat 
MAY 


Since may in full flower in the meadows is 
Calling us 

come do not be weary of mingling your soul 
with the countryside, the woods, 

the charming shadows | 

with wide patches of moonlight by the shore 
of the sleeping billows 

the path that ends where the road 

begins 

and the air and the spring and the 
immense horizon 

the horizon that this world attaches, 
humble and joyful 

like a lip to the bottom of 

the sky's dress 

come! And may the gaze of the 

chaste stars 

which falls upon the stars through 

SO many veils. 

may the tree be penetrated with scents 
and songs 

may the blazing breath of 

noon in the Fields 

and the shadow, and sun water and 
greenery 

and the radiance of all nature 

make like a double flower 

Beauty blossom on your forehead and love 
in Your heart! 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
By 


Jennifer Cresswell, tuba 


From the studio of Salvatore Fratia 
Dr. George Brough, Piano 


Walter Hall, Edward Johnson Building 
Tuesday, February 26, 2002 at 3:15 p.m. 


PROGRAMME 


Sonate II for flute and piano 
Allegro Moderato 
Siciliano 
Allegro 


Impromptus for solo tuba, Op. 32 
I - Allgero con moto 
II - Andante 
IV - Moderato 
V - Allegro giocoso 


Horn Concerto No. 1, Op. 11 
Allegro 
Andante 
Rondo (allegro) 


* * * INTERMISSION * * * 


Concertino for tuba and piano 


I - Moderato 

II - Lento 

III - Allegro 
Sonatina for tuba and piano 

I - Dance 

IT - Song 

IIT - Dance 


Brass Quintet No. 3 | 
1 Allen ve ynodercite 
2 Wermezesd (Hoderoto ) 
3 Andante 
4 Nive 
Steven Arbrams & Stephanie Crabb, trumpets 
Abraham Jonas, horn 
Jaci Simpson, trombone .° 


Johann Sebastian Bach 


Robert Muczynski 


Richard Strauss 


Arthur Frackenpohl 


Gary Alan Kulesha 


Victor Ewald 
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University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Crystal Brown, trombone 


From the studio of Gordon Sweeney 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Tuesday, February 26, 2002 at 1:15 p.m. 


PROGRAMME 


Romance 

Sonata No. 2 
Andante 
Vivace 


Alla Siciliana 
Spiritoso e Allegro 


Sonatina fiir Posaune und Klavier 
Allegro 
Andante molto sostenuto 
Allegro vivace 


* * * INTERMISSION * * * 


Fantasy for Trombone 


Andante & Allegro 


Concert Piece, Op. 88 


Carl Maria von Weber 


Johann Ernst Galliard 


Kazimierz Serocki 


Elizabeth J. Raum 


J.E. Barat 


Alexandre Guilmant 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Nanami Hasegawa, oboe 


From the studio of Keith Atkinson 
Cecile Desrosiers, piano 


Walter Hall, Edward Johnson Building 
Tuesday, February 26, 2002 at 8:00 p.m. 


PROGRAMME 


Quartett B-dur Johann Christian Bach (1735-1782) 
Fiir oboe, violine, viola & violoncello 
Allegro 
Rondo 
Tori Lindsay, violin; Lief Mosbaugh, viola 
Nadia Klein, cello 


Sonate Henri Dutilleux (b.1916) 
Grace : 
Scherzo 
Final 


* * * INTERMISSION * * * 


Six Miniatures (1968) | Brian Cherney (b.1942) 
Allegro 
Andante 
Adagio 
Allegro giocoso 
Andante 
Allegro giocoso 


Concerto in C major, K.314 for oboe & piano Wolfgang Amadeus Mozart (1756-1791) 
Allegro aperto 
Adagio non troppo 
Rondo - Allegretto 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
: by 


Ryan Baker, trumpet 


From the studio of Barton Woomert 
Deirdre Reynolds, piano 


Walter Hall, Edward Johnson Building 
Wednesday, February 27, 2002 at 1:15 p.m. 


PROGRAMME 
My Spirit Be Joyful | Johann Sebastian Bach 
Ted Clark, trumpet 

Sonata Henry Purcell 

Pomposo 

Adagio 

Allegro 
Badinage | Eugéne Bozza 

* * * INTERMISSION * * * 

Concerto Alexander Arutunian 
Cousins Herbert L. Clarke 


Duet for cornet & trombone 
Matthew Banks, trombone 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Drew Henderson, guitar 
from the studio of Eli Kassner 


Walter Hall, Edward Johnson Building 
Thursday, February 28, 2002 at 1:15 p.m. 


PROGRAMME 


Three Renaissance Fantasias 
Fantasia Gregorio Huwet (1575-1633) 
Fantasia X Alonso Mudarra (ca. 1510-1580) 
A Fancy _ John Dowland (1563-1626) 


Suite VII for Harpsichord - George Frederick Handel (1685-1759) 
Overture _ trans. David Russell 
Andante | 
Allegro 
Sarabande 

- Gigue 


* * * INTERMISSION * * * 


Valses Poeticos Enrique Granados 
Vivace trans. Drew Henderson 
Melodico 
Tempo de Vals Noble 
Tempo de Vals Lento 
Allegro Humoristico 
Allegretto 
Sentimental 
Presto 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 
Matthew Newton, jazz piano 


From the studio of Gary Williamson 


Thursday, February 28, 2002 at 8:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 


Monk’s Dream 

Lasting 

Circle 

The Arrival 

My Foolish Heart 

What is This Thing Called Love 


Untitled 


Thelonius Monk 
Matthew Newton 
Miles Davis 
Matthew Newton 
Washington/Y oung 
Cole Porter 


Matthew Newton 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Stuart Harrison, piano 
From the studio of Gary Williamson 


Thursday, February 28, 2002 at 9:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 
How Deep 1s the Ocean Irving Berlin 
Gary’s Theme Bill Evans 
Tossed Salad and Scrambled Eggs Gary Burton 
Morning Sprite Chick Corea 
Spring Can Really Hang You Up The Most T. Wolf 
Untitled S. Harrison 
Inner Urge Joe Henderson 


Ross MacIntyre, bass; Jon Fedorsen, drums 


A Toronto native, saxophonist Shannah Nachoff began 

her music studies at the Royal Conservatory of Music 

in piano, and later started playing saxophone in school. 

After having her grade nine certificate in piano, Shannah 
decided to focus primarily on saxophone and began 

studying with Alex Dean, with whom she continued with 

until the end of her third year at the University of 

Joronte, Currently a fourth year student of Rob Carli at 

the faculty of Music, Shannah has also had the opportuntty 
to participate in workshops and master classes across Canada 
with Paul Brodie, Maria—Noel Luzardo, James Umble, and 
Eugene Rousseau, Shannah has performed as a solcist with the 
U of T Wind Symphony, and with an avid interest in New 
Music, has premiered both solo and ensemble works around 
Toronto, In addition te the U of T Wind Ensemble and the 
Contemporary Music Ensemble, she is a member of the Toronto 


Wind Orchestra and ts also a studio teacher at “onterest School, 


Upon graduation this year, Shannah hopes to further her musical 
studies, and pursue a Masters degree in 2005, 
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Allison would like to thank the following people 


for their support and inspiration: 


Jean MacPhail 
Robert Kortgaard 
steven Thachuck 

Steven Phil COX 

Andrew Brooks 

Her Professors at U of T 
Erm ano Liz 
and as always, 
Evelyn and Larry Bent 


Erom the Studio of Jean MacPhail 


Allison Bent, soprano 


Artist Diploma — 
Graduation Recital 


with 
Robert Kortgaaro, piano 
Steven Thachuck, guitar 


Walter Hall 


— Saturday, March 2nd, 2002 
8:00 PM 


IV 
So quietly I stood in the shadows 
As the silhouette of a man 
Groping the night air 
Came into sight. 
A pitiful sound 
A plea for death 
Was all I heard. 
The light revealed his face: 
His jaw was torn away, 
One eye was gone 
The other lay upon his soiled cheek, 
A bloody smudge where his nose had been, 
And his ears were torn and bleeding. 
Frozen I stood in the shadows. 
Horror and pity inflamed my spirit 
But I did not reach out my hand. 
He passed out of sight 
Searching vainly for release 
And I - so ashamed, 
So ashamed, 


Vv 
I awoke. 

The night has passed into dawn 
And with it has gone the demon of the blast. 
But there in front of me, 
Stretching to the harbour's edge, 

_ A great white plain 
Where once a city stood. 
I hear the sounds of life. 
I must press on 
For my search does not end. 


Clifford Ford 
Halifax, 6 December 1917 


At 8:45am on the morning of December 6, 1917, two wartime 
ships, the Jmo and the Mont Blanc, collided in the narrows 
of Halifax Harbour. In approximately twenty minutes the 
Mont Blanc's cargo of explosives ignited, vaporizing the ship 
and devastating a quarter of the city of Halifax. 
Between two and three thousand people died as a result of 
the blast itself, the fires which followed or from exposure. 
The horror of that day was difficult for us: 
to comprehend previous to September 11, 2001. 


These songs take as their subjects impressions of 
actual accounts found in Michael J. Bird's 
The Town that Died. 


I 
Ah, the bitter cold! 
My body aches for shelter. 
The houses are gone: 
Carried off like chaff before the wind. 
I search the ruins 
But no sign of my life is there. 
I pull my torn garment round me 
Hopelessly, hopelessly 
Try to ward off death. 


II 
Where are the singing children? 
The factory girls laughing 
As they hurry to work? 
All is silent. 
I hear only death's wind. 
Deliver me, 

Deliver me from this place! 
Let me hear the sounds of the city I knew! 
Where are the children? 

The labourers and the housewives? 
Silence...silence. 


IJ 
The snow falls gently upon the ruins 
Shrouding the remnants of the town. 
Desprate cries from entombed victims 
Still ring in my ear. 
The coals from the morning fires 
Still smoulder and hiss. 

The jaded city approaches sleep. 
Encircle me with a blanket; 
Bring the calm of twilight; 

Let me forget the horror. 


Program 


GE Handel Gloria 


I Gloria in excelsis deo 

II Et in terra pax hominibus 
III Laudamus te 

IV Domine Deus, Rex coelestis 
V Qui tollis, peccate mundi . 

VI Quoniam tu solus sanctus - 


Richard Strauss Brentano Leider Op. 68 


no. 1 An die Nacht 

N0.2. Ich wollt ein Strdusslein binden 
no. 3 Sdusle, liebe Myrtel 

no. 4. Als mir dien Lied erklang 

no. 5 Amor 


Heitor Villa-Lobos Bachianas Brazilieras no. 5 


Intermission 


Claude Debussy Quatre Chansons de Jeunesse 


Pantomime 
Clair de Lune 
Pierrot 
Appartition 


Clifford Foro — Halifax, 6th December IQI7 


Lee Hoiby | The Serpent 


I 


IV 


VI 


Song Text and Translations 


G.F. Handel 


Gloria 
Gloria in excelsis deo 


Et in terra pax hominibus 
bonae voluntatis. 


Laudamus te, 
Benedicimus te, 
Adoramus te 
Glorificamus te. 


Gratias agimus tibi 
Propter magnum 
Gloriam tuam. 


Domine Deus, Rex coelestis, 

Deus Pater omnipotens, 

Domine Fili unigenite, Jesu Christe, 
Domine Deus, Agnus Dei, Filius Patris, 


Qui tollis, peccate mundi, 
Miserere nobis, 

Qui tollis peccata mundi 
Suscipe deprecationem nostram. 
Qui sedes ad dexteram 

Patris, 

Miserere nobis. 


Quoniam tu solus sanctus. 
Tu solus Dominus. 

Tu solus Altissimus, 

Jesu Christe. 


Cum Sancto Spiritu, in gloria 
Dei Patris. 
Amen. 


Il 


IV 


VI 


Gloria 
Glory to God in the highest, 


And peace to his people 
on earth. 


Lord God, 
Heavenly King, 
Almighty God 
And Father, 


We worship you, 
We give you thanks, 
We praise you for your glory. 


Lord Jesus Christ, 
Only Son of the Father, 


— Lord God, 


Lamb of God. 


You take away the sins of the world 
Have mercy on us; 

You take away the sins of the world 
Receive our prayer. 

You are seated at the right hand of 
the Father, 

Have mercy on us. 


> 


> 


For you alone are the Holy One, 
You alone are the Lord, 

You alone are the Most High, 
Jesus Christ 


With the Holy Spirit, in the glory of 
God the Father. 
Amen. 


Les grand jets d'eau svelte 

Parmi les marbres. 

Ah - 

Au calme clair de lune triste et beau 


Pierrot 
(poetry: Théodore de Banville) 


Le bon Pierrot que la foule contemple 
Ayant fini les noces d'Arlequin 

Suit en songeant le boulevard 

du temple. 

Une fillette au souple casaquin 

En vain l'agace de son oeil coquin 

Et cependant mystérieuse et lisse 
Faisant de lui sa plus chére délice 

La blance lune au cornes de taureau 
Jette un regard de son oeil en coulisse 
A son ami Jean Gaspard Debureau. 
Ah. Ah. 


Appartition 
(poetry: Stéphane Mallarmé) 


La lune s'attristait. 

Des séraphins en pleurs 

Révant, l'archet aux doigts, 

Dans le calme de fleurs vapaoreuses 
Tiraient de mourantes violes 

De blanc sanglots, glissant sur 
l'azure de carolles 


C'etait le jour béni de ton premier baiser. 


Ma songerie aimant a me martyriser 


S'enivrai savament du parfum de tristesse 


Que méme sans regret 

et sans déboire 

Laisse la cueillson d'un réve 

au coeur qui la cueil. 

J'errais donc, l'oeil rivé 

sur le pavé vielli 

Quand, avec du soleil aux cheveux, 
dans la rue 

Et dans le soir, | 
Tu m'es en riant apparue, apparue 
Et j'ai cru voir la fée 

au chapeau de clarté 

Qui jadis sur mes beaux sommeils 
d'enfant gaté Passait, 


laissant toujours de ses mains mal fermées. 


Neiger de blancs bouquets 


D'etoiles parfumées, d'etoiles parfumées. 


The tall slender four 
among the marbles 

Ah - : 
In the calm moonlight, sad and beautiful.' 


Pierrot 


Good Pierrot, gazed at by the crowd, 
Finished with Harlequin's wedding, 
Walks dreamily along the Boulevard 
du Temple. 

A young girl in a soft blouse 

Vainly teases him with her rougish eye; 
And meanwhile, mysterious and calm, 
Taking in him greatest delight, 

The white moon with horns like a bull 
Cast a sidelong glance 

At her friend Jean Gaspard Debureau. 
Ah. Ah. 


Appartition 


The moon was saddening. 
Seraphim in tears, 

Dreaming, bow in hand, 

in the calm of the vaporous flowers 
Were drawing from dying viols 
White sobs that glided over 

the blue corollas. 


It was the day of your first kiss. 


My fantasy that loves to make me a martyr 
Knowingly reveled in the scent of sadness 


Which, even without regret 

and disappointment, 

The gathering of a Dream leaves 

in the heart that has gathered it. 
Thus I wandered, my eyes fixed 

on the old pavement, 

When with the sun in your hair, 

in the street 

and in the evening, laughing, 

you appeared to me 

and I thought I saw the fairy 

with her luminous cap 

who once through the lovely sleeps of 
my spoilt childhood would pass, 
letting her half-closed hands always 
snow white bouquets 

of perfumed stars, of perfumed stars. 


Erefleteor daa sua riqueza... 
Suave aluz. __.a desperata agora, 
A cruel saudade que ri e chora. 
Tarde uma nuvem rosea 

Lenta e transparente, 

Sobre 0 espaco son hadora e bela. 


Reflection moonlight 

Softly waking the soul and constraining 
Hearts to cruel tears and bitter dejection. 
Lo, at midnight clouds are slowly passing, 
Rosy and lustrous, o're the spacious 
Heavens dreamily wondrous. 


Claude Debussy 


Quatre Chansons de Jeunesse 


Pantomime 
(poetry: Paul Verlaine) 


Pierrot qui n'a rein de Clitandre 
Vide un flacon sans plus attendre 
Et, practique, entame un paté. 
Pierrot qui n'a rein de Clitandre 
Vide un flacon sans plus attendre 


Cassandre, au fond de I'avenue, 
Verse une larme méconnue — 
Sur son neveu déshérité 


Ce faquin d'Arliquin combine 
L'enlévement de Colombine 
Et pirouette quatre fois 

Et pirouette quatre fois 


Colombine réve, surprise 
De sentir un coeur dans la brise 
Et d'entendre en son coeur des voix 
Et d'entendre en son coeur des voix 
Ah- 


Clair de Lune 
(poetry: Paul Verlaine) 


Votre ame est un paysage choisi 

Que vont charmant masques 

et bergamasques 

Jouant de luth et dansant et quasi 

Triste sous leurs déguisements fantasques 


Tout en chantant sur le mode mineur 
L'amour vainqueur et la vie opportune 
IIs n'ont pas I'air de croire | | 
a leurs bonheur 

Et leur chanson se méle au clair de lune 
Et leur chanson se méle au clair de lune 


Au clame clair de lune triste 

et beau 

Qui fait réver les oiseaux dans les arbres 
Et sangloter d'extase les jets d'eau 


Pantomime | 


Pierrot who has nothing of Clitandre 
about him Empties a flask without delay, 
And, practical, cuts into a paté. 

Pierrot who has nothing of Clitandre 
about him Empties a flask without delay. 


Cassandre, at the end of the avenue, 
Sheds a solitary tear 
For his disinherited nephew. 


Harlequin, that scoundrel, plots 
The abduction of Colombine 
And pirouettes four times 

And pirouettes four times. 


Colombine dreams, surprised 
To feel a heart in the breeze 
And to hear voices in her heart, 
And to hear voices in her heart. 
Ah - 


Moonlight 


Your soul is a chosen landscape 
Charmed by masquers 

and bergamasquers, 

Playing the lute and dancing and half 
Sad beneath their fantastic disguises. 


Even while they sing in the minor mode 
Of love triumphant and life opportune, 
They do not seem to believe 

in their felicity 

And their songs blend with the moonlight, 
And their songs blend with the moonlight, 


With the calm moonlight, sad 

and beautiful, | 

That makes the birds dream in the trees 
And sob with ecstasy the fountains 


Richard Strauss 
Brentano Lieder Op. 68 (nos. 1-5) 


Poetry: Clemens Brentano 


no. 1 An die Nacht 
Heilige Nacht 


Heilige Nacht! Heilige Nacht! 
SterngeschloBner Himmelsfriede! 
Alles was das Licht geschieden, 
Ist verbunden, 


Alle Wunden Bluten sti8 im Abendrot. 


Bjelbogs Speer, Bjelbogs Speer 
Sinkt ins Herz der 

trunknen Erde, 

Die mit seliger Gebarde 

Eine Rose 

In dem Scho8e 

Dunkler Liifte niedertaucht. 


Heilige Nacht, ziichtige Braut, 
zuchtige Braut! 

Deine stiBe Schmach verhiille, 
Wenn des Hochzeitsbechers Fiille 
Sich ergieBet; 

Also flieBet 

In die briinstige Nacht der Tag! 


no. 2 Ich wollt ein Strausslein binden 


Ich wollt ein Strausslein binden, 
Da kam die dunkle Nacht. 

Kein Bliimlein war zu finden, 
Sonst hatt ich dir's gebracht. 


Da flossen von den Wangen 
Mir trénen in dem Klee, 
Ein Bliimlein auf gegangen 
Ich nun im Garten seh. 


Das wollt ich dir brechen 
Wohl in dem dunklen Klee, 
Da Fing es an zu sprechen: 


’ "Ach, tue mir nicht weh! 


Sei freundlich dem Herzen 
Betracht dein eigen Leid, 

Und lasse mich im Schmerzen 
Nicht sterben vor der Zeit!" 


no. 1 In the Night 
Holy Night! 


Holy Night! Holy Night! . 
Heaven's peace enclosed in stars! 
Everything that light separated 
Is united; all wounds 

Bleed sweetly in the sunset glow. 


Bjelbog's spear, Bjelbog's spear 
Plunges into the heart of the 
drunken earth, 

Which with blissful gesture 
Dips a rose 

Into the bosom 

Of the darkening air. 


Holy night, chaste bride, 
Veil thy sweet shame 
As the fullness of the 
wedding cup 

Pours forth; 

Thus does day flow 

Into ardent night. 


no. 2 | would have picked you a bouquet 


I would have picked you a bouquet, 
But dark night came. 

No flower could I find, 

Or I would have brought it to you. 


Tears flowed from my cheeks 
Onto the clover; | 

I see one little flower 

Has come up in the garden. 


I wanted to pick it for you 
There in the dark clover, 
But it spoke up and said, 
"Ah, do not harm me! 


Be kind of heart, 

Reflect on your own sorrow, 
And do not let me die 

In anguish before my time!" 


Und hatt's r° “ * so gesprochen, 
Im Garten, _ allein, 

So hatt ich dir's gebrochen, 
Nun aber darf's nicht sein. 


Mein Schatz ist ausgeblieben, 
Ich bin so ganz allein. 

Im Lieben wohnt Betriiben, 
Und kann nicht anders sein. 


no. 3 Sausle, liebe Myrte! 


Sausle, liebe Myrte! 

Wie still ist's in der Welt, 

Der Mond, der Sternenhirte 
Auf klarem Himmelsfeld, 
Treibt schon die Wolkenschafe 
Zum Born des Lichtes hin, 
Schlaf, mein Freund, o schlafe, 
Bis ich wieder bei dir bin! 


Sdusle, liebe Myrte! 

Und traéum im Sternenschein, 
Die Turteltaube girrte auch 
Ihre Brut schon ein. 

Still ziehn die Wolkenschafe 
Zum Born des Lichtes hin, 
Schlaf, mein Freund, o schlafe, 
Bis ich wieder bei dir bin! 


Ho6rst du, wie die Brunnen rauschen? 
Horst du, wie die Grille zirpt? 

Stille, stille, laBt uns lauschen, 

Selig, wer in Traumen stirbt; 

Selig, wen die Wolken wiegen, 
Wenn der Mond ein Schlaflied singt; 
Oh! wie selig kann der fliegen, 

Dem der Traum den Fliigel schwingt 
DaB an blauer Himmelsdecke 

Sterne er wie Blumen pfliickt; 
Schlafe, traume, flieg, ich wecke 
Bald dich auf und bin begliickt! 


>] 


no. 4 Als mir dien Lied erklang 


Dein Lied erklang, ich habe es gehért, 
Wie durch die Rosen es zum Monde zog, 
Den Schmetterling, der bunt im 
Frihling flog, 

Hast du zur frommen Biene dir bekehrt. 

Zur Rose ist mein Drang, 

Seit mir dein Lied erklang! 

Dein Lied erklang! Die Nachtigallen 

klagen, 

Ach, meiner Ruhe siiBes Schwanenlied dem Mond, 
Der lauschend von dem Himmel sieht, 


And had it not spoken thus, 

All alone in the garden, 

J would have plucked it for you; 
But now that cannot be. 


My love has not come, 
lam so very alone, 

In love, affliction dwells, 
and it cannot be otherwise. 


no. 3 Rustle, dear myrtle! 


Rustle, dear myrtle! 

How quiet it is in the world, 

the moon, the shepherd of the stars 
in the bright field of heaven, 

is driving the cloud-sheep already 
to the spring of light; 

sleep, my friend, o sleep, 

until ] am with you again! 


Rustle, dear myrtle! 

and dream in the starlight; 
the turtledove has cooed 

her brood to sleep. 

Quietly the cloud-sheep float 
toward the spring of light; 
sleep, my friend, o sleep, 
until I am with you again! 


Do you hear how the fountains splash? 
Do you hear how the cricket chirps? 
Hush, hush, let us listen. 

Blessed is he who dies in his dreams; 
Blessed is he whom clouds cradle 
when the moon sings a lullaby; 

Oh! how blissfully can he fly, 

he who brandishes wings in his dreams, 
so that on the blue roof of Heaven 

he may pick stars like flowers; 

sleep, dream, fly - I will awaken 

you soon and be happy! 


no. 4 As to me your song rang out 


Your song rang out, I have heard it, 

As by the roses it pulled to the moon; 
The butterfly, which flew multicolored 
in spring, 

You have become a busy bee. 

To the rose is my urge, 

Since your song rang out to me! 

Your song rang out, the nightingales 
lament 

Oh, my peace sweet swan song! 

The moon, which listening in the sky, ~ 


Der Sternen und den Rosen muf ichs klagen, 
Wohin sie sich nun schwang, 

Der dieses Lied erklang! 

Dein Lied erklang, es war kein 

Ton vergebens, 

Der ganze Frithling, der von 

Liebe haucht, 

Als du sangest, nieder sich getaucht 

Im sehnsuchtsvollen Strome meines Lebens, 
Im Sonnenuntergang, 

Als mir dein Lied erklang! Dein Lied! 


no. 5 Amor 


An dem Feuer saf das Kind 
Amor, Amor und war blind; 
Mit dem kleinen Fliigel fachelt 
In die Flammen er und lachelt, 
Fachle, lachle, schlaues Kind. 


Ach, der Fltigel brennt dem Kind! 
Amor, Amor lauft geschwind. 

O wie ihn die Glut durchpeinet! 
Fltigelschlagend laut er weinet; 
In der Hirtin Schof entrinnt 
Hilfeschreiend das schlaue Kind. 


Und die Hirtin hilft dem Kind, 

Amor, Amor bés und blind. 

Hirtin, sich, dein Herz entbrennet, 

Hast den Schelmen nicht gekennet. 

Sieh, die Flamme wachst geschwinde. 

Hiit dich, hiit dich vor dem schlauen Kind! 
Fachle, lachle, schlaues Kind! 


The stars and the ros’ cust I lament, 
Where it itselfnow _e, 

This song rang out! — 

Your song rang out, its tone was 
not in vain, 

The whole spring, which high 
from love, SO 
when to you sang, immerses itself 
In the longingful river of my life, 
In the sunset, 

As me your song rang out. 


no. 5 Amor 


By the fireside sat the child 
Amor, Amor, And he was blind: 
With his little wings he flutters 
In the flames and smiles. 
Flutter, smile, cunning child! 


Ah, the child has burnt his wing! 
Amor, Amor, Runs swiftly - 

"O how the flame has hurt me!" 
He loudly cries, beating his wings; 
Calling for help, the cunning child 
Flies into the shepherdess' bosom. 


And the shepherdess tends the child 
Amor, Amor, Mischievous and blind. 
See, shepherdess, now your heart is afire; 
Did you not recognise the rogue? 

See, the flame grows apace - 

Beware the cunning child! 


Heitor Villa-lobos 
Bachianas Brazilieras no. 5 
Text: Ruth V. Correa 


Tarde, uma nuvem rosea 
Lenta e transpaente, 

Sobre 0 espaco 

Son hadora e bela. 

Surge no infinito 

A lua docemente, 
Enfeitando a darde 

qual meiga donzela 

que se a presta e alinda son 
hadoramente, . 

Em anselos d'alma para ficar bela, 
Grita ao ceo e a terra, 

Toda a Natureza. 

Ca la passarada aos 

Seus tristes queixumes, 


Lo, at midnight clouds are slowly passing, 
Rosy and lustrous, o're the spacious Heav'n 
With loveliness laden. 

From the boundless deep 

The moon arises wondrous, 

Glorifying the evening 

Like a beauteous maiden. 

Now she adorns herself 

In half unconscious duty, eager, anxious 
That we recognize her beauty, 

While sky and earth, yea, all nature 

With applause salute her, 

All the birds have ceased their sad 

And mournful complaining... 

Now appears on the sea in a silver 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Brent Jarvis, jazz piano 
From the studio of Brian Dickinson 


Monday, March 4, 2002 at 8:00 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 
Untitled Jarvis 
I Hear a Rhapsody Fragos 
The Wind Freeman 
Love Is a Many-Splendored Thing Fain 
The Woodcocks | Taylor 
What Is This Thing Called Love? : Porter 
* KK K | 
All of You | | | Porter 
Late Lament Desmond 
Questor Jarrett 
Stella by Starlight Young 
My People a Jarvis 


Kevin Brow, drums; Rob Mosher, tenor saxophone 
Paul Mathew, bass 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


James Ross, jazz piano 


From the studio of Gary Williamson 


Tuesday, March 5, 2002 at 8:00 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 
Passion Dance McCoy Tyner 
Kind Folk Ken Wheeler 
Trash can Groove | James Ross 
Search for Peace McCoy Tyner 
uilions , Bill Evans 
“Original” James Ross 


* * * INTERMISSION * * # 


Bouncin with Bud Bud Powell 
“Sax Ballad” James Ross 
Some Day My Prince will Come Frank Churchill 
Somewhere Over the Rainbow Harold Arlen 
Rythym-A-Ning | Thelonius Monk 


Mike Milligan, bass; Jon Fedorsen, drums 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Aramie Kim, violin 


From the studio of Scott St. John 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Wednesday, March 6, 2002 at 3:15 p.m. 


PROGRAMME 


Partita No. 1 in b minor, BWV 1002 _ Johann Sebastian Bach 
Allemanda | 
Double 
Corrente 
Double (Presto) 


Sonata in A major, Op.13 Gabriel Fauré 
Allegro molto 
Andante 
Allegro vivo 
Allegro quasi presto 


* * * INTERMISSION * * * 


Concerto in d minor, Op. 47 | Jean Sibelius 
Allegro moderato 
Adagio di molto 
Allegro, ma non troppo 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
| RECITAL 


by 
Samantha Anne Clarke, trumpet | 


from the studio of James Spragg 
Martin Smyth, piano & organ 


Walter Hall, Edward Johnson Building 
Wednesday, March 6, 2002 at 5:15 p.m. 


PROGRAMME 

Fanfare for the Women | Libby Larsen 
Marche R. Gallois Montbrun 
Lied 

Sarabande et Finale 

Prayer of Saint Gregory Alan Hovhaness 

* * * INTERMISSION * * * 

Trumpet Voluntary 

Cavatina for fltigelhorn & piano Alexander Goedicke 


Sinfonia con Tromba Giuseppe Torelli (c.1651-1709) 


University of Toronto 
FOURTH YEAR 


BACHELOR OF MUSIC DEGREE IN PERFORMANCE 


RECITAL BY 
Taisuke Ara, jazz guitar 
From the studio of Lorne Lofsky 


Walter Hall, Edward Johnson Building 
Thursday, March 7, 2002 at 5:15 p.m. 


PROGRAMME 


Fe Fi Fo fum 
Black Nile 
Solitude 
Butterfly 
Isotope 

Peace 

Dolphin Dance 
Come Paradise 
I Fall in Love too Easily 
Sugar 
Windows 


Johnny Griffith, alto & soprano saxophones 
Dave Leitao, piano; Mike Smith, bass 


Wayner Shorter 
Wayne Shorter 
Duke Ellington 
Herbie Hancock 

Leo Henderson 
Horace Silver 
Herbie Hancock 
Original 

Sam Cahn-Jule Stein 
Stanley Turrentine 


Chick Corea 


Hilary Elizabeth Welch 


Jazz Vocalist 
— 4" Year Jazz Performance Recital 
Friday March 8" 7:00pm 
Walter Hall 


From the Studio of Heather Bambrick 


Featuring 


Christopher Donnelly ~Piano 
Ross MacIntyre~Bass: 
Dave MacDougall~Drums 
Mark Laver~Alto/Soprano Sax 
Jared Welsh~Tenor Sax 
John MacMillan~Vocals 


Set One 
Alone Together ~ Arthur Schwartz 
Nica’s Dream oe Horace Silver 
Never Will 1 Marry ~ Frank Loesser 
In So Many Words ~ Hilary Elizabeth Welch 
| Remember | ~ Stephen Sondheim 
So Many Stars ~ Sergio Mendez/ Alan and 


Marilyn Bergman 


Set Two 
Waltz For Debby ~ Bill Evans 
Born To Be Blue ~ Mel Torme/R. Wells 
Time Of The Season aa Arr. Kurt Elling 
Lost In The Stars ~ Kurt Weill 
| Was A Little Too Lonely ~ R.B. Evans/J. Livingston 
Another Star ~ Stevie Wonder 


Thank you to all those who have helped me organize this event 
and remain sane throughout the process. 


Special thanks to: 


Heather Bambrick, Lisa Martinelli, Paul Read, Phil Nimmons, 
John MacMillan, Brian Chetwynd, Jillian Hutchisson-Chaulk, 
Phillip Smith, Sarah Martin, Chris Donnelly and of course my 
parents, Pat and Warren Welch. 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN MUSIC EDUCATION 
RECITAL 
by 


Abigail Wong, soprano 


from the studio of Darryl Edwards 
Gergely Szokoly, piano 


Walter Hall, Edward Johnson Building 
Friday, March 8, 2002 at 1:15 p.m. 


PROGRAMME 


Juditha Trimphans 
O servi volate 
Se fulgida per teo 


Armatae face et anguibus 


Auf dem See 

Auf dem Wasser zu zingen 
Erlafsee 

Die Forelle 

Der Fischer 

Am See 


Le papillon et la fleur 
Chanson de printemps 
Le temps de roses 

Le colibri 

Chanson d’avril 


The Salley Gardens 

O can ye sew cushions? 

Bird Scarer’s Song 

The trees they grow so high 
There’s none to soothe 

Come you not from Newcastle? 


Antonio Vivaldi 


Franz Schubert 


Gabriel Fauré 
Charles Gounod 
Charles Gounod 
Ernest Chausson 

Georges Bizet 


arr. Benjamin Britten 


paticeaiebed tte Sac PA gi a ~ nea a ~~ — ee nn — 
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University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
| RECITAL 


by 


Charlene Jack, percussion 


From the studios of Russell Hartenberger & Beverley Johnston 


Walter Hall, Edward Johnson Building 
Saturday, March 9, 2002 at 3:15 p.m. 


PROGRAMME 


Beneath The Canopy 
The Forest Beckons 
Rivers Gently Flowing 
. Exotic Birds of Paradise 
Twilight Calmness/Song of the Orchid 
Python Dance 


Coral Suite 


Aleks Schiirmer, flutes 


introduction — chorale 


dance 
daydream 


conclusion — blur 


Michi 


Memories of the Seashore 


Miyake 


Alexandra Lee, Allan Gaumond, Ernesto Cervini, miya daiko 
Christa Mercey, shime daiko 


Phillip Parker 


Dylan W. Benson 


Keiko Abe 


Traditional 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Allan Gaumond, jazz saxophone 


From the studio of Kirk MacDonald 


Walter Hall, Edward Johnson Building 
Monday, March 11, 2002 at 8:00 p.m. 


PROGRAMME 
Song for Joshua Allan Gaumond 
Time Bomb Allan Gaumond 
Invasion of the Big Black Feet Allan Gaumond 
Finding Allan Gaumond 
Fly By City Allan Gaumond 


* * * INTERMISSION * * * 


Irish Maiden Allan Gaumond 


A Belfountain Sunrise Allan Gaumond 
Kristallnacht Allan Gaumond 
Caravan Duke Ellington, arr. Allan Gaumond 


David Virelles, piano; Dave Sikula, guitar 
Chris Gale, saxophone; Josh Brown, trombone 
Paul Mathew, bass; Kevin Brow, drums 
Lina Allemano, trumpet/flugelhorn; Quinsin Nachoff, saxohpone 


Love Letters 


Ralph’s Piano Waltz 
Darn That Dream 
__All or Nothing At All 


How Deep is The Ocean 


Speak Low 
The Thumb 
Airegin 
Pannonica 


It’s Turtle Dove 


| Brennan Louw 
4" Year Jazz Performance 
from the studio of Roy Patterson 
March 14, 2002 


Young 


Ambercrombie 
DeLange/Van Heusen 
Lawrence/Altman 


Berlin 


Nash/Weil 
Montgomery 
Rollins 
Monk 


Louw 


Programme for Thursday, March 14, 2002 


James Baldwin, Baritone. 
Doreen Simmons, Piano. 


How Willing, My Paternal Love 
From Samson 

Revenge, Timotheus Cries. 
From Alexander’s Feast 

Frondi Tenere /Ombra Mai Fu 
From Xerxes 


Der Gang zum Liebchen 
Es Tréumte Mir 
Wie Rafft Ich Mich Auf 


A Chloris 

Quand Je Fus Pris au Pavillon 
from Etudes Latines: 

II. Néére 

X. Phyllis 


Vorrel 
La Serenata 
Ideale 


Piping Down the Valleys Wild 
Elegy 


from Earth, and Air, and Rain: 


Summer Schemes 
When I Set Out for 
Lyonnesse 
_ The Phantom 
~So Ihave Fared 
Rollicum Rorum 


<2 FO 


G.F. Handel (1685-1759) 


Johannes Brahms (1833-1897) 


Reynaldo Hahn (1875-1947) 


Francesco Paolo Tosti (1846-1916) 


Oskar Morawetz (b. 1917) 


Gerald Finzi (1901-1956) 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Alice Ng, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Friday, March 15, 2002 at 1:15 p.m. 


PROGRAMME 


Partita No. 1 in B flat major Johann Sebastian Bach 
_ Praeludium 
Allemande 
Corrente 
Sarabande 
Menuet I & II 
Gigue 


Sonata D.V. 587, Op. 164 in a minor | Schubert 
Allegro, ma non troppo | 
Allegretto quasi andantino 
Allegro vivace 


* * * INTERMISSION * * * 


Two Rhapsodies, Op. 79 Brahms 
Agitato 
Molto passionato, ma non troppo allegro 


Sonata No. 3, Op. 28 in a minor Prokofiev 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Alicia N. Broomhead, tuba 


From the studio of Salvatore Fratia 
George Brough, piano 


Walter Hall, Edward Johnson Building 
Friday, March 15, 2002 at 8:00 p.m. 


PROGRAMME 


Drei Romanzen, Op. 94 Robert Schumann 


Moderato 


Trans. Floyd Cooley 


Semplice, Affettuoso 


Moderato 


Serenade No. 12 for solo tuba, Op. 88 (1963) Vincent Persichetti 


Intrada 
Arietta 
Mascherata 
Capriccio 
Intermezzo 
Marcia 


Concerto for Bass Tuba (1955) Ralph Vaughan Williams 
Allegro moderato 


Romanza 


Finale: Rondo alla Tedesca 


* * * INTERMISSION * * * 


Sonata for Tuba & Piano (1984) Oskar Morawetz 
Allegro 
Adagio 
Allegro non troppo 

Konsertant Svit (1977) Christer Danielsson 


for Solo Tuba & four French Horns 
Largo, Allegro vivo 

Moderato misterioso 

Andante con sentimento 


Alla Marcia 


David Haskins, Harcus Hennigar 
Caroline Tansley & Scott Wevers, French horns 


Burlesque for Tuba & Piano (1984) Gary Kulesha 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 3 
by 


Brian Lahaie, percussion 
From the studio of Russell Hartenberger 


Walter Hall, Edward Johnson Building 
Friday, March 15, 2002 at 5:15 p.m. 


PROGRAMME 
Afrodditty William L. Cahn 
New-Thaan Bob Becker 
Antti Ohenoja, vibes 
Asturias (Leyenda) Isaac Albéniz, arr. Brian Lahaie 
Recuerdos de la Alhambra Francisco Tarrega 
African Funeral Song Traditional, arr. Nexus/Lahaie 


Antti Ohenoja, Ian Gibson, 
Danny Tones, Devon Fornelli, percussion 


* * * INTERMISSION * * * 


Drumming (Part I) Steve Reich 
Antti Ohenoja, Ian Gibson, Danny Tones, percussion 
The Black Page Frank Zappa 
Drum Solo 
Part 1 
Part 2 


Danny Tones, marimba; Michael Smith, bass 
David Virelles, piano 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Christopher Miranda, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Saturday, March 16, 2002 at 1:15 p.m. 


PROGRAMME 


Well-Tempered Clavier, Book I Johann Sebastian Bach 
_ Prelude & Fugue in g minor BWV 885 
Sonata in D major, Op. 10, No. 3 Ludwig van Beethoven 
Presto - 


Largo e mesto 
Menuetto: Allegro 
Rondo: Allegro 


* * * INTERMISSION * * * 


Drei Intermezzi, Op. 117 Johannes Brahms 
Andante moderato 
Andante non troppo e con molto espressione 
Andante con moto 


Forgotten Melodies, Op. 39 Nikolai Medtner 
Canzona Matinata 
Sonata Tragica 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
J ennifer Ahn, violin 


From the studio of Scott St. John 
Sonya Sim & Lydia Wong, piano 


Walter Hall, Edward Johnson Building 
Saturday, March 16, 2002 at 5:15 p.m. 


PROGRAMME 


Sonata No. 1 in g minor, BWV 1001 J.S. Bach 
Adagio 
Fugue 
Siciliano 
Presto 


Sonata, Op. 82 E. Elgar 
Allegro 
Romance 
Allegro, non troppo 


* * * INTERMISSION * * * 


Concerto in D major, Op. 35 E. W. Korngold 
Moderato nobile 
Romance 
Finale 


From the studio of Jean MacPhail 


A Voice Recital 


Jessica Robinson, Soprano 
David Eliakis, Piano 


Monday, March 18, 2002 
at 1:15 p.m. 


Walter Hall, Edward Johnston Building 
University of Toronto 
50 Queen’s Park Crescent 


Cantata: Parti l’idolo mio G.F. Handel 
Recitative 
Aria 
Recitative 
Aria 


Ganymed Franz Schubert 
Im Frihling 
Die junge Nonne 


AChloris Reynaldo Hahn 
Quand je fus pris au pavillon 

L’énamourée 

O premier rossignol 

Le printemps 


**K** Intermission***x 


Die Zigeunerin Hugo Wolf 
Die Kleine 

Vershwiegene Liebe 

Waldmadchen 


A little light music Seymour Barab 
Infallible System 
Why Johnny Hates School 
A Learned Man 
Penny Scale 


#8 Shannon Knights, viola 


Acknowledgements 
Many thanks to the following 
individuals for their love, 
guidance, wisdom and support: 
Jean MacPhail 
Linda-& Douglas Robinson 
Michael Templeton 
Alison Bent 
Jessica Robinson (Sr.) 
Margaret Prime 


Douglas Bodle 


The residents, staff & faculty of 
Knox College 


Members of St. Andrews Church 


To prove that was an accident, 
He feeds the scale another cent. 


Bolts click. Wheels turn. 
Springs move. Gears churn. 
And a card pops out. 


“Your weight is a hundred sixty-eight- 
Your new boss is a very tough guy. 
He’s promised you a terrible fate if you 
show up for work even one minute late.” 


He starts to tremble - - He’s turning pale. 


He can’t suppress an anguished groan 
This cannot be reality, 
He must be in the twilight zone. 


He’s growing increasingly tense. 
He must prove that this is just 
coincidence! 


He rushes to the men’s room - - 
Removes his jacket - - 

Loosens his tie - - 

Puts on dark glasses to hide his eyes 
And voila! 

He’s in disguise! 


Back he goes to the scale. 
Luckily he’s got another penny to put in 
the slot. 


Bolts click. Wheels turn. 
Springs move. Gears churn. 
And a card pops out. 


“Your weight is a hundred sixty-eight. 
This is not lucky day. 

Allow me to explain: 

While you were in the men’s room - - 
Guess what - - 

You missed your train!” 


Cantata: Parti, l’idolo mio 


Recitativo 

Parti, l’idolo mio, 

l’adorato mio bene, 

ed io restai ma con qual core 
O Dio! 

Su dillo anima mia, 


tu che lo sai, 

se pure hai lingua ed hai virtu, 
che basti a dir come parti 
come restasti. 


Aria 

La bella vita mia, 

so che m’abbandono, 
ma poi ridir qual sia 
il mio dolor non so. 


Recitativo 

O voi che m’ascoltate, 

se vedeste il tormento 

onde sospiro, 

mossi tutti a pietate del mio grave martiro 
O plangereste 

oO pur direste al meno: 

povera Clori, 

O quanti affanni ha in seno! 


Aria 

Tormentosa, crudele partita, 

tu m’uccidi e ancor non moro, 
Pria dovevi privarmi di vita, 
che privar mi dell’idol ch’ adoro. 


G.F. Handel 
Recitative 
My idol, my adored darling 
has departed, and with what feeling in my 
heart have I been left, 
Oh God! 
Come now, say it, my soul, 
you who know it, 
if indeed you have both speech & virtue 
to relate how he departed, 
how you have been left. 


Aria 

My beautiful one, my life, 

I know that he has abandoned me, 
but Iam unable to relate 

how great is my sorrow. 


Recitative 

O you who hear me, 

if you were to behold the torment 
that I suffer 

moved to pity at my grave 
anguish you would either weep 

or at least you would say: 

poor Clori, 

what great woe she has within her! 


Aria 

Tormenting, cruel departed one, 

you slay me and yet I do not die, 

you should have deprived me of my own 
life rather than depriving me of the 

idol whom I adore. 


Ganymed 
Im Friihling 
Die junge Nonne 


Ganymed 

Wie im Morgenglanze 

du rings mich angliihst, 
Friihling, Geliebter! 

Mit tausendfacher Liebeswonne 
sich an mein Herze drangt 
deiner ewigen Warme 

heilig Gefiihl, 

unendliche Schone. 


Da6& ich dich fassen mécht 

in diesen Arm! 

Ach, an deinem Busen 

lieg ich, und schmachte, 

und deine Blumen, dein Gras 
drangen sich an mein Herz. 


Du kiihlst den brennenden 
Durst meines Busens, 
lieblicher Morgenwind! 
Ruft drein die Nachtigall 


liebend nach mir aus dem Nebelthal. 


Ich komm, ich komme! 
Ach, wohin? Wohin? 


Hinauf strebt’s. Hinauf! 

Es schweben die Wolken 
abwarts, die Wolken 

neigen sich der sehnenden Liebe. 
Mir! mir! 

In eurem SchoBe 

aufwarts! 

Umfangend umfangen! 

Aufwarts an deinen Busen, 
Allliebender Vater! 


Franz Schubert 


Ganymede 

In the brightness of the morning, how 
you glow round about me, 

Spring, beloved! 

With thousand sorts of blissful love 
my heart is pierced 

by your eternal warmth 

and its holy sensation, 

unending loveliness! 


Would I could clasp you 

in these arms! 

Ah, on you bosom 

I lie and languish, 

and your flowers, your grass 
are pressed to my heart. 


You cool the burning 
thirst in my bosom, 

lovely morning wind. 
The nightingale calls 


to me lovingly out of the misty valley. 


I come, I come! 
Ah, whither? Whither? 


Striving aloft! Aloft! 

The clouds float 

down, the clouds 

bow to my yearning love. 
To me! To me! 

In your lap 

aloft! 


’ Embracing and embraced! 


Aloft to your bosom, 
all-loving father! 


A learnéd man 

It happened along the Amazon 

In the deepest darkest part 

Where I was on a safari 

With Professor and Missus Smart. 


Professor Smart, a learnéd man, 
A man of erudition, 

The holder of a doctorate, 

Was leading the expedition. 


One day the Professor’s wife and I 
Went down to the river bank 
Seeking respite from the heat of the 
jungle 

So humid and dank. 


All of a sudden I saw approach 

An alligator with jaws gaping wide! 

It was a horrible nightmarish thing! 

“Run for your life!” I cried. 

I leapt to my feet but poor Missus Smart 
Was shrieking and wailing and screaming 
because . 
She had been seized by the ravenous 
beast and was gripped in its vice-like 
jaws. 


It dragged her down to the water’s edge 
Then swam away from the bank; 

Still holding her in that fearsome 
embrace, 

Beneath the surface it sank. 


Sobbing, I staggered back to camp 

With tear-blinded eyes and heavy heart; 
I now had to face the depressing task 

Of breaking the news to Professor Smart. 


I said, “Professor, I bear a tale of woe: 
Misfortune has entered you life; 
Prepare yourself for a brutal blow 

An alligator has eaten your wife!” 


“Tt cannot be!” the Professor moaned 

and bowed his head for a while 

then he gave me a sorrowful, pitying look 
and said, 


“Don’t you mean a crocodile?” 


Penny Scale 

A young man paces up and down 
the platform of a railroad station. 
Today he starts a brand new job; 

He’s nervous in anticipation. 


And as he paces back and forth, 
He prays his train will not be late. 
His boss has warned him tardiness 
He simply will not tolerate. 


Far down on the platform 

the young man sees 

something that’s not been seen of late: 
it is an antique penny scale 

that tells your fortune and your weight. 


Amused, he gets up on the scale, 
His nervousness subsides a bit. 
He’s had his future told before 
and not believed a word of it. 


He drops a penny in the slot. 


Bolts click. Wheels turn. 
Springs move. Gears churn. 
And a card pops out. 


“Your weight is a hundred sixty eight. 
Your friends all call you Bob. 

Right now you’re waiting for the train 
that will take you to your brand-new job.” 


He is astonished- - Truly amazed. 

What on earth could this possibly mean? 
How could a scale have known all that 
about him? 

A scale, after all is a mere machine. 


A little light music 


Infallible System 

While driving through Las Vegas last 
night I chanced feel 

An urge to try my luck at some turns of a 
roulette wheel. 


Ordinarily I don’t gamble much 
Maybe once in a while for fun 

But last night things got serious 
And I swear that before I was done 
I had a small fortune! 


Yes, [had a small fortune 
before I was done 
playing roulette and twenty-one. 


I had a small fortune before I knew it 
and the funny part is that anyone can do it 


I had a small fortune before I was 
through; 

If you think you’d like that to happen to 
you, 


Then here is the secret you mustn’t forget 
The next time you’re tempted to wager or 
bet, 


If you want to end up with a small fortune 
As I did, 
Start out with a large one as I did. 


Seymour Barab 


Why Johnny hates school 

Johnny is asleep in bed. 

His Mother says, “Hey, sleepyhead!” 
Gives him a shake. 

Now he’s awake. 

He claims he’s got a tummy-ache. 


She says, “Now son, don’t be a fool- 
Get up right now and go to school!” 

He says, “I’m sick, I gotta rest.” 

She says, “You get up and get dressed!” 


He says, “I hate school! I won’t go!” 
She says, “Why do you hate school so?” 
He says, “It’s awful! Golly gee, 

the kids they always pick on me! 

They say I’m just a four-eyed nerd. 
They call me names you never heard. 
Every time I get up to talk they throw 
things at me like spit-balls and chalk!” 


She says, “Now son, you have to go 

and you know why.” 

“No, I don’t!” he says. 

She says, “You know as well as I.” 

He says, “Give me one good reason why 
I have to go to school! Just one!” 


She looks tenderly at her unhappy son. — 
“You want me to give you one reason, 
you Say, 

why you have to go to school today? 
“All right”, she says with a sign, 

“the reason you must go to school is this: 


because you’re the principal, that’s why!” 


Im Friihling 

Still sitz’ ich an des Hugels Hang, 
der Himmel ist so klar, 

das Liiftchen spielt im griinen Tal, 
wo ich beim ersten Friihlingsstrahl 
einst, ach, so gliicklich war; 


Wo ich an ihrer Seite ging, 

SO traulich und so nah, 

und tief in dunkeln Felsenquell 

den schénen Himmel blau und hell, 
und sie im Himmel sah. 


Sieh, wie der bunte Friihling schon 

aus Knosp’ und Biliite blickt! 

Nicht alle Bliiten sind mir gleich, 

am liebsten pfliickt’ ich von dem Zweig, 
von welchem sie gepfliickt! 


Denn alles ist wie damals noch, 

die Blumen, das Gefild; 

die Sonne scheint nicht minder hell, 
nicht minder freundlich schwimmt im 
Quell das blaue Himmelsbild. 


Es wandeln nur sich Will und Wahn, 
es wechseln Lust an Streit; voriiber flieht 
der Liebe Gliick, und nur die Liebe bleibt 
zurtick, die Lieb’ und ach, das Leid! 


O war ich doch ein V6glein nur dort an 
dem Wiesenhang, dann blieb ich auf den 
Zweigen hier, und siing ein siisses Lied 
von ihr den ganzen Sommer lang. 


Die junge Nonne 

Wie braust durch die Wipfel der heulende 
Sturm! 

Es klirren die Balken, es zittert das Haus! 
Es rollet der Donner, es leuchtet der Blitz 
Und finster die Nacht, wie das Grab! 


’ 


Immerhin, immerhin, 
So tobt’ es auch jiingst noch in mir! 


In Springtime 

Quietly I sit on the hillside, 

the sky is so clear, 

the breeze plays in the green valley, 
where, in the first rays of Spring, 

I was once, ah, so happy; 


Where I walked at her side, 

So intimate and so close, 

and where, in the dark rocky spring, 
I saw the lovely sky, blue and bright, 
and saw her in the sky. 


See how the gaily coloured Spring 

is peering out of bud and blossom! 

Not all the blossoms are the same to me, 
I would soonest pluck from the branch 
from which she plucked! 


For everything is now as it was then, 
the flowers, the fields; 

the sun is shining no less brightly, 

no less kindly there floats in the spring 
the blue image of the sky. 


Only desires and imaginings are altered, 
pleasure becomes conflict; 

love’s joys fly past, and only love is left 
behind, love and, ah, suffering! 


Oh, if only I were a little bird there on the 
hillside pasture, then I would Stay here in 
the branches, singing a sweet song about 
her the whole summer through. 


The young nun 

How the howling storm is roaring in the 
tree tops! 

The beams are shivering, the house is 
shaking! 

Thunder is rolling, lightning is flashing, 
and the night is dark as the grave! 


And yet, and yet, not long ago it was 
raging thus within me! 


Es brauste das Leben, wie jetzo der 
Sturm, 

Es bebten die Glieder, wie jetzo das 
Haus, 

Es flammte die Liebe, wie jetzo der Blitz, 
Und finster die Brust, wie das Grab. 


Nun tobe, du wilder gewaltger Sturm, 

lm Herzen ist Friede, im Herzen ist Ruh, 
Des Braiitigams harret die liebende Braut 
Gereinigt in priifender Glut, der ewigen 
Liebe getraut. 


? 


Ich harre, mein Heiland mit sehnendem 
Blick! 

Komm, himmlischer Braiitigam, hole die 
Braut, 


Erlise die Seele von irdischer Haft! 
Horch, friedlich erténet das Glécklein 
vom Turm! 


Es lockt mich das siisse Getén 
Allmachtig zu ewigen Hohn, 
Alleluia! 


A Chloris 

Quand je suis pris au pavillon 
L’Enamourée 

O premier rossignol 

Le printemps 


A Chloris 

S’il est vrai, Chloris, que tu m’aimes, 
Mais j’entends, que tu m’aimes bien, 
Je ne crois pas que les rois mémes 
Aient un bonheur pareil au mien. 
Que la mort serait importune 

De venir changer ma fortune 

Pour la félicité des cieux! 

Tout ce qu’on dit de l’ambroisie 

Ne touche point ma fantaisie 

Au prix des graces de tes yeux. 


Life was surging within me, as the storm 
is now, 

my limbs were trembling, as the house is 
now, 

love was flaming as the lightning is now, 
and my bosom was dark as the grave. 


So roar, thou wild, furious storm, 

in my heart is peace, in my heart is calm, 
the loving bride awaits the bridegroom, 
purified in the testing fire, wedded to 
eternal love. 


[ await my saviour with longing eyes! 
Come, heavenly bridegroom, take thy 
bride, 


deliver my soul from earthly bondage! 
Hark, the little bell is ringing peacefully 
from the tower! 


The sweet sound draws me upward 
almightily to the eternal regions, 
Alleluia! 


Reynalelay Hahn 


To Chloris 

If it be true, Chloris, that you do love me 
And I have heard, you love me well- 
Then Kings themselves I do believe 
Could hardly match my wealth. 

Death would be most inopportune 

To come and alter my good fortune 

Just to please the heavens! 


. Say what you will about ambrosia- 


It can hardly compare to the magic 


Of your eyes bestowing their gaze on me. 


Verschwiegene Liebe 
Uber Wipfel und Saaten 

In den Glanz hinein- 

Wer mag sie erraten, 

Wer holte sie ein? 
Gedanken sich wiegen, 

Die Nacht ist verschwiegen, 
Gedanken sind frei. 


Errat’ es nur Eine, 

Wer an sie gedacht 

Beim Rauschen der Haine, 
Wenn niemand mehr wacht 
Als die Wolken, die fliegen- 
Mein Lieb ist verschwiegen 
Und sch6n wie die Nacht. 


Waldmiadchen 

Bin ein Feuer hell, das lodert 

Von dem griinen Felsenkranz, 
Seewind is mein Buhl und fordert 
Mich zum lust’ gen Wirbeltanz 
Kommt und wechselt unbestindig. 
Steigend wild, neigend mild, 
Meine schlanken Lohen wend ich: 
Komm nicht nah mir, 

Ich verbrenn dich! 


Wo die wilden Bache rauschen 

Und die héhen Palmen stehn, 

Wenn die Jager heimlich lauschen, 
Viele Rehe einsam gehn. 

Bin ein Reh, flieg durch die Triimmer 
Uber die Héh, 

Wo im Schnee 

Still die letzten Gipfel schimmern, 
Folg mir nicht, erjagst mich nimmer! 
Bin ein Véglein in den Liiften, 
Schwing mich iibers blaue Meer, 
Durch die Wolken von den Kliiften 
Fliegt kein Pfeil mehr bis hierher, 
Und die Au’n und Felsenbogen, 
Waldeseinsamkeit 

Weit, wie weit, 

Sind versunken in die Wogen — 
Ach, ich habe mich verflogen! 


Silent Love 

Over treetops and corn 
into the gleaming light- 
who may guess them, 
who retrieve them? 
Thoughts go floating, 
the night is silent, 
thoughts are free. 


If only she could guess who has thought 
of her 

in the rustling groves, 

when no one else is awake 

but the clouds that fly- 

My love is silent 

and lovely as the night. 


Forest Nymph - 

I’m a bright fire that blazes 

from the green-garlanded cliff, 

the sea-wind’s my lover, 

who, asking me to pirouette, 
comes in his inconstant way: 
madly rising, gently falling, 

I turn on him my tongues of flame: 
come not near me, 

or [’ll burn you! 


Where the wild streams roar, 

and the palm trees soar up, 

when the hidden hunters listen, 
many a deer goes lonely by. 

J am a deer, leaping over the rubble, 
over the mountains, 

where in the snow 

the farthest peaks shimmer quietly, 
do not follow, you shall never catch me! 
J am a little bird in the air, 

winging over the sea, 

here no arrow, shot from chasms, 
can reach me through the clouds, 
and the meadows and rocks, 

lonely woods 

left far, far behind, 

have vanished beneath the waves- 
Ah, I have lost my way! 


Quand je fus pris au pavillon 
Quand je fus pris au pavillon 
De ma dame trés gente et belle, 
Je me brulai 4 la chandelle 
Ainsi que fait le papillon. 


Je rougis comme vermillon, 

A la clarté d’une étincelle, 
Quand je fus pris au pavillon 
De ma dame trés gente et belle. 


Si j’eusse été émerillon 


Ou que j’eusse eu aussi bonne aile, 


Je me fusse gardé de celle 
Qui me bailla de l’aiguillon 
Quand je fus pris au pavillon. 


L’Enamourée 

Ils se disent, ma colombe, 
que tu réves, morte encore, 
Sous la pierre d’une tombe. 
Mais pour |’4me qui t’ adore, 
Tu t’éveilles, ranimée, 

O pensive bien-aimée! 


Par les blanches nuits d’étoiles, 
Dans la brise qui murmure, 

Je caresse tes longs voiles, 

Ta mouvante chevelure, 

Et tes ailes demi-closes 

Qui voltigent sur les roses. 


O délices, je respire 

Tes divines tresses blondes. 

Ta voix pure, cette lyre, 

Suit la vague sur les ondes 

Et, suave, les effleure, 

Les effleure, suave, 

Comme un cygne qui se pleure! 


Le Rossignol des Lilas 
O premier rossignol qui viens 
Dans les lilas, sous ma fenétre, 


Ta voix m’est douce a reconnaitre! 
Nul accent n’est semblable au tien! 


When I was lured to her love nest 
When I was lured to her love nest 
By my lady so gentle and fair, 

I was singed by a burning heat, 

A butterfly caught in a flame. 


I glowed a fiery, crimson red 

At the gleam of a single spark, 
when I was lured to her love nest 
By my lady so gentle and fair. 


If I had only been a falcon 
Or had the wings to fly away, 
I’d have saved myself from her, 


Who enticed me with her charms, 


When I was lured to her love nest. 


The Beloved 

They say, my dove 

That you dream, though still dead, 
Beneath the stone of the tomb: 
Yet for this soul who adores you, 
You awaken, enlivened, 

Oh, my pensive beloved! 


Through nights whitened by stars, 
In the murmuring breeze, 

I caress your long veils, 

Your flowing tresses, 

And your half-closed wings 

That flutter above the roses. 


Oh, sweet delight, I breathe in 

Your divine blond locks: 

Your pure voice-that lyre- 

Follows the wave upon the currents, 
And softly glides over them, 

Glides over them softly 

Like a swan that weeps. 


The Nightingale in the Lilac Bush 

Oh, you, the first nightingale to come 

To the lilac bush beneath my window, 
How sweet it is to hear your voice again! 
No other voice can compare to yours! 


Fidéle aux amoureux liens, 
Trille encor, divin petit étre! 

O premier rossignol qui viens 
Dans les lilas, sous ma fenétre! 


Nocturne ou matinal, combien 
Ton hymne a l’amour me pénétre 
Tant d’ardeur fait en moi renaitre 
L’écho de mes avrils anciens, 

O premier rossignol qui viens! 


Le Printemps 

Te voila, rire du Printemps! 

Les thyrses des lilas fleurissent. 
Les amantes, qui te chérissent 
Délivrent leurs cheveux flottants. 


Sous les rayons d’or éclatant 
Les anciens lierres se flétrissent. 
Te voila, rire du Printemps! 

Les thyrses des lilas fleurissent. 


Couchons-nous au bord des étangs, 
Que nos maux amers se guérissent! 
Mille espoirs fabuleux nourrissent 
Nos coeurs émus et palpitants. 

Te voila, rire du Printemps! 


Die Zigeunerin 

Die Kleine 
Verschwiegene Liebe 
Waldmiadchen 


Die Zigeunerin 

Am Kreuzweg da lausche ich, wenn die 
Stern’ und die Feuer im Walde 
verglommen. 

Und wo der erste Hund bellt von fern, 
Da wird mein Braiitgam herkommen. 
La, la, 1a..., 


“Und als der Tag graut’, durch das 
Geholz 

Sah ich eine Katze sich schlingen, 

Ich scho8 ihr auf den nu8braunen Pelz, 


Be true to the bonds that lovers make, 
Trill once more, divine little being! 
Oh, you, the first nightingale to come 
To the lilac bush beneath my window! 


At night or in the morning, how 

Your hymn of love pierces throu gh me! 
Such ardor rekindles in me 

The memory of so many Aprils gone by. 
Oh, you, the first nightingale to come. 


Spring 

You have come, laughter of Spring! 
The clusters of lilacs are blooming. 
The lovers who cherish you 

Set free their floating hair. 


Beneath the simmering golden rays, 
The ancient ivies wither. 

You have come, laughter of spring! 
The clusters of lilacs are blooming. 


Let us lie down at the edge of ponds, 
And may our bitter woes be healed! 

A thousand extravagant hopes nourish 
Our moved and beating hearts. 

You have come, laughter of spring! 


Hugo Wolf. 


The Gypsy Girl 
At the crossroads I listen, when the stars 
and the fires in the wood have faded, 


and where, afar, the first dog barks, 
from there my intended will come. 
Lala, 14... 

“And at dawn, through the copse, 


I saw a cat slinking, 
I fired a shot at her nut-brown coat 


Wie tat die weit iiberspringen! 
Ha, ha, ha” ... 


Schad’ nur ums Pelzlein, du kriegst mich 
nit! 

Mein Schatz muB sein wie die andern: 
Braun und ein Stutzbart auf ung’rishen 
Schnitt 

Und ein fréhliches Herze zum Wandern. 
La, la, la ... 


Die Kleine 

Zwischen Bergen, liebe Mutter, 
Weit den Wald entlang, 

Reiten da drei junge Jager 

Auf drei RoBlein blank, lieb Mutter, 
Auf drei RoBlein blank. 


Thr k6nnt fréhlich sein, lieb Mutter, 
Wird es draufen still: 

Kommt her Vater heim vom Walde, 
Kiisst Euch, wie er will, 

lieb Mutter, 

Kiisst Euch, wie er will. 


Und ich werfe mich im Bettchen 
Nachts ohn UnterlaB, 

Kehr mich links und kehr mich rechts 
hin, 

Nirgends hab ich was, lieb Mutter, 
Nirgends Hab ich was. 


Bin ich eine Frau erst einmal, 

In der Nacht dann still 

Wend ich mich nach allen Seiten, 
Kiiss, soviel ich will, lieb Mutter, 
Kiiss, soviel ich will. 


how high that made her jump! 
Ha, ha, ha!”... 


A pity about the coat, but you won’t catch 
me! 

My sweetheart must be like the others: 
Swarthy, with a beard of Hungarian trim, 


and a happy heart for wandering. 
La; fa, 1a ... 


The Little Girl 

Along the alpine valley, mother, 

by the woodland ways, 

three young hunters come riding by on 
three young gleaming steeds, mother, on 
three gleaming steeds 


You, dear mother, can be happy, 
when outside all falls quiet: 

when father returns from the forest, 
he’ll kiss you to his heart’s content, 
dear mother, 

he’ll kiss you to his heart’s content. 


And I toss and turn in my bed 

all night long without respite, 

roll to the left and roll to the right, 
finding nothing anywhere, mother, 
finding nothing anywhere. 


When I once become a woman, 

in the night I’ll quietly turn 
whichever way I wish, 

kiss to my heart’s content, mother, 
kiss to my heart’s content. 


’ | Ch’io mai vi possa (Siroe) 
<) La mia speranza (Siroe) 
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Cing mélodies populaires grecques 


Chanson de la Mariée 

La-bas, vers l’église — 

Quel galant m’est comparable. 
Chanson des cueilleuses de lentisques | 
Tout gai! 


_ Three Spanish Lyrics (1983) 
Si os partiéredes al alba 
Caminante, son tus huellas | 
Meciendo ~ 


_ Five Sea Songs Som Newfoundland (2001) — 


Lukey’s Boat 

The Banks of Newfoundland 
The Maid on the Shore 

The Green Bushes 

Jack was Every Inch a Sailor. 
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Spontaneous Composition 


a. por mosher graduating recital. 


Tuesday, March 19th 
8:00-10:00pm 
e Walter's Hall 


Set One - Solo Saxophone 


Rob Mosher-Saxophone 


Set Two - Elastic Monkey Trio 
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lgarian wedding music 
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“bad art ensemble" 


Rob Mosher Kevin Brow Chris Bartos 
Saxophone Drums Guitar & Violin 
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The Thankyou’s 


Thank you, to Mike Murley, Phil Nimmons, Paul Read, 

and the rest of the faculty, all the players on this recical, 

my entire family especially my Mom, Carla Klassen and 

Home Coming arr/comp Dave Holland Tali Bonkowski, Elizabeth Emberly, Dan Churchill, 

Marvin Gaye, Stevie Wonder, Dave Holland, Sonny Rollins, 
Prince, Dave Douglas, Eric Dolphy, Ornette Coleman, 

Herbie Hancock, Earth Wind and Fire, Dewey Redman, 
Tower of Power, Charles Mingus, Ben Allison, Wayne Shorter. 


The Music 


Mourning Song arr/comp Jason Sharp 


What Is This Thing Called Love comp Cole Porter 


and John Coltrane. 

Naima comp John Coltrane : 
Moanin’ | arr/comp Charles Mingus 

The Players 

Trumpet Sam Christopherson 

Alto Sax . Trent Reschny 

Alto Sax Mark Lavery 

Tenor Sax Jared Welsh 

Trombone James Maschinter 

Trombone Carla Klassen 

Piano Stu Harrison 

Bass Neil Davis 


Drums Kevin Brow 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Robert Tite, clarinet 


From the studio of Peter Stoll 
Ellen Meyer, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 19, 2002 at 3:15 p.m. 


PROGRAMME 


Grand Duo Concertant - Carl Maria Von Weber 
- Allegro con fuoco 
Andante con moto . 
Rondo 


* * * INTERMISSION * * # 


Sonata No. 7 | Jean-Xavier Lefevre 
Allegro ma non troppo 
Adagio 
Rondo allegro 


Lines 7 Harry Freedman 
Moderato 
Adagio 
Allegro 


Sonata for clarinet & piano Leonard Bernstein 
Grazioso 
Andantino 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Alex Lozowski, violin 


From the studio of Lorand Fenyves 
Elizabeth Tilden, piano 


Walter Hall, Edward Johnson Building 
Tuesday, March 19, 2002 at 1:15 p.m. 


PROGRAMME 


Sonata in e minor, Op. 82 Edward Elgar 
Allegro risoluto | 
_ Romance 
Allegro non troppo | 


Sonata for Two Violins in C. major, Op. 56 Sergei Prokofiev 
Andante 
Allegro assai 
Allegretto commodo 
Eugenia Kim, violin 


* * * INTERMISSION * * * 


Concerto in d minor, Op. 47 Jean Sibelius 
II Adagio di molto 


Partita No. 3 in E major J.S. Bach 
Preludio 
Loure 
Gavotte en Rondeau 
Minuets I & II 
Bourria (Bourrée) 
Gigue 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Matthew Goulet, double bass 


From the studio of Edward Tait 
Jennie Chung, piano 


Walter Hall, Edward Johnson Building 
Wednesday, March 20, 2002 at 1:15 p.m. 


PROGRAMME 


Viola da gamba Sonata No. 1 in G major, BWV 1027 Johann Sebastian Bach 
Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 


Pastoral No. 1 for Double Bass (1969, revised 1998) Max Stern 
Elegy in D major Giovanni Bottesini 
* * * INTERMISSION * * * 


Cello sonata No. 3 in a minor Antonio Vivaldi 
Largo maestoso con grandezza 
Allegro sostenuto 
Largo 
Allegro non troppo 


Pastoral No. 3 for Double Bass (1969, revised 1998) Max Stern 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Rachel Pomedli, violoncello 


From the studio of Shauna Rolston 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Thursday, March 21, 2002 at 8:00 p.m. 


PROGRAMME 
Sonata in A major Luigi Boccherini (1743-1805) 
Adagio 
Allegro 
Suite for solo cello, Op. 72 Benjamin Britten (1913-1976) 
Canto primo (Sostenuto e largamente) 
Fuga (Andante moderato) 


II Lamento (Lento rubato) 

Canto secondo (Sostenuto) 
III Serenata (Allegretto: pizzicato) 
IV. Marcia (Alla marcia moderato) 

Canto terzo (Sostenuto) 
V___Bordone (Moderato quasi recitativo) 
VI Moto perpetuo e Canto quarto (Presto) 


* * * INTERMISSION * * * 


Concerto for cello in e, Op. 85 | Edward Elgar (1857-1934) 
Adagio — Moderato 
Lento — Allegro molto 
Adagio 
Allegro — Moderato — Allegro ma non troppo 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Ian Gibson, percussion 
From the studios of Russell Hartenberger & Beverley Johnston 


Walter Hall, Edward Johnson Building 
Thursday, March 21, 2002 at 5:15 p.m. 


PROGRAMME 
Recital Piece | William L. Cahn 
Raga No. 2 William L. Cahn 
Afrodditty 2 William L. Cahn 
with Brian Lahaie 

Rebonds Iannis Xenakis 

a 

b 


* * * INTERMISSION * * * 


Rosewood Dreaming William L. Cahn 
with Brian Lahaie, Christa Merce), 
Daniel Tones, Devon Fornelli, Jamie Drake 


Kebjar-Bali William L. Cahn 
with Brian Lahaie, Christa Mercey, 
Devon Fornelli, Jamie Drake 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by — 
Adam Osinski, piano 
From the studio of William Aide 


Walter Hall, Edward Johnson Building 
Friday, March 22, 2002 at 1:15 p.m. 


PROGRAMME 


Twelve Etudes, Op. 25 | Fryderyk Chopin 
No. 1 in A flat major | 
No. 2 in f minor 
No. 3 in F major 
No. 4 in a minor 
No. 5 in e minor 
No. 6 in g sharp minor 
No. 7 in c sharp minor 
No. 8 in D flat major 
No. 9 in G flat major 
No. 10 in b minor 
No. 11 in a minor 
No. 12 in c minor 


* * * INTERMISSION * * * 


Sonata in F major, Op. 54 Ludwig van Beethoven 
In Tempo d’un Menuetto | 
Allegretto 


Gaspard de la nuit Maurice Ravel 
I Ondine | 
II Le gibet 
III Scarbo 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by | 


Christopher Wilshere, violin 


From the studio of Atis Bankas 
Mari Ogawa, piano 


Walter Hall, Edward Johnson Building 
Friday, March 22, 2002 at 3:15 p.m. 


PROGRAMME 


Sonata in G major, Op. 78, No. 1 Johannes Brahms 
Vivace ma non troppo 
Adagio 
Allegro molto moderato 


* * * INTERMISSION * * * 


Partita in d minor, BWV1004, No. 2 J.S. Bach 
Chiaccona 
Sonata No. 2, Op. 27 Eugéne Ysaye 
: Obsession 
Malinconia 


Danse des Ombres 
Les Furies 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Rafael Hoekman, violoncello 


From the studio of Shauna Rolston 
Angela Park, piano 


Walter Hall, Edward Johnson Building 
Friday, March 22, 2002 at 5:15 p.m. 


PROGRAMME 


Sonata for cello & piano, Op. 40 in d minor Dmitri Shostakovich (1906-1975) 
Allegro ma non troppo 
Allegro 
Largo 
Allegro 


Concerto for cello & orchestra in C major, Hob. VII, n.1 F.J. Haydn (1732-1809) 
Moderato 
Adagio 
Allegro molto 


* * * INTERMISSION * * * 


Sonata for cello (violin) & piano César Franck (1822-1890) 


Allegretto ben moderato 
Allegro — Recitativo — Fantasia 
Allegretto poco mosso 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Katherine Whyte, soprano 


From the studio of Darryl Edwards 
Amanda Johnston, piano 


Walter Hall, Edward Johnson Building 
Friday, March 22, 2002 at 8:00 p.m. 


PROGRAMME 
Voi avete un cor fedele Wolfgang Amadeus Mozart 


Die Elfe Joseph Marx (1882-1964) 
Nachtgebete 

Selige Nacht 

Hat dich die Liebe bertihrt 

Nocturne 


Ad una stella Giuseppe Verdi 
Brindisi 
La zingara 


* * * INTERMISSION * * * 


Air Romantique Francis Poulenc 
Air Champétre 

Air Grave 

Air Vif 


Pisné milostné Anton Dvorak 
1,2, 7,8 


Alice Rodd | Theodore Chanler (1902-1961) 
Susannah Fry 

Three Sisters 

Thomas Logge 

A Midget 

No Voice To Scold 

Ann Poverty 

Be Very Quiet Now 


Three Husbands (Epitaph No. 9) Theodore Chanler 


‘University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Deborah Kim, piano 
From the studio of Larysa Kuzmenko 


Saturday, March 23, 2002 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


English Suite No. III in g minor, BWV 808 
Prelude 
Allemande 
Courante 
Sarabande 
Gavotte I & Il 
Gigue 


In Memoriam to The Victims of Chornobyl 


Preludes, Book I 
No. 6 Des pas sur la neige 
No.7 Ce qu’a vu le vent d’Ouest 
No. 12 Minstrels 


* * * INTERMISSION * * * 
Sonata in E flat major, Hob. XVI:52 
Allegro 


Adagio 
Presto 


Hungarian Rhapsody No. 2 


Johann Sebastian Bach 


Larysa Kuzmenko 


Claude Debussy 


Joseph Haydn 


Franz Liszt 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Tori Lindsay, violin 


From the studio of David Zafer 
Lydia Wong, piano 


Walter Hall, Edward Johnson Building 
Monday, March 25, 2002 at 3:15 p.m. 


PROGRAMME 


Sonata No. 2 ina minor, BWV 1003 
Grave 
Fuga 


Sonata No. 3 in d minor, Op. 108 
Allegro 
Adagio 
Uun poco presto e con sentimento 
Presto agitato 


* * * INTERMISSION * * * 


Concerto No. 2 in g minor, Op. 63 
Allegro moderato 
Andante assai 
Allegro ben marcato 


J.S. Bach 


Johannes Brahms 


Serge Prokofiev 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Maran Stern, soprano 


From the studio of Mary Morrison 
Mia Bach, piano & Eddie Phillips, trumpet 


Walter Hall, Edward Johnson Building 
Monday, March 25, 2002 at 5:15 p.m. 


PROGRAMME 


Let the Bright Seraphim (from Samson) 
Eternal Source of Light Divine 


Als Luise die Briefe ihres ungetreuen Liebhabens verbrannte 
Al Desio di chi t’adora 


Mignon Songs from Goethe’s Wilhelm Meister 
Sehnsucht nach Italien 
Net, tol’ke tot, kto zhal... 
So lasst mich scheinen 
Mignon 


* * * INTERMISSION * * * 


Three Songs by Edith Sitwell 
: Daphne 
Through Gilded Trell 
Old Sin Faulk 


Petit cours de morale 
Jeanne 
Adéle 
Cécile 
Iréne 
Rosemonde 


Métamorphoses 
Reine des mouettes 
C’est ainsi que tu es 
Paganini 


Cabaret Songs 
Calypso 
Funeral Blues 
Tell me the truth about love 


G. F. Handel 


W. A. Mozart 


Fanny Hensel 

P.I. Tschaikovsky 
Hugo Wolf 
Robert Schumann 


William Walton 


Arthur Honegger 


Francis Poulenc 


Benjamin Britten 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Anna-Louise Moorman, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Tuesday, March 26, 2002 at 8:00 p.m. 


PROGRAMME 


French Suite No. 6 in E major Johann Sebastian Bach 
. Allemande 
Courante 
Sarabande 
Gavotte 
Polonaise 
Bourrée 
Menuett 
Gigue 


Impromptu, Op. 90, No. lin c minor Franz Schubert 
Impromptu, Op. 90, No. 2 in E flat major 


Prelude, Op. 23, No. 4 in D major Sergei Rachmaninoff 


* * * INTERMISSION * * * 


Sonate, Op. 109 in E major : Ludwig van Beethoven 
Vivace, ma non troppo 
Prestissimo 
Gesangvoll, mit innigsten empfindung 


Sonata, Op. 1 Alban Berg 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Brandon Chui, violin 


From the studio of Mark Skazinetsky 
Galia Shaked, piano 


Victoria University Chapel 
Tuesday, March 26, 2002 at 8:00 p.m. 


PROGRAMME 


Scherzo, Op. Posth. Johannes Brahms 


Sonata in g minor for solo violin, BWV 1001 Johann Sebastian Bach 


Adagio 
Fuga 
Siciliano 
Presto 


* * * INTERMISSION * * * 


Romance No. 2 in F major, Op. 50 Ludwig van Beethoven 


Violin Concerto in d minor, Op. 47 Jean Sibelius 


Allegro moderato 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Giles Tomkins, bass-baritone 


From the studio of Lorna MacDonald 
Brahm Goldhamer, piano 


Tuesday, March 26, 2002 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Schwanengesang (selections) Franz Schubert 
Liebesbotschaft 
Thr Bild 
Das Fischermédchen 
Der Doppelganger 
Die Taubenpost 


Cantata No. 82 J.S. Bach 
Aria 
Recitativo 
Aria 
Recitativo 
Aria 
Douglas Bodle, piano; Keith Atkinson, oboe 


* * * INTERMISSION * * * 


L’ Horizon Chimérique Gabriel Fauré 
La Mer est Infinie 
Je me suis embarque 
Diane, Séléné 
Vaisseaux, nous vous aurons aimés 


Thomas Hardy Poems Gerald Finzi 
Summer Schemes 
Overlooking the River 
To Lizbie Browne 
When I set out for Lyonnesse 


Three Canadian Love Songs 
You and I Walter Buczynski 
Happiness Gary Kulesha 
St. Johns’ Girl John Beckwith 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Timothy Smith, guitar 
from the studio of Alvin Tung 


Walter Hall, Edward Johnson Building 
Tuesday, March 26, 2002 at 3:15 p.m. 


PROGRAMME 


Ciaccona from Violin Partita No. 2, BWV 1004 


Nocturnal, Op. 70 
I Musingly 
IT Very agitated 
lil _ Restless 
IV Uneasy 
V March-like 
VI Dreaming 
VII Gently Rocking 
VII  Passacaglia | 
IX Theme: Come Heavy Slee 


* * * INTERMISSION * * * 


Fantasia para un gentilhombre 
Villano y Ricercar 
Canario 


J.S. Bach 


Benjamin Britten 


Joaquin Rodrigo 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Elke Mau, double bass 


From the studio of Paul Rogers 
Martin Smyth, piano 


Walter Hall, Edward Johnson Building 
Wednesday, March 27, 2002 at 5:15 p.m. 


PROGRAMME 
Sonata in g minor Henry Eccles 
Largo 
Allegro con spirito 
Adagio 
Vivace 
Duetto per violoncello e contrabasso Giacomo Rossini 
Allegro 
Andante molto 
Allegro | 
Liza McLellan, cello 
* x * INTERMISSION * * * 
Sonata for unaccompanied double bass, Op. 42 David Ellis 


Andante — Vivace — Andante 


Concerto No. 2 Giovanni Bottesini 
Moderato 
Andante 
Allegro 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Christian Robinson, violin 


From the studio of Mark Skazinetsky 
Greg Oh & David Peaker, piano 


Victoria University Chapel 
Wednesday, March 27, 2002 at 8:00 p.m. 


PROGRAMME 


Sonata No. 1 in G major, Op. 78 Johannes Brahms (1833-1897) 
Vivace ma non troppo 
Adagio 
Allegro molto moderato 


Tantrum for violin & piano (2002) David Stone (b. 1980) 
Allegro | 
Andante espressivo 
Cadenza 
Stuzzicadence 


* * * INTERMISSION * * * 


Concerto No. 1 for violin & orchestra, Op. 35 (1916) Karol Szymanowski 
Vivace assal (1882- 1937) 
Tempo commodo. Allegretto : 

Cadenza 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Fanny Mei-Fan Tang, viola 
From the studio of Scott St. John 


Walter Hall, Edward Johnson Building 
Wednesday, March 27, 2002 at 3:15 p.m. 


PROGRAMME 


Sonata in c minor, Op. 5, No. 6 “Le Tombeau” Jean Marie Leclair 
Grave 
Allegro ma non troppo 
Gavotte: Allegretto grazioso 


Allegro 
Ellen Meyer, piano 
Suite Hébraique Ernest Bloch 
Rapsodie 
Processional 
Affirmation 
Ellen Meyer, piano 
* * * INTERMISSION * * * 
Concerto for viola & orchestra | Sir William Walton 


Andante comodo 
Vivo, con molto preciso 
Allegro moderato 
David Swan, piano 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


David Sikula, jazz guitar 
From the studio of Lorne Lofsky 


Walter Hall, Edward Johnson Building 
Thursday, March 28, 2002 at 5:15 p.m. 


PROGRAMME 
Turn out the Stars Bill Evans 
Pll Close my Eyes Kaye-Reid 
Arrival David Sikula 
Come Rain or Come Shine Arlen 
Jones David Sikula 


* * * INTERMISSION * * * 


While my Guitar Gently Weeps George Harrison, arr. David Sikula 
35/4 David Sikula 
Calendula David Sikula 
Extranjero Seamus Blake 
Taurus People | | Farouq Dowad 


Paul Mathew, bass; Kevin Brow, drums 
Rob Mosher, tenor, alto & soprano saxophone 
Chris Hunt, trombone; Trevor Hogg, saxophone 


University of Toronto 
SECOND YEAR ARTIST DIPLOMA 
RECITAL 
by 
Iain Macpherson, Tenor 
From the Studio of Prof. Darryl Edwards 
Amanda Johnston, piano 
PROGRAMME 


Cantata No. 160 “/ch wei, daB mein Erloser lebt Georg Philipp Telemann (1681-1767) 
(previously attributed to J. S. Bach, BWV 160) 


Kate Unrau, violin; Laura Bartow, cello 


An Chloe (K. 524) | Wolfgang Amadeus Mozart (1756-1791) 
Romance Claude Debussy (1862-1918) 
Les Cloches 

from Deux Romances 
Vanne, O rosa fortunata Vincenzo Bellini (1801-1835) 
Malinconia, ninfa gentile 
Me voglio fa’ ‘na casa Gaetano Donizetti (1797-1848) 


from Le Canzone Napoletane 


***INTERMISSION*** 
Who are these Children? (Op. 84) Benjamin Britten (1913-1976) 
1. A Riddle 7. A Riddle 
2. A Laddie’s Sang 8. The Larky Lad 
3. Nightmare 9. Who Are These Children? 
4. Black Day 10. Supper 
5. Bed-time 11. The Children 
6. Slaughter 12. The Auld Aik 
Chanson d’Avril Georges Bizet 


Ouvre ton coeur | | (1838-1875) 


Cantata 160, Ich weiss dass mein Erloser lebt (I know that my redeemer lives) 


ie I know that my redeemer liveth. He lives! He lives and my heart rejoices. Therefore I bear without complaining affliction, 


pain or sorrow, because my trust in Him remains unshaken. 


He lives! From the dark grave He has arisen. On this my faith shall stand firm as a rock that never can be moved, and all my 
hopes of life eternal. My eyes overflow with tears when I recall that night in dark Gethsemane when our dear Saviour was 
betrayed. Within my heart I feel the cruel blows and scourgings by Him so bravely borne. Again I hear the shouts of mockery 
and hatred, as on His brow they place a crown of thorns. Again I see the road to Golgotha, and in the midst of foes, beneath a 
heavy cross, I see the spotless Lamb, the Son of God. As by this life He taught us how to live, so by His Death and 
Resurrection He triumphed o’er the grave and all its terrors. And by His blood, so freely shed for me, my srief is turned to joy, 
to joy and gladness. He died upon the cross that all my guilt and sin might be forever washed away. Alone, with none at hand 
to guide, in paths of foolishness my footsteps strayed and I was well nigh lost. But now, hope and strength return; I feel within 


my breast new life and joy awaken. O Saviour! May Thy life my pattern be in patient love and sweet humility. Today, with 
hearts of thankfulness, we hail with gladness a risen Lord, a world set free. 


Praise God! O praise the Lord my Saviour lives! He lives, so that through His death, new life may be given to me. Thus will I 
go happily to death, and in heaven inherit joy among the Angels. 


Now fear and dread are cast aside. My Lord, my Saviour is my shield. My trust in Him will be my sure foundation. Yet all 


my faith were vain if from the grave He had not risen. But now | know, since He again doth live, a way He has prepared, that | 
may follow Him and share eternal peace. 


a Now in readiness I wait. Earthly joy and earthly state at His bidding I surrender. Come bright angels, come in splendour, take 
my soul to dwell with thee: Let me soon, soon, soon my Saviour see. Ah, how gladly will I come to my everlasting home! 


An Chloe (To Chloe) J. G. Jacobi 


When Love peers out from your blue, / Bright open eyes, / And my heart pounds and glows / With the pleasure of looking into them; / 
And I hold you and kiss / Your warm, rosy cheeks, / Dear girl, and I enfold / You tremblingly in my arms; / My girl, my girl, and I 


press / You tightly to my bosom, / Which will only give you up / At the last moment of death; / A dark cloud shades / My intosicated 
eyes, / And I then sit, exhausted / but blissful, next to you. 


Pg 


Romance (Romance) P. Bourget 
The soul, irresponsible and suffering, / The gentle soul, the fragrant soul, / Of the divine lilies that I have gathered / In the 
garden of you thought, / Where, then, have the winds chased it, / This adorable soul of lilies? // Is there no longer a perfume that 


remains / Of the celestial sweetness, / From the days when you enveloped me / Ina supernatural atmosphere / Made of hope, of 
faithful love, / Of beatitude and of peace? 


Les Cloches (The Bells) P. Bourget 
The leaves were opening along the edges of the branches, / Delicately. // The bells were ringing, lightly and freely, / In the 
mild sky. // Rhythmical and fervent as an anthem, / That distant call / 


Reminded me of the Christian whiteness / Of the flowers on the altar. // Those bells were speaking of happy years; / And in the great 
forest / They seemed to turn green again, those faded leaves / Of days gone by. 


Vanne, O rosa fortunata (Go, O fortunate rose) V. Bellini 
Go, oh fortunate rose, / to repose upon Nice’s breast, / and everyone will be forced / to envy your lot. // Oh, if I could but 
transform / myself into you for a single moment: / this heart would have no more beautiful / contentment than in languishing. // But 


you are bowing spitefully, / beautiful fading rose, / your paling face, / from indignation and from grief. // Beautiful rose, a similar fate 
/is destined for both of us; / yonder must we find death — / you from envy and I from love. 


Malinconia, ninfa gentile (Melancholy, gentle nymph) I. Pindemonte 

Melancholy, gentle nymph, / my life I consecrate to you; / whoever considers your pleasures sli ght is not born to true 
pleasures. / Rivers and hills I asked of the gods. / They heard me at last; I shall live satisfied. / Not ever shall I cross that river with my 
desires, / not ever cross that mountain. / Not ever shall ] cross — no, no, never. 


Me voglio fa’ ‘na casa (I wish to build myself a house) F. Seller 

I want to build a house of peacock feathers / In the middle of the sea / Trallalalero, Trallalalero, Tralalalalalalalalala. With 
stairs of gold and silver / And balconies of precious stones / Trallalalero, Trallalalero, Tralalalalalalalalala. / / When my darling 
appears / Everyone says: “Now the sun has come out!” / Trallalalero, Trallalalero, Tralalalalalalalalala. 


Who are these Children? W. Soutar 


2. Oh, it’s over the hills around our town, when the summer days come in, where the blue-bells and little flowers grow in a row, 


and golden is the furze. The cuckoo sings from the brush, and the lava-rock spreads far: the bees buzz by, the peewits cry, and 
the waterfall leaps down. 


10. 


12. 


A smack from his teacher, for he couldn’t spell; A smack from his mother for spilling the broth; a smack from his brother for 
bashing his bat; and a smack from his father, for Lord knows what! 


Cuddle down my good boy; the working day is done; Yonder is a silver star above the silver moon. Like a spider hanging on a 
thread, far above my laddie, and his little creepy bed. 


It was your father and mother, but it was not married; It was your sister or brother though none were beside it. Wit and 
wisdom it lent you, but it was not taught: And though it did or it knew you, it was never buried. 


The frolicsome lad from the pantry skipped through the great hall; He had small fear of the gentry, and his respect was small. 
He cockyed his head merrily; and as he skipped along, his mouth was round as a cherry, as if he whistled a bright tune. And 
many a noble person saw from his halo of gold / On the cheeky pantry lad what was say merry and mischievous. 


Curds for the good boy, say crumbly in the mouth: porridge for a strapping lad to make his beard grow. Potatoes for a great 
man to keep him stout and tall: A small mug of ale for the old Karl to help him sleep well. Bless the meat and bless the drink, 
and the hand that stirs the pot: and be kind to beggar folk when they come to your gate. 


The old oak’s down. It was one hundred years it stood, or more, but now it’s down. We were so sure it would always be 
there, but now it’s down, down, down. 


Chanson d’Avril (April song) L. Bouilhet 


Arise! Arise! Spring is born! / Over there, over the valleys, wavers a rosy web! / Everything feels a thrill in the garden, 


everything / sings and your window / Like a cheerful glance, is filled with sunshine! / Near the lilacs in the violet clusters, near the 
lilacs, // Flies and butterflies are buzzing at the same time, / And the wild lily of the valley, shaking its little bells, / Has awakened 
love slumbering in the woods! / since April has sown its white daisies, / Discard your heavy coat and your chilly muff, / Birds already 
are calling you, and your sisters, the / periwinkles, / Will smile at you in the grass when they see your blue eyes! // Come, let us go! In 
the morning the water of the / spring is clearer; / Arise! Come, let us go! // Let us not wait for the day’s burning heat, / 1 want to steep 
my feet in the humid dew, / And talk to you of love under the blossoming pear trees! 


Ouvre ton coeur! (Open your heart!) L. Delatre 


The daisy closed its flower crown, / Twilight closed the eyes of day, / My lovely one, will you keep your word? / Open your 


heart to my love. / Oh, young angel, to my ardour, / May a dream enchant your slumber... // Open you heart, / I want to take back my 
soul. / Open you heart, / Oh, young angel, to my ardour, / Like a flower opens the the sun. 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL : 
by 


Adam Diderrich, violin 
from the studio of Atis Bankas 


Walter Hall, Edward Johnson Building © 
Monday, April 1, 2002 at 5:15 p.m. 


PROGRAMME 


Sonata No. 2 ina minor BWV 1003 
Grave 
Fugue 
Andante 
Allegro 


Sonata No.2 , Op. 27 
Prélude — Poco vivace 
Malinconia “Melancholy” — Poco lento 
Danse des Ombres “Dance of the Shadows” — Sarabande (Lento) 
Les Furies — Allegro furioso 


* * * INTERMISSION * * * 


Sonata 
Allegro moderato 
Allegro 
Recitativo-Fantasia — Moderato 
Allegretto poco mosso 
Erica Tang, piano 


J.S. Bach 


Eugene Ysaye 


César Franck 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Nadia Klein, violoncello 


from the studio of Simon Fryer 
_ Lydia Wong, piano 


Walter Hall, Edward Johnson Building 
Monday, April 1, 2002 at 1:15 p.m. 


PROGRAMME 


Sonata in C major, Op. 65 (1960) 
Dialogo 
Scherzo — Pizzicato 
Elegia 
Marcia 
Moto perpetuo 


... And Dark Time Flowed By Her Like A River... 


* * * INTERMISSION * * * 


Sonata for piano & violoncello in g minor, Op. 65 
Allegro moderato 
Scherzo: Allegro con brio 
Largo 
Finale: Allegro 


Benjamin Britten 


Gary Kulesha 


Frédéric Chopin 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Ursula Zielinski, violin 
From the studio of Atis Bankas 


Walter Hall, Edward Johnson Building 
Monday, April 1, 2002 at 8:00 p.m. 


PROGRAMME 
Partita No. 2 ind minor, BWV 1004 J.S. Bach (1685-1750) 
Ciaconna 
Sonata No. 2 in A major, Op. 100 Johannes Brahms (1833-1897) 
Allegro amabile 
Andante 


Allegreretto grazioso | 
Donna Lee, piano 


* * * INTERMISSION * * * 


Concerto in e minor, Op. 64 Felix Mendelssohn (1809-1847) 
Allegro, molto appassionato 
Andante 
Allegro molto vivace 
Stan Zielinski, piano 


Gloria’s Step 
Minor Blues 
Jade Visions 
Mynah 
Falling Grace 


One Finger Snap 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Kieran Adams, jazz drums 
From the studio of Robert McLaren 


Tuesday, April 2, 2002 at 8:00 p.m. 
Room 330, Edward Johnson Building 


PROGRAMME 


Paul Mathew, bass; Rob Mosher, tenor saxophone 
Jamie Reynolds, piano; Dave Sikula, guitar 


Scott LeFaro 


Kurt Rosenwintal 


Scott LeFaro 


Bill Stewart 


Steve Swallow 


Herbie Hancock 


University of Toronto 
THIRD YEAR PERFORMANCE 
RECITAL 
by 


Michelle Foster, soprano 


from the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Tuesday, April 2, 2002 at 1:15 p.m. 


PROGRAMME 


I See She Flies me 
Fairest Isle 
‘Twas within a furlong of Edenborough Town 


La Regata Veneziana 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


Am Stande 

Volkslied 

Die gute Nacht, die ich dir sage 
Liebst du um Sch6nheit 

Er ist gekommen 


* * * INTERMISSION * * * 


Nuit d’Automne 
Le Jardin Mouillé 
Flammes 

Adieux 


Black Max 
Toothbrush time 
Amor 


Henry Purcell 


Gioachino Rossini 


Clara Schumann 


Albert Roussel 


William Bolcom 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Kevin Tam, piano 
from the studio of Boyanna Toyich 


Walter Hall, Edward Johnson Building 
Tuesday, April 2, 2002 at 3:15 p.m. 


PROGRAMME 


Partita No. 2 in c minor, BWV 826 _ Johann Sebastian Bach 
Sinfonia 
Allemande 
Courante 
Sarabande 
Rondeau 
Capriccio 


Sonata in D major, Op. 28 Ludwig Van Beethoven 
Allegro 
Andante 
Scherzo: Allegro vivace 
Rondo: Allegro ma non troppo — piu allegro quasi presto 


* * * INTERMISSION * * * 


Two Intermezzi from Sechs Klavierstucke, Op. 118 Brahms 
Allegro non assai, ma molto appassionato 
Andante teneramente 


Sonata No. 2 Hindemith 
Massig Schnell 
Lebhaft 
Sehr langsam — Rondo; Bewegt 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Yuka Kobayashi, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Wednesday, April 3, 2002 at 1:15 p.m. 


PROGRAMME 
Three Novelettes Francis Poulenc 
Modeéré sans lenteur 
Trés rapide ete rhythmeé 
Adantino tranquillo 
Sonata, Op. 10, No. 3 Ludwig van Beethoven 


Presto 

Largo e mesto 
Menuetto: Allegro 
Rondo: Allegro 


* * * INTERMISSION * * * 


Images, Bk. I Claude Debussy 


Reflets dans l’eau 
Hommage a Rameau 
Mouvement 


Barcarolle, Op. 60 Frédéric Chopin 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Alexandra Lee, violoncello 
From the studio of Simon Fryer 


Walter Hall, Edward Johnson Building 
Wednesday, April 3, 2002 at 3:15 p.m. 


PROGRAMME 


Suite No. 2 in d minor, BWV 1008 J. S. Bach 
Prelude 
Allemande 
Courante 
Sarabande 
Minuet I, I 
Gigue 


Sonata for violoncello & piano, Op. 6 Samuel Barber 
Allegro ma non troppo 
Adagio — Presto — di nuovo Adagio 
Allegro appassionato 
Ronée Boyce, piano 


* * * INTERMISSION * * * 


Concerto in B flat major Luigi Boccherini 
Allegro moderato ed. Friedrich Gruetzmacher 
Adagio (non troppo) 


Rondo, Allegro 
Jeanie Chung, piano 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Kristel Audet, violin 


From the studio of Scott St. John 
Monica Friesen Audet & Ronée Boyce, piano 


Walter Hall, Edward Johnson Building 
Wednesday, April 3, 2002 at 5:15 p.m. 


PROGRAMME 
Violin Concerto No. 4 in D major, K.218 Wolfgang Amadeus Mozart 
Allegro 
Andante cantabile 
Rondeau 


Sonate for violin & piano 
Allegro con fuoco 
Intermezzo, trés lent et calme 


* * * INTERMISSION * * * 
Soulmate (for solo violin) 


Sonate for violin & piano 
Allegro vivo 
Interméde — Fantasque et léger 
Finale — Trés animé 


Francis Poulenc 


Chan Ka Nin 


Claude Debussy 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Jonathan Baker, jazz piano 
From the studio of Gary Williamson 


Friday, April 5, 2002 at 8:00 p.m. | 
Room 330, Edward Johnson Building 


PROGRAMME 

There Isn’t Anyone But You Jonathan Baker 
One Finger Snap Herbie Hancock 
Foreign Correspondent Russel Ferrante 
Very Early Bill Evans 
The Braid Machine Jonathan Baker 
The Spirit Sense Jonathan Baker 
Someone to Watch Over Me George & Ira Gershwin 

Nin.Tendo 


Super Mario World 


Dave MacDougall, drums; Tara Davidson, alto saxophone 


Dan Warren, trumpet 


Programme order to be announced. 


BACHELOR OF MUSIC IN PERFORMANCE 
THIRD YEAR RECITAL 
by 


Akiko Kojima, violin 


From the studio of Leo Wigdorchik 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Friday, April 5, 2002 at 1:15 p.m. 


PROGRAMME 


Partita lin B minor, BWV 1002 Johann Sebastian Bach 
Allemanda 
Double 
Corrente 
Double — Presto 


Sonata in B flat major, K. 454 Wolfgang Amadeus Mozart 
Largo — Allegro 
Andante 
Allegretto 


* * * INTERMISSION * * * 


Concerto in D minor, Op. 22, No. 2 Henryk Wieniawski 
Allegro moderato 
Andante non troppo 
Allegro con fuoco 


Per ieee pene ee gee 


BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Akemi Mercer, violin 


From the studio of David Zafer 
Andrei Baumann, piano 


Walter Hall, Edward Johnson Building 
Friday, April 5, 2002 at 3:15 p.m. 


PROGRAMME 


Sonata No. 7 in c minor, Op. 30, No. 2 Ludwig van Beethoven 
Allegro con brio 
Adagio cantabile 
Scherzo & Trio — Allegro 
Finale — Allegro 


Sonate pour violon seul, Op. 27, No. 3 EugéneYsaye 
Ballade : 


_ * * * INTERMISSION * * * 


Sonata for violin & piano César Franck 
Allegretto ben moderato 
Allegro 
Recitativo — Fantasia 
Allegretto poco mosso 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Cécile Denis, harp 
From the studio of Judy Loman 


Walter Hall, Edward Johnson Building 
Friday, April 5, 2002 at 3:00 p.m. 


PROGRAMME 
Lute Suite No. 1, BWV 996 J.S. Bach 
Transcribed by Marie-Claire Jamet 
Sonate for Harp Paul Hindemith 


* * * INTERMISSION * * * 


Concerto in B flat G.F. Haendel 
Transcribed by Carlos Salzedo 
Original cadenza by Marcel Grandjany 


Sonatine pour Harpe, Op. 30 Marcel Tournier 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL | 
by 


Sonya Sim, piano 
From the studio of Marietta Orlov 


Walter Hall, Edward Johnson Building 
Monday, April 8, 2002 at 8:00 p.m. 


PROGRAMME 
Chromatic Fantasy & Fugue in d minor, BWV 903 Johann Sebastian Bach 
Sonata in C major, Op. 2, No. 3 Ludwig van Beethoven 
Allegro con brio 
Adagio 
Allegro 


Allegro assai 


* * * INTERMISSION * * * 


Scenes From A Jade Terrace Alexina Louie 
Memories in an Ancient Garden 


L’Isle joyeuse Claude Debussy 


Années de Pélerinage (Premiére Année) Franz Liszt 
Vallée d’Obermann 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Jillian Yemen, mezzo-soprano 


from the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Monday, April 8, 2002 at 5:15 p.m. 


PROGRAMME 


Lovely Albina’s Come Ashore 
The Fatal Hour Comes on Apace 
Let us Dance, Let us Sing 


Donna, che in ciel (excerpts) 
Aria: Tu sei la bella 
Recit: Pur nella via 
Aria: Sorga, pure dall’orrido averno 


Vier Lieder 
Licht in der Nacht 
Waldseligkeit 
Ansturm 
Erntelied 


* * * INTERMISSION * * * 


Dans la Nuit 

Nocturne 

L’Heure Exquise 

Quand la Nuit n’est pas Etoilée 


Childhood Fables for Grownups (1955) 
Polaroli 
Tigeroo 
Lenny the Leopard 
The Frog and the Snake 


Henry Purcell 


George Handel 


Alma Mahler 


Reynaldo Hahn 


Irving Fine 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC DEGREE IN PERFORMANCE 
RECITAL BY 


Tara Davidson, jazz saxophone 


From the studio of Mike Murley 


Walter Hall, Edward Johnson Building 
Tuesday, April 9, 2002 at 8:00 p.m. 


PROGRAMME 
Without A Song | Youmans/Rose/Eliscu 
Your Romance Stefano di Battista 
Little Cracker | Tara Davidson 
Stanstill | Mike Murley 


Tacit Dance | Kenny Garrett 


* * * INTERMISSION * * * 


Anticipation Tara Davidson 

Anastasia | Stefano di Battista 

On The Spot Mike Murley 

Little Red Ribbon | Jacky Terrasson 

Elvin’s Song Stefano di Battista 
* OK OK Ok 


Brennan Louw, guitar; Brent Jarvis, piano 
Michael Smith, bass; Dave MacDougall, drums 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Anne Marie Ramos, soprano 


From the studio of Darryl Edwards 
James Bourne, piano 


Walter Hall, Edward Johnson Building 
Tuseday, April 9, 2002 at 1:15 p.m. 


PROGRAMME 


Kaffee-Kantate BWV 211 
Ei, wie schmeckt der coffee Stisse 


Hochzeitskantate: 


Recit. “So sei das Band...” 
Gavotte: “Sehet in Zufreidenheit” 


Italienisches Liederbuch 
II Muir ward gesagt... 
X  _Dudenkst mit einem Fadchen... 
XXV Mein liebster hat zu Tische... 
XXXVI Wenn du, mein Liebster... 
XXXXV_ Verschling’ der Abgrund... 
XXXXVI_ Ich hab in Penna 


Stornello 
E la vita 
La Zingara 


Ariettes oubliées 


* * * INTERMISSION * * * 


C’est l’extase 
Lombre des arbres 


Green 


J’ attends un navire (from Marie Galante) 
I’m a stranger here myself 


Je ne t’aime pas 


Giuditta 


Meine Lippen sie Ktissen so heiss 


J.S. Bach 


Hugo Wolf 


Giuseppi Verdi 


Claude Debussy 


Kurt Weill 


Franz Lehar 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Florence Ahn, piano 
From the studio of Boris Lysenko 
Walter Hall, Edward Johnson Building 
Wednesday, April 10, 2002 at 8:00 p.m. 


PROGRAMME 


Sonata in B flat major, Op. 22 Ludwig van Beethoven 


Allegro 

Adagio con molta espressione 
Menuetto 

Allegretto 


Sonata-Fantasy No. 2, Op. 19 
Andante 
Presto 


_* * * INTERMISSION * * * 


Variations on a Theme by Robert Schumann 


Sonata 
Allegro da sonata 
Variazioni Polifonici 
Rondo — Toccata 


Alexander Sciabin 


Johannes Brahms 


Rodion Schedrin 


My Life io not this Oteeply Ofoping Hou 
Thy fife is not thio steeply ofoping hour, 
in sahich you ace me funnzing. 

Nuch stands behind me; I atand before it like 
a tree; 

S am only one of my many moutho, 
and at that, 
the one that will be till the sconeat. 

S ain the: nek Relaven: tas nales, 
Eccanse cath, saials wanlalocuwk aio 
they olay there trembling. 

Gnd the song goes on, beautiful 

-Rainer Maria Rilk 


Welinds “<Delorme 
A GRADUATING RECITAL 


From the Studio of Professor 
Lorna MacDonald 
Mia Bach, piano 


Baling (5% thon? 
The deopest space in us, which, rising ahare ua, fowes its 
wary out 
holy departure: 
when the innermost point in us lands outside, 
aa the mast practiced distance, 
pase, 
boundlean, 
ne longer habitable 
- Rainer Maria Rilke (trans. Stephen Mitchell) 
Poem aes Dae 


Wednesday, April 10, 2002 
5:15pm, Walter Hall 
Edward Johnson Building, Faculty of 
Music 
University of Toronto 


* “Beauty, ia touth, truth Beauity’— that is. all 
Ye fran on Sarth, and all you need to know. 


-John Keats, Ode on a Grecian Urn 


|. Tomy Friends 
_ “joys. Your encouragement stands with me in everything, 

. and your patience is unfaltering. Thank you for putting up 
\..-. with an only child/singer-friend, especially during recital 


support this year has been incredible and working with you 
~~ has been a gift that I will treasure always. Special thanks to 
oss. -the residents of The Jungle, I would not have wished for a 

-- better floor because it could not have been filled with more 
“special, talented, or beautiful people. (I mean really, we 

9 .-toeked the Kremlin and your support of my long-distance/ 

~...... "non-existent relationship with Benicio gives me daily joy.) 


~ You are my lights, my laughter and my 


time! 
Loe 


To you, twenty-one and a half for sharing this number with 
me. 


une 


Finally, (well did you really expect brief thanks from the girl 
who can’t stop talking?) 
to my family. Auntie Marilyn, you are my sunshine! You 
are very close to my heart, especially today. Thanks to my 
grandfathers, for making my education possible. Thank you 
Bampie, for my strongholds; faith in myself, laughter, and 
cottage. Thank you Nan for all you do, happiness always for 
you and Tommy. You two have re-ignited my hope. Mom 
and Dad, I am not sure how the cosmos decreed that I should 
be so blessed to be a part of you. You far exceed the norm 
of parental standards in everything. Your love is with me 
through everything and will be always. I would be lost with- 
out you. Thank you for being the river that runs circies 
around my heart. 
Dee Doe ow One 


IV LVE EL VOVEVEAAV ALEVE ILVETR IVE EWN Bot cme le VPPALVEPMIMIV A Rad wehAMrAAARUAARIAGYMALAV ELE BLLLVOEV EM DLEL VELLA DESMO EAA EA SADA LEVAS LES IL EWN VES EA ABE EA IW SLENVERISISIN SAA eAAIMAAA VIM LORY SI Mife 1p Vihowe IAA LAeAAPARAAA Ahrhel roost sSahhsehssoses fosy cesses pre seeeeesse fee SO Oy YOY SSS P84 SPY OLY POE VV Ge SPS 8 FOE VEEL VEE VESEUSVVISVSSPRVEDESESEDEEE B OSPPALSES Ae elo beetesssrecesseseenses 
LE hee BLPPPPPPPLLEL PPL PL PEE BPPPPLEDLEE PSS PEREV PPP ES Sh SS SOE pee e me Ye BOS Sem S Ss seme y Sew ew Sessessesssesssse meee EHS gS SV ENGL VIDE Pm sccoheHahscachehehfises HaseeHAWPLPARYGE EL PAV EVEL ARALLOL VEL MOSER LELEVER EER TWO 


Done 
PROGRAMME 
Don 


Et exsultavit, BWV 243 Magnificat in D major-Johann Sebastian Bach (1685-1750) 


Dee Qee Qe en Deady Qui sedes ad dexteram, Gloria........0..ccccccceceeeeeeees Antonio Vivaldi (1678-1741) 
My heartfelt gratitude, ; Bereite dich, Zion, BWV 248 Weihnachtsoratorium............. Johann Sebastian Bach 
To Professor MacDonald -~ Thank you for always seeing Soe 
what I have to offer, especially when my vision is clouded. 7 ae ee eee 
With your patience and integrity you help me to uncover, spl ie ; ISP STAN iste Since sud Selethdeneneuss Johannes Brahms (1833-1897) 
love and trust my gifts. You are a model of talent, 0 sa ea 
intelli and ; 
Pca ate eee Die Mainacht 
ary 7 Botschaft 
To Mia — Working with you has enlightened me so. You ye 
have helped me see with a broader scope into the world of ; : : ; 
song. Your playing is beautiful, and performing with you is VOSCIIVA YOUN oh ievitarcaisstieedewewicctiaae se ...sergel Rachmaninoff (1873-1943) 
a pleasure. You are a pillar of support, not to mention a = 
heroine of transposition. INTERMISSION 
antag 
ad 
Cinco Canciones N@gras........ccccccsececcecccceccess Xavier Montsalvatge (b.1912) 


To the gifted Professors and teachers of this Faculty who i. Cuba dentro de un piano 
have shared so much of themselves to develop of competent, ii. Punto de Habanera 
young musicians. iii. Chévere 
iv. Cancién de cuna para dormir a un negrito 


eee v. Canto negro 


To my Classmates — It has been a privilege growing with you 


these past four years. Your songs have brought daily spar- 
kles to my life that will be greatly missed. That is, until I Adieux de I’hétesse arabe.............ceccsssecessseceeeeen Georges Bizet (1838-1875) 
can purchase your C.D’s! In the words of Ma vie a son secret 
Theodore Roosevelt: Ouvre ton cceur 
“Keep your eyes on the stars and your feet on the ground.” 
a 
Does 
To the community at St. Joseph’s College ~ especially Sister In the Highlands...............-scseececsecssssseseesneeeee Graham Peel (1878-1937) 
Anne Marie and Sister Conrad, for giving me the opportu- ; Sweet Chance, that led my steps abroad..................Michael Head (1900-1976) 
nity to grow in areas other than music. Thank you to the SONI SOM OW case csdeenncsttecketainiet ecsduden secur. weds: John Ireland (1879-1962) 
most outstanding team of dons that was ever created, your LOVE S PNTIOSODINY icv Sede cde sse Gace ceca tavedeictn det Roger Quilter (1877-1953) 


Mosca 


SORIGINAL TEXT Sw 


Et exsultavit 
Et exsultavit spiritus meus 
In Deo salutari meo. 


Qui sedes ad dexteram 
Qui sedes ad dexteram Patris 
Miserere nobis. 


3 


Bereite dich, Zion 

Nun wird mein liebster Brautigam, 

Nun wird der Held aus Davids stamm zum trost 
Zum Heil der Erden einmal geboren, werden. 
Nun wird der Stern aus Jakob scheinen, 

sein Strahl bricht schon hervor;. 

Auf, Zion, und verlasse nun das Weinen, 

Dein Wohl steigt hoch empor! 


Bereite dich, Zion, mit zartlichen Trieben, 

Den Schénsten, den Liebsten bald bei dir zu sehn. 
Deine Wangen miissen heut’ viel schéner prangen, 
Eile den Brautigam sehnlichst zu lieben. 


Poo Ge Yo Le 


Meine Liebe ist griin 
Meine Liebe ist griin wie der Fliederbusch, 
Und mein Lieb ist schén wie die Sonne; 
Die glanzt wohl herab auf den Fliederbusch 
Und fillt ihn mit Duft und mit Wonne. 
Meine Seele hat Schwingen der Nachtigall, 
Und wiegt sich in bliihendem Flieder, 
Und jauchzet und singet vom Duft berauscht 
Viel liebestrunkene Lieder. 

- F. Schumann 


Spring Sorrow 
All suddenly the wind comes soft, 
And Spring is here again; 
And the hawthorn quickens with buds of green, 
And my heart with buds of pain. 
My heart all winter lay so numb, 
The earth so dead and frore, 
That I never thought the Spring would come, 
Or my heart wake any more. 
But Winter’s broken and earth has woken, 
And the small birds cry again; 
And the hawthorn hedge puts forth its buds 
And my heart puts forth its pain. 

s~ Rupert Brooke 


Love’s Philosophy 

The fountains mingle with the river 
And the rivers with the ocean; 

The winds of Heav’n mix forever 

With a sweet emotion. 

Nothing in the world is single; 

All things, by a law divine, 

In one another’s being mix and mingle, 
Why not I with thine? 


See, the mountains kiss high Heav’n, 
And the waves clasp one another; 
No sister flower would be forgiv’n 
If it disdained its brother. 
And the sunlight clasps the earth, 
And the moonbeams kiss the sea, 
What are all these kissings worth, 
If thou kiss not me? 
ss Percy B. Shelley 


Do De Poe 


&TRANSLATION Sv 


In the Highlands 
in the highlands, in the country places, 
Where the old plain men have rosy faces, 
And the young fair maidens quiet eyes; 
Where essential silence cheers and blesses, 
And forever in the hill recesses 
Her more lovely music broods and dies — 
© to mount again where erst I haunted; 
Where the old red hills are bird enchanted, 
And the low green meadows bright with sward; 
And when even dies, the million tinted, 
And the night has come, and planets glinted, 
Lo, the valley hollow lamp be starr’d! 
O to dream, 
© to awake and wander there, 
And with delight to take and render, 
Through the trance of silence, quiet breath! 
Lo! For there, among the flow’rs and grasses, 
Only the mightier movement sounds and passes, 
Only winds and rivers, 
Life and death. 
~~ R.L. Stevenson, from Songs of 
Travel 


Sweet Chance, that led my steps abroad 
Sweet Chance, that led my steps abroad, 
Beyond the town, where wild flow’rs grow 
A rainbow and a cuckoo, 
Lord, how rich and great the times are now! 
Know, all ye sheep and cows, that keep on staring 
That J stand so Jong in grass that’s wet from heavy rain 
A rainbow, and a cuckoo’s song 
May never come together again, 
May never come this side the tomb. 
A rainbow, and a cuckoo’s song 
May never come together again. 
> W.H. Davies 


And my spirit hath rejoiced 
In God my Saviour. 


Thou who sits beside the Father, 
Have mercy on us. 


Prepare thyself, Zion 


Now my beloved bridegroom, Now the hero of David’s race 


Is to born for the comfort and salvation of the world. 
Now the star of Jacob shines, 

Its rays already breaking forth 

Arise Zion, and leave your weeping, 
Your salvation rises on high! 


Prepare yourself, Zion, with tender desire, 

The fairest, the most beloved, soon you will see. 
Your cheeks must shine lovelier today, 

Make haste to passionately love the bridegroom. 


DOI Dee ooo 


My love is green 

My love is green like the lilac bush, 

And my love ts beautiful like the sun; 

That shines right down on the lilac bush 

And fills it with fragrance and with bliss. 

My soul has wings like the nightingale, 

And rocks itself in the blooming lilac, 

And exaults and sings, intoxicated with fragrance 
Many love-drunk songs. 


Mein wundes Herz 
Mein wundes Herz verlangt nach milder Ruh, 
O hauche sie ihm ein! 
Es fliegt dir weinend, bange schlagend zu, 
© hiille du es ein! 
Wie wenn ein Strahl durch schwere Wolken bricht, 
So winkest du ihm zu: 
O lachle fort mit deinem milden Licht! 
Mein Pol, mein Stern bist du, 
Mein Stern bist du! 
Klaus Groth 


O kiihler Wald 
O kihler Wald, wo rauschest du, 
In dem mein liebchen geht? 
O Wiederhall, wo lauschest du, 
Der gern mein Lied, mein Lied versteht? 
Im Herzen tief, da rauscht der Wald, 
In dem mein Liebchen geht, 
In Schmerzen schlief der Wiederhall, 
Die Lieder sind verweht. 
> Cl. Brentano 


Die Mainacht 
Wann der silberne Mond 
Durch die Gestrauche blinkt 
Und sein schlummerndes Licht 
Uber den Rasen streut, 
Und die Nachtigal] flitet, 
Wandi ich traurig von Busch zu Busch. 
Uberhiilet vom Laub girret ein Taubenpaar 
Sein Entziicken mir vor; 
Aber ich wende mich, 
Suche dunklere Schatten, 
Und die einsame Trane rinnt. 
Wann, o lichelndes Bild, 
Welches wie Morgenrot durch die Seele mir strahlt 
Find ich auf Erden dich? 
Und die einsame Trane bebt mir heisser, 
Heisser die Wang herab. 
s~ L. Hélty 


? 


Sensat 


My life has it’s secret 

My life has it’s secret, 

My soul has its mystery: 

A love eternal conceived in a moment. 

The sickness without cure, I had concealed; 

And she that did this never knew. 

As it were, I will pass beside her unnoticed, 
Always at her sides and always alone. 

| would have already ended my time on earth, 

[ dared not ask, and have received nothing. 

For her, that the sky made sweet and tender, 

She follows her path, distracted and without hearing 
The murmur of love raised by her steps. 

I will remain piously faithful, 

and she will say reading these lines filled with her: 
“What is this woman here?” 

And will not understand. 


Open your heart 

The daisy has shut its corolla, 

The dark has shut the eyes of the day. 
Beautiful, will you keep your promise to me? 
The daisy has shut its corolla. 

Open you heart to my love. 


Open your heart, o young angel, to my passion. 
So that a dream may charm your sleep, 

Open your heart, ] want to take back my soul, 
Open your heart, o young angel, to my love. 
As a flower opens to the sun! 

Open your heart, open your heart, 

As a flower opens to the sun! 


OLIV Pe Yoo 


Ma vie a son secret 
Ma vie a son secret, 
Mon ame a son mystere: 
Un amour éternel en un moment congu. 
Le mal est sans reméde aussi j’ai di le taire. 
Et celle qui |’a fait n’en a jamais rien su. 
Ainsi j’aurai passé prés d’elle inapergu, 
Toujours a ses cétés et toujours solitaire. 
Et j’aurat jusqu’au bout fait mon temps sur Ia terre, 
N’osant rien demander et n’ayant rien recu! 
Pour elle, que le ciel a faite douce et tendre, 
Elle suit son chemin distraite et sans entendre 
Le murmure d’amour élevé sur ses pas. 
A l’austére devoir pieusement fidele, 
Elle dira lisant ces vers tout remplis d’elle: 
“Quelle est donc cette femme?” 
Et ne comprendra pas! 

» Félix Arvers 


Ouvre fon cceur 

La marguerite a fermé sa corolle, 
L’ombre a fermé les yeux du jour. 
Belle, me tiendras-tu parole? 

La marguerite a fermé sa corolle. 
Ouvre ton coeur a mon amour. 


Ouvre ton coeur, 6 jeune ange, 4 ma flamme. 
Qu’un réve charme ton sommeil, 
Ouvre ton coeur, je veux reprendre mon ame, 
Ouvre ton coeur, 6 jeune ange, a ma flamme. 
Comme une fleur s’ouvre au soleil! 
Ouvre ton cceur, ouvre ton coeur, 
Comme une fleur s’ouvre au soleil! 

- Louis Delatre 


Doe PS YW ; 


My Wounded Heart 

My wounded heart longs for gentle peace, 

O breathe that into it! 

it flies to you, weeping, beating with anxiety, 
O envelop it! 

As when a ray breaks through heavy clouds, 
So you beckon to it: 

O smile on with your gentle light! 

You are my pole and star, 

You are my star! 


O cool forest 

O cool forest, where do you rustle, 
Where in my beloved goes? 

O echo, where do you listen, 

That willingly understands my song? 
Deep in the heart, there rustles the forest, 
In which my beloved goes, 

In sorrows slept the echo, 

The songs are blown away. 


The May Night 

When the silvery moon 

Shines through the bushes 

And casts its slumbering light 
Over the lawn, 

And the nightingale sings, 

I walk sadly from bush to bush. 
Overhead in foliage a pair of doves 
coo their rapture to me; 

but I turn myself, 

Seeking darker shadows, 

And the lonely tear flows. 

When, o smiling image, 

Which hke the red morning shines through my soul 
Will I find you on earth? 

And the lonely tear trembles hotter, 
Hotter down my cheek. 
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Botschaft 

Wehe, Liftchen, jind und lieblich 

Um die wange der Geliebten, 

Spiele zart in iherLocke, 

Eile nicht, hinweg zu flieh’n! 

Thut sie dann vielleicht die Frage, 

Wie es um mich Armen stehe, 

Sprich, sprich: “Unendlich war sein Wehe, 

Hochst bedenklich seine Lage; 

Aber jetzo kann erhoffen, 

Wieder herrlich aufzuleben, 

Denn du, Holde, denkst an ihn.” 
ss Daumer 


oP Go Po Yo 


Veseniya vodi 

Escho v polyakh beleyet sneg, 
a vody uzh vesnoy shumyat, 
begut 1 budyat sonnyi breg, 
begut 1 bleschut, i glasyat. 
Oni glasyat vo vse kontsy: 


“Vesna idyot, vesna idyot, 
my molodoy vyesny gontsy, 
ona nas vyslala vperyod 
Vesna idyot, vesna idyot!” 


I tikhikh, tyoplykh mayskikh dnei 
rumyanyi’, svetlyi’ khorovod 
toipitsya veselo za nei. 

‘> F, Tyutchev 


Woo 
INTERMISSION 
oo 


The Farewell of the Arab Hostess 

Since nothing will keep you in this happy land, 
Neither the shade of the paim tree, nor the yellow corn, 
Neither the rest, nor the abundance 

Nor the sight, at your voice, the young beating hearts 
Of our sisters who, at night, in a whirling swarm 
Crown the hillside with their dance, 

Farewell, handsome travelier! Alas, farewell! 

Oh! if only you were one of those 

Whose lazy feet are bounded by 

Their roof of branches or tiles! 

Who, idly dreaming, listen unmoved to stories, 

And at night, sitting before their door, 

Wish to be off and away among the stars! 

Alas! Farewell! Farewell, handsome travelier! 

Had you wished it, perhaps one of us, 

O young man, would have liked to serve you on 
bended knee in our ever open huts; 

While rocking your sleep with her songs, she would 
Have made, to chase the bad gnats from your brow, 

A fan of green leaves. 

If you do not come back, dream a little from time to time 
Of the daughters of the desert, sweet-voiced sisters, 
Who dance barefoot on the sandhills, 

O young, handsome white man, beautiful passing bird, 
Remember, remember, for perhaps, 

O quickly passing stranger, 

Your memory remains with more than one! 

Alas! Farewell! Farewell, handsome stranger! 

Alas! Farewell! Remember. 


Adieux de I’hétesse arabe 
Puisque rien ne t’arréte en cet heureux pays, 
Ni ’ombre du palmier, ni le jaune mais, 
Ni le repos, ni l’abondance, 
Ni de voir, 4 ta voix, battre je jeune sein 
De nos sceurs dont, les soirs, le tournoyant essaim 
Couronne un céteau de sa danse, 
Adieu, beau voyageur! Hélas adieu! 
O! que n’es-tu de ceux 
Qui donnent pour limite 4 leurs pieds paresseux 
Leur toit de branches ou de toiles! 
Qui réveurs, sans en faire, écoutent les récits, 
Et souhaitent le soir, devant leur porte assis, 
De s’en aller dans les étoiles! 
Hélas! Adieu! Adieu! Beau voyageur! 
Si tu l’avais voulu, peut-étre une de nous, 
O jeune homme, efit aimé te servir 4 genoux 
Dans nos huttes toujours ouvertes; 
Elle eit fait, en bercant ton sommeil de ses chants, 
Pour chasser de ton front les moucherons méchants, 
Un éventail de feuilles vertes. 
Si tu ne reviens pas, songe un peu quelque fois 
Aux filles du désert, sceurs a la douce voix, 
Qui dansent pieds nus sur la dune, 
O beau jeune homme blanc, bei oiseau passager, 
Souviens-toi, souviens-toi, car peut-étre, 
O rapide étranger, 
Ton souvenir reste 4 plus d’une! 
Hélas! Adieu! Adieu! bel étranger! 
Hélas! Adieu! Souviens-to!! 
~ Victor Hugo 


Message 

Blow, little breeze gently and sweetly 
Around the cheeks of the beloved, 
Play tenderly tn her curls, 

And do not hurry away! 

Does she then perhaps ask the question, 
How it is with me, poor man, 

Speak, speak: “His pain was endless 
Extremely critical his condition; 

But now he can hope, 

Again gloriously to revive, 

For you lovely one think of him.” 


Do Deen Doe Qo 


Spring torrents 

In the fields snow still lies, 

But the torrents resound with the joy of spring, 
They surge and awaken the sleeping shore, 
Flowing, sparkling, proclaiming, 

Proclaiming to all ends of the earth: 


‘Spring comes, spring comes, | 
We are heralds of spring 
We are sent forth to say: 
Spring comes, spring comes!” 


And the quiet, warm days of May 
In a rosy, bright round dance, 
Crowd joyfully in spring’s steps. 


oo 
INTERMISSION 
Doo’ 


Cuba Deiisro de un Piano 
Cuanda mi madre Ile vaba un sorbete de 
fresa por sombrero, 
y el humo del los barcos aun era humo de habanero. 
Mulata vuelta bajera... 
Cadiz se adormecia entre fandangos y habaneras, 
y un lorito al piano quiria hacer de tenor. 
dime donde esta la flor que el hombre tanto venera. 
Mi tio Antonto volvia con su aire de insurrecto. 


La Cabafia y el Principe sonaban por los patios de El Puerto. 


(Ya no briila la Perla azul del mar de jas Antillas. 
Ya se apago, se nos ha muerto.) 
Me en contre con la bella Trinnidad. 
Cuba se habia perdido, y ahora era verdad. 
Era verdad, no era mentira. 
Un cafionero huido llegé cantandolo en guajiras. 
La Habana ya se per did 
Tuvo la culpa ei dinero... 
Callé, cayé el cafionero. 
Peréd des pués, 
Fué cuando al Si lo hiciéron Yes! 
~ Rafael Alberti 


Punto de Habanera 
La nifia criolla pasa con su mirifia que blanco. 
Que blanco! 
Hola, crespon de tu espuma 
Marineros contempladla! 
Va mojadira de lunas 
Que le hacen su piel mulata! 
Nifia, no te quejes tan solo por esta tarde 
Quisiera mandar al agua 
Que no se escape de pronto 
De la carcel de tu falda 
Tu cuerpo en cierra esta tarde 
Rumor de abrirse de dalia. 
Nifia, no te quejes, 
Tu cuerpo de fruta esta dormido en fresco brocado, 
Tu cintura vibra fina 
Con la nobleza de un latigo, 
Toda tu piel huele alegre 
A limonal y a naranjo. 
Los marineros te miran 
Y se te quedan mirando. 
La nifia criolla pasa con su mirifia que blanco. 
Que blanco! 
‘» Nestor Lujan 


Black Song 

Yambambo, yambambe! 

The congo solongo is ringing, 

The black man, the real black man is ringing; 
Congo solongo from the Songo 

ls dancing the yambé on one foot. 
Mamtomba, serembe cuseremba. 

The black man sings and gets drunk, 

The black man gets drunk and sings, 

The black man sings and goes away. 
Acuememe seremb6 

Aé 

Yambambé 

Aé. 

Tamba, tamba, tamba, tamba 

Tamba of the black man who tumbles; 
Drum of the black man, goodness, 
Goodness, how the black man’s tumbling! 
Yamba, yambé, yambambé! 


Deon Qe Von Soo 


Canto Negro 

Yambambdo, yambambé! 
Repica el congo solongo, 
Repica el negro bien negro: 
Congo solongo del Songo 
Baila yambé sobre un pié 


Mamatomba, serembe cuserembaé. 


EI negro canta y se ajuma, 

EI negro se ajuma y canta, 

E] negro canta y seva. 
Acuememe seremb6é 

Aé 

Yambambo 

Aé. 

Tamba, tamba, tamba, tamba 
Tamba del negro que tumba; 
Tamba del negro, caramba, 
Caramba, que el negro tumba! 
Yamba, yambo, yambambé! 


s Nicolas Guillén 


PoP Po YoYo oY 
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Cuba inside a Piano ee 
When my mother wore a strawberry sorbet for 
a hat, 
and the smoke from the boats was still Havana smoke. 
Mulata from Vuelta bajera... 
Cadiz fell asleep to fandangos and habaneras, 
and a parrot at the piano tried to sing tenor. 
...lell me, where is the flower a man can really respect. 
Uncle Anthony came home in his rebellious way. 
The Cabafia and El Principe sounded in the patios of the port. 
(But the blue peart of the Antilles shines no more. 
Extinguished. For us is dead.) 
I found myself in beautiful Trinidad 
Cuba was lost and now it was true. 
True, not a lie. 
A gunner on the run arrived, singing about it in guajiras.(Cuban 
Havanna was lost Sotk music) 
And the money was to blame... 
The gunner was silent, he fell. 
But since then, 
They changed Si to Yes. 


Habanera Rhythm 

The Creole girl goes by in her white crinoline. 
How white! 

The billowing spay of your crepe skirt. 
Sailors, look at her! 

She passes gleaming in the moonlight 

Which darkens her skin. 

Young girl, do not complain, only for tonight 
Do I wish the water 

Not to suddenly escape 

The prison of your skirt 

In your body tonight 

Dwells the sound of opening dahlias. 

Young girl, do not complain, 

Your ripe body sleeps in fresh brocade, 

Your waist quivers 

With the nobleness of a whip, 

All of your skin fragrant 

With lemon and orange trees. 

The sailors look at you 

And they keep looking at you. 

The Creole girl goes by in her white crinoline. 
How white! 


Chévere 

Chévere del navajazo 

Se vuelve é! mismo navaja: 
Pica tajadas de luna 

Mas la luna se le acaba; 


The Dandy 


The dandy of the knife thrust 


Himself becomes the knife: 
He cuts slices of the moon, 
But the moon fades on him; 


Pica tajadas de sombre, : He cuts slices of the shadow, 

Mas la sombre se le acaba, | But the shadow fades on him, 

Pica tajadas de canto, 7 He cuts slices of song, 

Mas el canto se le acaba, But the song fades on him, 

Y en tonces, pica que pica, And so he cuts that which will cut, 
Carne de su negra mala! The flesh of his wayward black woman. 


x Nicolas Guillén 


Cancién de Cuna para Dormir a un Negrito Lullaby for a Little Black Boy 


Ninghe, ninghe, ninghe, Lullay, lullay, lullay, 

Tan chiquitito, el negrito Tiny little child, little black boy 

Que no quiere dormir. | Who won’t go to sleep. 

Cabeza de coco, grano de café, Head like a coconut, like a coffee bean, 
Con lidas motitas With pretty freckles 

Con ojos grandotes With wide eyes 

Como dos ventanas que miran al mar. | Like two windows looking out to sea. 
Cierra los ojitos, Close your tiny little eyes, 

Negrito a sustado; Frightened itttle black boy; 

El mandinga blancote puede comer. Or the white devil will eat you up. 

Ya no eres esclavo! You’re no longer a slave! 

Y si duermes mucho, And if you sleep soundly, 

El sefior de casa The master of the house 

Promete complar Promises to buy 

Traje con botones para ser un “groom” A suit with buttons to make you a groom. (for horses) 
Ninghe, ninghe, ninghe, Lullay, lullay, lullay, 

Duérmete, negrito, Sleep, little black boy, 


Cabeza de coco, grano de café. 
~~ Idelfonso Pereda Valdés 


Head like a coconut, like a coffee bean. 


Si mostra la Sorte 
Per pieta, non ricercate 


Bei dir allein 
Stéindchen 
Herbst 
Erlk6nig 


Fleurs des Landes, Op. 
Le Matin 
Petit Oiseau 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Stephen Erickson, tenor 


From the studio of Prof. Darryl Edwards 
Jennifer Au-Tung, piano 


Thursday, April 11, 2002 at 3:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Wolfgang Amadeus Mozart 


Franz Schubert 


* * * INTERMISSION * * * 


13 Hector Berlioz 


Le jeune Patre Breton 
Le Chant des Bretons 


Scott Wevers, french horn 


Sure on This Shining Night Samuel Barber 


Rain Has Fallen 
Sleep Now 
I Hear An Army 


Sotrnello 
Ideale 
La Danza 


Giuseppe Verdi 
Francesco Paolo Tosti 
Gioachino Rossini 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Rachel Churchill, flute 


From the studio of Camille Watts 
Eileen Keown, piano & harpsichord 


Walter Hall, Edward Johnson Building 
Saturday, April 13, 2002 at 3:15 p.m. 


PROGRAMME 


Sonata for Flute and Piano Michael C. Baker (1973) 
I Andante 
IL Moderato 
III] Con spirito 


Concertino for Flute and Piano Cecile Chaminade 


****INTERMISSION**** 


Trio-Sonate in C moll Johann Joachim Quantz 
Andante moderato 
Allegro 
Larghetto 
Vivace 
Leanne McMurray, Oboe 


Sonate pour Flaite et Piano Francis Poulenc (1957) 
Allegretto malincolico 
Cantilena 
Presto giocoso 
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University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


David Leslie Dellaire, baritone 


From the studio of Prof. Darryl Edwards 
Jennifer Au-Tung, piano 


Saturday, April 13, 2002 at 1:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


From Jephtha, HWV 70 George Friedrich Handel 
Recit: It must be so — Aria: Pour forth no more unheeded pray’rs 
Recit: Again Heav’n smiles — Aria: Freedom now once more possessing 
Recit: Let me congratulate — Aria: Laud her all, ye virgin train 


Heliopolis Franz Schubert 
Auf dem Wasser zu singen 
Die Forelle 

Auf dem See 

Sei mir gegriisst 

Der Musensobn 


* * * INTERMISSION * * * 


Al amor Fernando Obradors 
La mi sola, Laureola 
Coraz6n, porqué pasais...? 
Del cabello mas sutil 
From Canciones cldsicas espafiolas 


Le bestiaire Francis Poulenc 
Le Dromadaire | 
La Chéevre du Thibet 
La Sauterelle 
Le Dauphin 
L’Ecrevisse 
La Carpe 
Le Souris 


Autumn Patrick Cardy 
I alba 
va aspects of rain 
HT twilight 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by | 


Chad Clark, baritone 
from the studio of Prof. Darryl Edwards 
Mia Bach, piano 
John Edwards, theorbo 


Walter Hall, Edward Johnson Building 
Saturday, April 13, 2002 at 5:15 p.m. 


PROGRAMME 
Voi, che arcoltate - Sigismondo D’India (1582-1629) 
Se l’aura spira | Girolamo Frescobaldi (1583-1643) 
Cosi, mi desprezzate? 
Guanges des Hartners Franz Schubert (1797-1898) 


I Wer sich der Einsamkeit ergibt 
It Andie Tiiren will ich schleichen 
IIl - Wer nie sein Brot mit Tranen ass 


Enfant, si j’étais roi... Achille Fortier (1864-1939) 
Impromtu | 
Mon Bouquet 


_ * * * INTERMISSION * * * 


Aubade Gabriel Fauré (1845-1924) 
Chanson d’amour 

Ici-bas 

Claire de lune 

Sylvie 


Sweet Context | Peter Warlock (189401930) 
Lullaby 
Sleep 
In an Arbour Green 
Late Summer 
To the Memory of a Great Singer 


Cuatro Canciones Argentinas Carlos Gustavino (1912-2000) 
Desde que te conoci 
Viniendo de Chilecito 
En los surcos del amor 
Mi garganta 


University of Toronto 
THIRD YEAR PERFORMANCE 
RECITAL 


by 
Michelle Foster, soprano 


from the studio of Patricia Kern 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 


Wednesday, April 17, 2002 at 1:15 p.m. 


PROGRAMME 


I See She Flies me 
Fairest Isle 
‘Twas within a furlong of Edenborough Town 


La Regata Veneziana 
Anzoleta avanti la regata 
Anzoleta co passa la regata 
Anzoleta dopo la regata 


Am Stande 

Volkslied 

Die gute Nacht, die ich dir sage 
Liebst du um Schénheit © 

Er ist gekommen 
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* * * INTERMISSION * * * 


Nuit d’Automne 
Le Jardin Mouilié 
Flammes 

Adieux 


Black Max 
Toothbrush time 
Amor 


Henry Purcell 


Gioachino Rossini 


Clara Schumann 


Albert Roussel 


William Bolcom 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 


by 
Stephanie Braet, French horn 


From the studio of Harcus Hennigar 
Stella Ng, piano 


Walter Hall, Edward Johnson Building 
Thursday, April 18, 2002 at 8:00 p.m. 


PROGRAMME 
Sonata for horn & piano, Op. 17 Ludwig van Beethoven (1770-1827) 
Allegro moderato. 
Poco adagio, quasi andante 
Rondo: Allegro moderato 
Intermezzo, Op. 35, No. 11 Reinhold Gliére (1875-1956) 


Andantino cantabile 
* * * INTERMISSION * * * 


Trio in E flat major, Op. 40 for violin , horn & piano Johannes Brahms (1833-1897) 
Andante moderato 
Scherzo: Allegro 
Adagio mesto 
Finale: Allegro con brio 


Kerry DuWors, violin; Tiffany Butt, piano 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Jeffrey Buchner, double bass 


From the studio of Paul Rogers 
Greg Oh, piano & harpsichord 


Walter Hall, Edward Johnson Building 
Friday, April 19, 2002 at 5:15 p.m. 


PROGRAMME 


Sonata No. 2 in D major, BWV 1028 Johann Sebastian Bach 


Adagio | 
Allegro 
Andante 
Allegro 


Violone Concerto No. 2 in D major, K.212 Karl von ditters von Dittersdorf 


Allegro moderato 
Adagio 
Allegro 


* * * INTERMISSION * * * 


Concerto in f sharp minor Sergei Koussevitzky 


Allegro 
Andante 
Allegro 


Grand Duo Concertante for violin & double bass Giovanni Bottessini 


Akemi Mercer, violin 


University of Toronto 
THIRD YEAR 
BACHELOR OF MUSIC IN PERFORMANCE 
RECITAL 
by 


Alicja Wysocka, piano 
From the studio of Boris Lysenko 
Walter Hall, Edward Johnson Building 
Tuesday, April 23, 2002 at 1:15 p.m. 


PROGRAMME 


Partita No. 6 in e minor Johann Sebastian Bach 


Toccata 
Aliemanda 
Corrente 

Air 

Sarabande 

Tempo di Gavotta 
Gigue 


Sonata No. 2 | 
Allegro, ma non troppo 
Scherzo 
Andante 
Vivace 


* * * INTERMISSION * * * 


Prélude, Choral et Fugue 


Sergei Prokofiev 


César Franck 


Karlsruhe, working with Hans-Juergen von Bose and 
Wolfgang Rihm, respectively. In 1995, he attended Sir Peter 


Maxwell Davies' Summer School for Young eddies at ‘his 
~ remote home in the Orkney Islands... _ 
_ Bettendorf's works have been performed at’ major new music 


‘sstivals such as the Munich. Biennale, A’Devantgarde, 
Munich, and the. "Composers' Arena’. of the Gaudeamus 


Foundation, Amsterdam, and' by orchestras and ensembles 
“including the Jena Philharmonic, Germany; the Utrecht String 


Quartet, members of the Scottish Chamber Orchestra, and the 
ERGO Ensemble, Toronto/Canada. : In July 1997, his first 


. opera Escorial after Michel de: Ghelderode was premiered at 


‘the Prinzregententheater i in Munich. | 


Among the numerous. awards he has ee are ‘the 


Leonhard and ida Wolf: Memorial Prize of the City of Munich, : 
grants from the Fanny, Carlita, Franz Grothe, and Forberg- . 


Schneider Foundations as well as a two-year eee from 
the State of Bavaria. 


Since 1996, ‘Bettendorf has fae co- artistic director of the = ¢ 
Munich- based ensemble piano’ possibile which he has. also: 
conducted: frequently. The ensemble's first: CD, released in: 
includes his work. | 
Nachtstueck und Arie for soprano and ensemble, with a text oe 

| Haeaa Bachmann. -C.C.B. | 


2000 on the German label CYBELE, 


if ALEXINA LOUIE’s music engneees craft. and’ ‘inadination 
| stemming from a wide variety of influences—from her Chinese ~ 
- heritage: to her theoretical, historical. and performance studies. 
_: Through’ an on- -going investigation of. scores, 
_.. literature, poetry and visual arts,, combined with’ introspection 
and continuous composition, Alexina Louie has developed a — 


_uniquely personal style rooted in a blend of East-and West. 


festivals 


In 1992, Juno Award-winning Louie was given the SOCAN’ 
‘ward for being the most frequently-performed Canadian o 
. omposer; the second time she received the award since it’: 
was established in 1990. In 1994,’ she was’ presented with the: : 
Chaimer’s Award. In 1997, Alexina Louie. was awarded an: : 


honourary doctorate from the University of Calgary. — 


Louie served as composer-in-residence : at several! music” Rae 
“the 1994. 


including the 1993. Scotia Festival, : 


| Vancouver, Chaniber ‘Music Festival and the 1996 Boris Brott 


.. Goodman and Beverly. Johnston, 7 
' textural piece that exploits the.. diverse timbres. of the. 
instruments. The middle dance section submerges. the sparse 
accordion pitches, quietly produced in imitation of harmonics, ~ 
‘against a gentle moving oriental dance’ depicted ‘by broken 
chords on the vibraphone, and de-tuned harp notes. Charm 
and understatement are the. watchwords here. 


Summer. Music Festival and the 1999 Banff Arts Festival. 
Alexina Louie .is ay composer-in- ~residence at the 


: Canadian Opera Company. - 


Louie’s first commission from .the Canadian Broadcasting: 
Corporation. Written in 1981 for Joseph Macerollo, Erika 


Macerolio - 


| Thanks to: Joe Macerollo and family for their enormous, 


support, Hugo Noth, my former teachers, Michael for 


| peace, all my players for their wonderful playing, Scott. _ 
_ Wilson for being a good friend, Gary Kulesha, Lothar | 
Klein, Christos Hatzis, Mama, eno ee a 
and ae . 


verything he has done for me, Nick for his piece and — 


“Inter-Play (1988) 


_ : Tenebroso x 991) 


recordings, or God’ s Trees (2002), 


: ‘Sonata A A Minor, K 148. i 
“Sonata A Minor, K 149 


REFUGE: for accordion, iat and ene was: “ Alexina a ; 
| . Kieucok’s Web (1994, rev.. i 1908 


it is a highlysuccessful — * Erinnerung ous 


Refuge ( 981) 


‘University of Toronto 


: i From the Studio of Joseph Macerollo 7 
An Advance Certifi cate in Performance Recital oF 


“Anne- Maria Hoimeen, Accordion ie 
Walter Hall, Edward jonacen Building 
Ria Renee 2002, 8 PM 
Programme a 


~ Lothar Klein. 
1. Melodies : | 


2. Scherzi 


3. Velocities 


Megan Landfair, harp; Michael Gambacurta, percussion 


eaves 4 985), Christos Hatz ‘ 


_ Peter Olsen, technical a assistant , ae 
| owen ee : 
80 Nick Akers 
... pleasing to the eye, =, good for food... rn 
...of good and evil... | = 2 3 
“Of life. | 

- Sisanné Krueger, flute: Carley Melan, pace aennee: 


Aidan’ Pendleton, viola; Dewi Minden, trumpet. 
_ Michael Gambacurta, percussion; Nick Akers, conductor | 


Intermission | 8 


, | ‘Domenico Scarlatti 
Sonata E Major, K 162 _— ie crane 


ee 
| . 


Janika Vandervelde 
“Carl Christian Bettendorf | j 
Alexina Louie r 


Megan Landa, hap Michael Gambacurta, percussion 


Be ANNE-MARIA. HOLLMACH was born in. Weimar, Gere 


and started playing the accordion at the age of seven, She has 


~ studied with Claudia Buder and Prof. Hugo Noth. She came to 


Canada in August 2001 to focus on the Canadian accordion 
repertoire with Prof. Joseph Macerollo. Anne-Maria is receiving. 


scholarships by the DAAD (German Academic Exchange 
Service) and the Studienstiftung des deutschen. Volkes 
(German een poate . | 


om LK, 


~ Micropolyphonie and interface. 


LOTHAR KLEIN was born in Germany, raised in England and | 
educated in the United States. He received a diversified _ 
education, which included studies in philosophy and literature, . 


piano-with Olga Samaroff-Stokowsky, and culminated in 1961 


with a Ph.D. degree in Musicology and Composition from the 


University of Minnesota, where his compositional efforts were 
encouraged by Dimitri Mitropoulos and Antal Dorati. In 1956 he 


.won the Golden Reel Award of the American Academy of Film Z 
_ Sciences for the best university-produced film score. His | 


orchestral music has been programmed by many first-rank 
orchestras. 


He is Professor Emeritus at the University of Toronto, where | | 

“he has also served as Chairman of Graduate Studies in Music. . 

He has won Rockefeller New Music prizes (1965 and 1967),  _ 

the Greenwood Choral: Prize (1968) and a Bok. S. Chalmers a 
| Performing Arts Creation Award (1982). = 


INTER-PLAY for accordion, harp, percussion is the. fourth work . 
-. commissioned of me by Joseph Macerollo and it. was — 
premiered by Professor Macerollo, Erica Goodman ‘and © 
Beverly Johnston in 1989: Its form is determined by Inter-. 
: Play’s instrumentation. Melodies introduces each instrument in 
_. . amelodic role, Scherzi consists of individual scherzos foreach | 
instrument while the é the concluding Velocities melds the trio into — 


mix of electronic textures. The work is winuesicely, demanding. 


CHRISTOS HATZIS was born in Greece in 1953, educated in - : 
' the United States and is a Canadian citizen since 19865. - 


Christos Hatzis is “one of the most important. composers in 


Canada” (International Musician) and is: recently. enjoying | | 
international recognition for his work. He is the recipient of the _ 


1998 Jean A. Chalmers National Music Award, the 1996 
(Governor General) Jules Legér: Prize,- the 1996 Prix Italia 
Special Prize, the 1998 Prix Bohemia Special .Prize and the 
2002 New: Pioneer Award. Compact disc recordings of his 
works are available on the Sony Classical, Naxos, Marquis, 
CBC and Centrediscs labels in Canada, Cherry Red Records 
in the United Kingdom and Consipio in Japan. 

In addition to composing, Hatzis teaches composition full-time 
as an Associate Professor at the Faculty of Music, University of 
Toronto. He also writes about music and particularly about the 


role. of. contemporary classical music within our present and 


future societies. His essays have. been published by Harmony 
(Symphony ;Orchestra  Institute),” _ Organized | ‘Sound, 


compositions based on J.S. Bach's The Art of the Fugue and it 


was written for the occasion of the master's 300th birthday in. 

__ 1985. Equivoque is a palimpsest of Contrapunctus Xil, the first. — 
_of four two-part canons in the Art of the Fugue. Basic melodic © 
line, formal structure and tonal evolution are the same in both 

_ works, but, whereas Contrapunctus XII is entirely in D minor, 

Equivoque constantly fluctuates between the original key and’ 


that of A-flat minor, tonally the most distant: key to D minor; As 


thé title suggests, there is an equivocal treatment of the two — 


tonalities. The two keys are like red and green, image and 
afterimage: they don't mix, yet they are complementary. There 


is no 'linear, "qualitative" modulation: from one to the other, but 


rather. a quantitative process of coexistence with various 
key is pitted against the other and both are struggling for 
possession of the tonal centre. This causes a ‘disturbance to 
the listener's sense of acoustical perspective, not unlike the 


kind of disturbance on experiences with some of the | 
engravings and lithographs of M.C. Escher,.an artist whose | 
work has considerably influenced my own, particularly in this, 


ke = oe oe 
 Equivoque. is the second piece in an ongoing series of 


Born — in 


series of. compositions. Equivoque is dedicated to J.S. Bach. 
and M.C.. Escher who inspired: it, to Joseph Petric who 
commissioned it and to my first. music teacher, Charalambos. 


Kehaides, who taught me to play the accordion, - C.H.. 


OWEN UNDERHILL was born in 1954 in Regina { 

Saskatchewan. He studied composition with Rudolf: Komorous 
at the University of Victoria and with Bulent Arel at the State 
University of New York at Stony Brook. In 1976, he was invited 
to become visiting composer at Wilfrid Laurier University's © 
Faculty of - Music, where he would stay until 1981. In 1981, | 


- Underhill joined the Centre for the Arts at Simon Fraser 
- University: in: Burnaby, British Columbia as an associate | 


professor. In this interdisciplinary faculty, he has. become‘ more | 
active.in the writing of music for “dance and theatre, . 
collaborating on several occasions with his colleagues. Since 
his return to B.C., he has been deeply. Involved with the - 
Vancouver New Music Society, first as a board member and 
later ¢ as artistic director. 


NICK AKERS is a composition student with Gary Kulesha. 


God's Trees is seceatialy an accordion concerto, Listen. — 


NA. 


‘DOMENICO SCARLATTI (1685-1757), Italian harpsichordist | 


and composer, born in Naples. He studied first.with ‘his father, 


‘Alessandro Scarlatti, and Jater with the’ Italian composer’ — 


Francesco Gasparini. Scarlatti first attracted ‘attention by his | 
revision (1704) of the opera /rene by the Italian composer 


Carlo Francesco Pollarolo. In subsequent years Scarlatti lived | 


in Rome, Naples, and Lisbon and frequently toured Europe as 
a traveling virtuoso. In 1729 he was summoned to the Spanish 
court at Madrid, which remained his residence for the rest of ve 
his life. : 

Scarlatti was a founder of the modern: school of keyboard , 


. . technique; he was the first composer to call for such devices in 


performance as arpeggios, the rapid’repetition of a single note, 


and the crossing of hands. His keyboard compositions, entitled 


sonatas, are. all short pieces. About 550 of these have been 
preserved; many have a recognizable Spanish flavour, - 


_ -: Scarlatti also composed several Bpetas. pelgiousy music, and 
| instrumental wOnee. Encarta. | a 


JANIKA VANDERFELDE was born in 1955 and is an 


_ American composer. She received: the BME degree from the 


University of Wisconsin,-Eau Claire, and postgraduate degrees — 
in composition’ from the University of Minnesota,.where she 
studied with Eric Stokes and Dominick Argento, among others... 
Her work first drew wide interest when the musicologist Susan 
McClary championed Genesis /i, later the subject of a chapter 
in Feminine Endings (Minneapolis, 1991). She has - since 


received commissions from such organizations as the 
‘Minnesota Orchestra and the St Paul Chamber Orchestra. In 

‘' 1990 she accepted teaching positions at the Minnesota:Center ._ 
for Arts Education and the University... of Minnesota's | 


sa of Independent Study. — — JN. 


Basanti Genany, 7 CARL CHRISTIAN | 
BETTENDORF is currently holding a fellowship from the / 


© German’ Academic Exchange Service (DAAD) to pursue his i 


doctoral degree at Columbia University, where he is studying 7 | 
with Tristan Murail. Prior to moving to New York, he completed | 


- composition studies at the Schools of Music in Munich and — 


University of Toronto 
FOURTH YEAR | 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Ronée Boyce, piano 
from the studio of Marietta Orlov 


Monday, April 29, 2002 at 8:00 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


English Suite No. 2 in a minor 
Prélude 
Allemande 
Courante 
Sarabande 
Bourée I & II 
Gigue 


Johann Sebastian Bech 


Sonata in a minor, K.310 Wolfgang Amadeus Mozart 


Allegro maestoso 
Andante cantabile 
Presto 


* * * INTERMISSION * * * 


Sonata in e flat minor, “October 1, 1905” 
The Presentiment 
The Death 


Sonata in e flat minor, Op. 26 
Allegro energico 
Allegro vivace e leggero 
Adagio mesto 
Allegro con spirito 


Leos Janacek 


Samuel Barber 


University of Toronto 
Fourth Year 
Bachelor of Music Performance 


Recital 
By 


Melanie Caissie, soprano 


From the studio of Mary Morrison and Mary Enid Haines 
Mia Bach, piano 


Walter Hall, Edward Johnson Building 
Wednesday, May 1, 2002 at 8:00 p.m. 


Programme 


Or let the merry bells ring round Handel (1685-1759) 

Let me wander, not unseen 

As when the dove laments her love 

Under the green wood tree Thomas Are (1710-1778) 


Malinconia, Ninfa gentile Bellini (1801-1835) 
Vanne, o rosa fortunata 

Almen se non poss'lo 

Per pieta, bell'idol mio 


Madchenlied Brahms (1833-1897) 
Komm bald 
O liebliche Wangen 
Der Tod, das ist die Kuhle Nacht 
In stiller Nacht 
Der Schmied 
Das Madchen 
Intermission 


Clair de Lune Faure (1845-1924) 
En priere 

Mai 

Dans les ruines d'une abbaye 

Le papillon et la fleur 


Si os partieredes al alba Imant Raminsh 
Caminante, son tus huellas 
Meciendo 


J'ai cueillita belle-rose Godfrey Ridout 
A la claire fontaine George Coutts 
Ah! Toi, belle hirondelle 

Ah! Si mon moine voulait danser Godfrey Ridout 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 


by 
Maya Fraser, violin 


From the studio of Lorand Fenyves 
Li Wang, piano 


Walter Hall, Edward Johnson Building 
Friday, May 3, 2002 at 8:00 p.m. 


PROGRAMME 


Sonata, Op. Post. Johannes Brahms 
Scherzo 


Sonata, No. 5, Op. 24 in F major “Spring” Ludwig van Beethoven 
Allegro 
Adagio molto espressivo 
Scherzo 
Rondo — Allegro ma non troppo 


Caprice No. 9, Op. 1 Niccolo Paganini 


* * * INTERMISSION * * * 


Concerto No. 5 in A major, KV 219 Wolfgang Amadeus Mozart 
Allegro aperto 
Adagio 
Rondeau — Tempo di Menuetto 


University of Toronto 
FOURTH YEAR 
BACHELOR OF MUSIC PERFORMANCE 
RECITAL BY 


Tiffany Butt, piano 
from the studio of Marietta Orlov 


Saturday, May 4, 2002 at 5:15 p.m. 
Walter Hall, Edward Johnson Building 


PROGRAMME 


Konzert ftir Klavier und Orchester K.467, C-Dur, Nr. 21 
Allegro maestoso 
Andante 
Allegro vivace assai 
Gary Kulesha, conductor 


INTERMISSION 


Suite No. 5 in E major HWV 430 
Prélude 
Allemande 
Courante 
Air with Five Variations “Harmonious Blacksmith” 


Improvisation, Op. 31, No. 1 


La Valse: Poéme chorégraphique pour orchestra 


W.A. Mozart 


G.F. Handel 


Nicolai Medtner 


Maurice Ravel 


(Transcription pour piano 4 deux mains par l’auteur) 


Pavane pour une Infante Défunte 


Rhapsodie hongroise No.12 


Maurice Ravel 


Franz Liszt 


University of Toronto | 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 
by 


Thomas Henry, flute 


From the studio of Patrick Gallois 
William Aide, piano 


Walter Hall, Edward Johnson Building 
Monday, May 6, 2002 at 8:00 p.m. 


PROGRAMME 


Sonata No. | for flute & piano Bohuslav Martinu 
Allegro moderato 
Adagio 
Allegro poco moderato 
Sonatine for flute & piano | Pierre Sancan 
Fantaisie Philippe Gaubert 
* ck KOK OK 
a 
Sweep for flute & tape Abigail Richardson 
Concerto for flute & strings in G major, Wq 169 | Carl Philipp Emanuel Bach 


Elation Pauls & Christine Choi, violins 
Aidan Pendleton, viola 
Martin Kratky, cello 


University of Toronto | 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 
by 


Laima Olsson, violin 


From the studio of Lorand Fenyves 
David Swan, piano 


Walter Hall, Edward Johnson Building 
Tuesday, May 7, 2002 at 8:00 p.m. 


PROGRAMME 


Concerto No. 2 in D major Wolfgang Amadeus Mozart 
Allegro moderato 
Andante 
Rondeau allegro 


Partita | Witold Lutoslawski 
Allegro giusto — Ad libitum — Largo — Ad libitum — Presto ) 


* * * INTERMISSION * * # 


Sonata No. 3 in d minor Johannes Brahms 
Allegro 
Adagio 
Un poco presto e con sentimento 
Presto agitato 


seer em as a 9 eg ee ata 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 


by 
Anthony Pezzetti, bassoon 


From the studio of Kathleen McLean 
Janetta Korovina, piano 


Walter Hall, Edward Johnson Building 
Wednesday, May 8, 2002 at 8:00 p.m. 


PROGRAMME 
Macunaima (A valsa sem carater) 
Valsa Ingénua 


Divertissement 
Vivace 
Lento 
Vivo assai 
Allegro 


* * * INTERMISSION * * * 


Sonate pour Klavier et Basson 
Allegro moderato 
Allegro scherzando 
Molto adagio — Allegro moderato 


Quartet, Op. 73, No.2 in F for bassoon & strings 
Ursula Zielinski, violin 


Jennifer Spleit, viola 
Nathan Brock, cello 


Francisco Mignone 
Francisco Mignone 


Jean Francaix 


Camille Saint-Saéns 


Francois Devienne 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 
by 


Julian Rodrigo, flute 


From the studio of Patrick Gallois 
Gregory Oh, piano 


Walter Hall, Edward Johnson Building 
Thursday, May 9, 2002 at 8:00 p.m. 


PROGRAMME 
Concerto for flute & orchestra in a minor Carl Philipp Emanuel Bach 
Allegro assai 
Andante 
Allegro assai 
Canto de Guiraht for solo flute _ Alberto Ginastera 
Estudio Tanguistico No. 3 | Astor Piazzolla 


* * * INTERMISSION * * * 


‘Concerto flute & orchestra in D major Carl Reinecke 
Allegro molto moderato 
Lento e mesto 
Finale 


University of Toronto 
FOURTH YEAR PERFORMANCE 
RECITAL 
by 


Christine Choi, violin 


From the studios of Lorand Fenyves & Scott St. John 


Walter Hall, Edward Johnson Building 
Friday, May 10, 2002 at 8:00 p.m. 


PROGRAMME 
Sonata No. 2 in a minor for unaccompanied violin 
Grave 
Fugue 
Andante 
Allegro 


Sonata in A major, Op. 47 “Kreutzer” 
Adagio sostenuto - Presto 
Andante con Variazioni 
Presto | 

Jeanie Chung, piano 


* * * INTERMISSION * * * 


Sonata in A major - 


Allegretto moderato 
Allegro 
Recitativo — Fantasia 
Allegro poco mosso 
William Aide, piano 


J. S, Bach 


Ludwig van Beethoven 


C. Franck 


University of Toronto | 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 


by 
Nathan Brock, violoncello 


From the studio of Shauna Rolston 
David Swan & Erica Tang, piano 


Walter Hall, Edward Johnson Building 
Saturday, May 11, 2002 at 3:15 p.m. 


PROGRAMME 


Sonate in C major, Op. 102, No. 1 (1815) Ludwig van Beethoven 
Andante — Allegro vivace 
Adagio — Andante 
Allegro vivace 


Sonate pour violoncelle et piano Claude Debussy 
Prologue 
Sérénade et 
Finale 


Sonata, Op. 40 (1934) Dmitri Shostakovich 
Allegro non troppo 
Largo 
Allegro 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 


by 
Ja Young Yoon, double bass 


From the studio of Edward Tait 
Mina Ahn, piano 


Walter Hall, Edward Johnson Building 
Monday, May 13, 2002 at 8:00 p.m. 


PROGRAMME 


Sonata for viola da gamba No. 1 in G major J.S. Bach 
Adagio 
Allegro ma non tanto 
Andante 
Allegro moderato 


Sonata in C major Paul Hindemith 
Allegretto 
Allegro assai, Molto adagio 


Valse Miniature, Op. 1, No. 2 Serge Koussevitzky 


* * * INTERMISSION * * * 


Vocalise, Op. 34, No. 14 | Sergei Rachmaninoff 
Concerto for double bass in C major | Jan Krtitel Vanhal 
Allegro moderato 
Adagio 


Allegro moderato 


University of Toronto 
ADVANCED CERTIFICATE IN PERFORMANCE 
RECITAL 
by 


Leo Zhang, violoncello 


From the studio of Shauna Rolston 
Stella Ng, piano 


Walter Hall, Edward Johnson Building 
Tuesday, May 14, 2002 at 8:00 p.m. 


PROGRAMME 
Sonata No. 2, Op. 123 
Maestoso, Largamente 
Scherzo con variazioni 
Romanza 
Allegro non troppo grazioso 
** * INTERMISSION * 2s 


Concerto in D major 
Allegro moderato 
Adagio 
Rondo: Allegro 


Requiebros 


Camille Saint-Saéns. 


Joseph Haydn 


Gaspar Cassado 


